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2.T0Y(0G TG ELONYNGONG

* H napouoiaon tng Aoyotexviag og¢ OLOAKTIKOU £pYAAeloU OTO
padnua tov AyyAlkov.

* H oUv0eon YA®OOULKIC OLO0A0KAATLAC KAl AOYOTEXVIKOU
YPOUATIONO0U.

* H avamtuén Kpltikng okewng Kol OLAIOATTIOUIKNE €LY VROONC.

* ITapouoiaon £vog eVOELKTIKOU PLOVTEAOU OLOAOKAALAC
Aoyotexviag oto /Aukelo (case study — B” Auketlou).

* Aoyotexviko BiBAlo otnv A’ Auketlou




Why Literature and Poetry?

H &evoylwoon Aoyoteyvia not moinon:

* Tlapeyouvv mopadetypoto avBevTinng yemnomns s yAwooog
exbetouy toug pabintec oe moudio Ae€hoylon nat YAWOoK®Y SOU®Y
EVLOYLOLY TNV AVXYVWOTINY] UATAVOY|ON)
UAAAEQYOLY T7] ONULOLEYIUN KAl KOLTINY] OUEYT]
VATTOGGOLY TNV evouvalabnor xat ™ cuvatatnuaTn vonuoohvY
ONULOVEYOLY TPOCWTLNY] GLVOEDY| E TN YAWOOX

“Literature is not an ornament of language learning but a powerful vehicle for it Colie &
Slater




Why Poetry?

H noinon:
elvot GOVTOWY] Kol TEOCRAGLUY — LOXVLUY| YLOL LGt OLOANTINY] WO
TPOCYEQPEL TAOLOLO ASELAOYLO
aétomotetl Tov pLlpo not Tov NYo
EVLOYVEL T7] oLVALeON AT epTAOUN

cLVOEL 1] oL TN oY cLVDeTWY KoVWVIKWY Depdtwy




Opein

H onpooia Tou #ELUEVOL OLXLOQYPWVETAL XTLO TNV

AAANAETULOQXOT] AVALYVWOTY] XX HELLEVOD. H Loyoteyvia:

Ot poOnreg:

v ONOLOEYEL ALOEVTINEG ETUHOLVWVINHNES
® OV avalrTOLY I KOWOTY» EQUNVELX TIEQLOTAOELG

° OLOLOQYPWVOLY TTQOCWTIKEG AVAYVWOELS v TEONAAEL GLLNTNOY] oL AVTAAAXYN ATTOPEC

® GOULVOEOLY TO KELUEVO PE TIC EUTIELQLEG TOVG v EVIOYVEL OAEG TIG YAWOOMES OEELOTYTEC:

* Reading, Writing, Listening, Speaking




Aoyoteyvio xat AlemOMTIGULAY,
Exnaibevon

Ta Aoyoteyvina neljpheva AELTOLEYOLY WG «TaEabvEo» 08 AAAOLS TOALTIGILOLG.
O pabntec:

YVOEICOLY OLUPOPETIUES OTTINEG

e€eeLVOLY INTNUATO TAVTOTYTAG

ou{ntobY rovwvind Bepota

OVATTOGGOLY OLATIOALTIOUUN ETLYVWOY)

EQYOVIUL OE ETAYPY] E TNV LOTOPLX AAAWY TOTWY




A Suggested Lesson Structure

Before Reading

® c€oWEltoT e TO LOTOQNO, KOVWVIIKLO, TOALTIUO AL
nohTioTind LTOPBabpo g emoyNg

°* Boypopint avorpopd 6Tov/ 6TNy

oLYYQpER / TTOLY T/ TOLN TOL,

The 1948 winner of the Nobel Prize in Literature, T.S. Eliot is highly

dis(i{\glxisl\ed as a poet, a literary .cri(icj a dramatist, an editor, and a (%] Aunt Helen
publisher. In 1910 and 1911, while still a college student, he wrote “The

Love Song of J. Alfred Prufrock,” published in Poetry ine, and other [F] The Boston Evening
poems that are landmarks in the history of modern literature. Eliot’s most Transcript

notable works include 7he Waste Land (1922), Four Quartets (1943), and the [?] Observations:
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Sonnet 130: William hakespeare

My mistress' eyes are nothing like the sun

My mistress' eyes are nothing like the sun:

Coral is far more red than her lips' red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

| have seen roses damasked, red and white,

But no such roses see | in her cheeks:

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

| love to hear her speak, yet well I know

That music hath a far more pleasing sound:

| grant [ never saw a goddess go;

My mistress, when she walks, treads on the ground.
And yet, by heaven, | think my love as rare
As any she belied with false compare.




William Shakespeare (1564-1616) was an English playwright, poet, and actor, widely regarded as the
greatest writer in the English language and the world's greatest dramatist. He is often called England's
national poet and the "the Bard".

He wrote many poems and plays, like "Rome and Juliet",
"Hamlet", "Othello” and "The Merchant of Venice".

This is one of Shakespeare’s most famous sonnets about love.
He compares his lover’s beauty to other beauties. The comparisons are not in her
favour. Her eyes are “nothing like the sun”, her lips are not red and her hair looks
like black wires.

And yet, he loves her because true love needs no false comparisons.

This poem is a subverts all the conventions of love poetry of Shakespeare’s time.

True love is not idealized, but real and rare.

Structure: There are fourteen lines in a Shakespearean sonnet. The first twelve lines
are divided into three quatrains with four lines each. In the three quatrains the poet
establishes a theme or problem and then resolves it in the final two lines, called the

couplet. The rhyme scheme of the quatrains is abab cdcd efef.




During Reading

Ot pabneg: Eopwtnoeig:
* evrtomilovy Baowa Hepata » What stands out?
* avayvwpllovy cuvorcHnpota » Which line is most powerful?

® TOEUTYQOLY AOYOTEYVIKES TEYVIUESG » What message does the author convey?

® ou{ntovy oe LevyapLa 7 OPAOES




After Reading

Critical Engagement

Ot poBnrec:

® SOUMNVELOLY TO AELUEVO

® oLVOEOLY TO DEpa e T GLYYEOVY TEXYUATIXOTNTO
® OLYXPLVOLY OLOUPOPETINEG OTITIUEG

* enyEaloLY TEOCWTINEG ATIOYELS




Literature in a Multimedia
Classroom

H Aoyoteyvia punogel va GuVOLAOTEL [E:
LOLOIUN
ULV L TOYQOUPO
social media texts
visual arts

Y1oyog 2 1 oavamtuén mtolvyoappatiopmy (multiliteracies).




Benefits observed in the Classroom

O pabntec:
® OLUUETEYOLY TEQLGCOTEQO
enpECOLY TROCWTIUES ATOYPELS
YeMNotponoloLy o cLYbetn YAwooo
OVATTTOGCOLY KELTINY| OUEYN
GLVOEOLY TY] YAWOOX E TOOYUXTINX XOVWIINA {NTNIAT

eLooywyY| o EEVOYADOOY| AOYOTEYVIX




Challenges and Considerations

® STUAOYN NATIAANAWY HELUEVOV
® YAWOOINY] OLOUOALK

® YOOVIXOL TEQLOQLGLOL

® tpameCo Bepdtwy not LAY

® VAYY] HUTAAANANG LTOGTNELENG — adtapopla pontwy
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> Eﬁ ENAEIKTIKA @EMATA EKGEZHE I'lA TEAKEZ EZETAZEIZ
o EMANAAHMTIKO OYAAAAIO MPIN TO AIATQONIZMA

Eﬁ TPAMEZA OEMATON

() BIBAIO IEM (ZXOAIKO)

Eﬁ Homework

Eﬁ Chronology of Literature Eras
Eﬁ William Shakespeare

Eﬁ Edgar Allan Poe

@
(D) Post-election Poetry

Ea AMENEPTOMOIHMENO

Ea AMENEPTOMOIHMENO

Enezeprazia Q)

MNPOZOEEITE NEPIEXOMENO KANONEZ MAGHMATOZ

EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA
EMEZEPTAZIA

EMEZEPTAZIA




Ea BIBAIO IEM (2X0AIKO)

Eﬁ Homework

Eﬁ Chronology of Literature Eras
Ef] William Shakespeare

EB Edgar Allan Poe

@ ATMENEPTOMNOIHMENDO

Efj Post-election Poetry

@ ATMNENEPTOTNOIHMENO

ATIENEPTOMNOIHMENO

ATMNENEPTOMOIHMENO

ATMENEPTOMOIHMENO

AINENEPTOINOIHMENO

EME=EPTAZIA

EMEZEPTAZIA

EME=EPTAZIA

EME=EPTAZIA

EMEZEPTAZIA

EMEZEPTAZIA

EME=EPTAZIA

EME=EPTAZIA

EMEZEPTAZIA

EMEZEPTAZIA

EME=ZEPTAZIA

EMEZEPTAZIA




v E‘B Chronology of Literature Eras
mF British and American Literature Chronology - Overview
mF Literature Timeline
American Literary Movements Timeline
An Overview of British Literary Periods
A Brief History of English Literature
E‘B William Shakespeare

Eﬁ] Edgar Allan Poe

Ea ATENEPTOMOIHMENO

Eﬁ Post-election Poetry

@ AMENEPTOMOIHMENC

EMEZEPTAZIA

EME=EPTAZIA

EMEZEPTAZIA

EMEZEPTAZIA

EMEZEPTAZIA

EMEZEPTAZIA

EME=EPTAZIA

EMEZEPTAZIA

EME=EPTAZIA

EMEZEPTAZIA

EME=EPTAZIA




v E‘D William Shakespeare
B understanding Shakespeare
B william Shakespeare — in a nutshell

B All the world's a stage - Benedict Cumberbatch

m; William Shakespeare _ Biography.pdf

mF “To be, or not to be, that is the question”
m; Speech_“All the world's a stage” _ The Poetry Foundation.pdf

mr Sonnet 87_ Farewell! thou art too dear for my... _ The Poetry Founda _




I[Tnyeg

Project Gutenberg =2 https://www.gutenberg.org/

Poetry Foundation = https://www.poetryfoundation.org/

htt]

s:/ /poets.org/

htt

s:/ /www.sparknotes.com/

Pathways To Literature (Express Publishing)



https://www.gutenberg.org/
https://www.poetryfoundation.org/
https://poets.org/
https://poets.org/
https://www.sparknotes.com/
https://www.sparknotes.com/

Langston Hughes »ot Beyoncé:

Awbaoxoviag Tavtotnta, lootnta

»ot IToMTiopo

A Case Study

B’ Avxsiov




Langston Hughes

O Langston Hughes anotelel pio and Tig ONUAVTINOTEQES PWVES TNG APQOAUEQINAVINNG
AOYOTEYVLAG KAl TOL NYNIATOG TNG Avayevwwrnong touv Xapiep (Harlem Renaissance).

Ta mompata ToL:

* 1EowHoLY INTNUATA XOLVWVIKNG OUALOCLYNG

®  oVaOEUVLOLY TG EUTIELQLEG TWV APOOXLEQIUAV®Y
® naAALEQYOLY TNV ®ELTnY| oxen

® TEOCYEQOVTUL YL OLXTIOATIOUIAY] TOOGEYYLOY)]




Abaxtizol X10yot

O pabnrec...

I' Mwoowot atoyot

IToMtiopixot atoyot Kottixog youppatiopog

® eumhoutilovy T0 AeEIAOYIO TOLG®  YVwELLOLY TNV LOTOELA TWY ®  VAADOLY HOLVWVIAEG

e€oNOLYTAL BTNV AVAYVWOTINY

NATAVON O

OVATTOGGOLY TROYOPLUO KA

YOXTTO AOYO

(PUAETINWY OLAUQIOEWY OTLG XVLOOTY|TEG

HITA

* e€etalovy InmMpata
EQYOVTUL OE ETMUPY] WLE TULTOTNTAG XL OLLXULWUATWY
OLUPOQETIMEG TTOALTIOUINEG

; ® ouvdeovy TaEeAboV nat TEOY
EUTELQLES




The Negro Speaks of "
Rivers

Ospatineg:

* LOTOQUAN UYNUY

® TOMTIOUINY| UAV|QOVOULA

® oLALOYUN TOVTOTNTX

Kevtoino spmtnpoc:

[ Lo ovvoéstar n mpoowrnxy TtavtotnTa

UE TNV LoT0pla Vg Aaoy;

SEARCH | Poem

POETRY FOUNDATION
POEMS & POETS TOPICS & THEMES FEATURES GRANTS & PROGRAMS

The Negro Speaks of Rivers

BY LANGSTON HUGHES

I've known rivers:
I've known rivers ancient as the world and older than the flow of human

blood in human veins.

My soul has grown deep like the rivers.

I bathed in the Euphrates when dawns were young.

I built my hut near the Congo and it lulled me to sleep.

I looked upon the Nile and raised the pyramids above it.

I heard the singing of the Mississippi when Abe Lincoln went down to New

Orleans, and I've seen its muddy bosom turn all golden in the sunset.

I've known rivers:

Ancient, dusky rivers.

My soul has grown deep like the rivers.

/




POETRY FOUNDATION
I I O O ‘;‘ POEMS & POETS TOPICS & THEMES

|, Too
BY LANGSTOMN HUGHES

@8”“‘[ L%ég: I, too, sing America.

) LGéTY]TO( / O(TCO%)\ELGHég I am the darker brother.

They send me to eat in the kitchen
° Y When company comes,
SXTCLSOC But I laugh,

‘ A And eat well,
® KOYWVIY BIHLOGUVY And grow strong

Kevtoxo spmtrpo: Tomorrow
I'll be at the table Besides,

I lotog Eyer ornalwpa va atobaverar ot avyxet When company comes. They Il see how beautiful I am
Nobody'll dare And be ashamed—

Say to me,

o¢ utd %0!7}0)7)!'61,'

“Eat in the kitchen,”

Then I, too, am America.




Let America Be
America Again

POETRY FOUNDATION
‘; POEMS & POETS TOPICS & THEMES FEATURES GRANT!

Let America Be America Again
BY LANGSTON HUGHES

Ospotineg:
Let America be America again.
e TO AHSQ[%O{V[%é 'OVSLQO Let it be the dream it used to be.

Let it be the pioncer on the plain

Seeking a home where he himself is free.

® YOLVWVIAEC AVIOOTYTEG

{America never was America to me.)

* onpoxnpatia not ehevbeplo

Let America be the dream the dreamers dreamed—

KSV‘CQ[%(’) SQ(;.)T‘V] Ha: Let it be that great strong land of love

Where never kings connive nor tyrants scheme

Yrdoyer yaoua avausoa ora oavixd uag xowwviag xat That any man be crushed by one above.

(It never was America to me.)

oTNY TOAYUATIHOTNTA,




O Hughes xat 1y 20yypovy Apeginn

Meta ™ peretn Twv Topatwy ot pobnteg otepeuvoiv:

* Iloteg amo ttg avnovyteg Tov Hughes nopapevouy emninotpeg;

* [lwg enyppalovtal oNIeQa avVTioTOlYO CNTNAOTA;

* TToteg oLYYEOVEC UAAMTEYVIKES YWVES CLVEYLLOLY TOV OLAAOYO;

* Post — Obama America




Beyoncé »#at Cowboy

Carter

H Beyoncé a&lomnoteiton wg obyy0ovo TOMTIGIILO KEVTQO.

To dipnovp Cowboy Carter Sivetl Ty gunopla
va aulnnbouy:

° 7 TOMTIOINY| EXTQOCWTYOY)

* 7 évwvowx Tov belonging

* race and identity

® 7 WVAOLAUOQYPWOY| TNG AUUEQIUAVINNG TOMTIOIANG KAl TOATIMNG PN YNONG




American Requiem — I Too

American Requiem
Ot ponteg e€etaCouy:

® TOLOG AP YELTAL TNV LOTOQELX TNG
Apepung
® TOLOL ATTOXAELOVTL LTTO QVTTV

® WG EMAVATIOOGOLOPLCETAL 7] EVVOLX
NG AUEQIUAVINNG THVTOTY TG

20V0E0N UE:

I, Too

Kowég Osuarinsg:

® OLEXOIUNTY] OQATOTNTAG
® evtaén

& 150N T




American Requiem — I, Too

American Requiem

I, Too

Nothin' really ends

For things to stay the same, they have to change
again

Hello, my old friend

You change your name, but not the ways you play

pretend
American Requiem

Them big ideas (Yeah), are buried here (Yeah)

Amen

I am the darker brother. I’ll be at the table

They send me to eatin  When company comes.

the kitchen Nobody’ll dare

When company comes, S
b

—E e “Eat in the kitchen,”

And eat well, Then.

And grow strong,

Tomorrow,




YA YA — The Negro Speaks

YA YA 2UV0E0N UE:

To tpayoddt mpooywepet apoppyy The Negro Speaks of Rivers

VLot GLENTNGY YOEW XTO: Koweg Ospariéc:

°® TNV TOMTIOUINY] UAT|OOVOULX * LGTOQIN GLVEYEL

PS !
v avtiotoo * nolMtopinég ileg

® 17 GLAAOYUN UV ® OLLTNENOM TNG UYNENG




YA YA — The Negro Speaks

YA YA

The Negro Speaks

My family live and died in America, hm
Good ol' USA, shit (Good ol' USA)

Whole lotta red in that white and blue, huh
History can't be erased, ooh

You lookin' for a new America? (America)

Are you tired, workin' time and a half for
half the pay? (Half the pay)

I bathed in the Euphrates when dawns
were young,

I built my hut near the Congo and it lulled
me to sleep.

I looked upon the Nile and raised the
pyramids above it.

I heard the singing of the Mississippi when
Abe Lincoln went down to New Orleans,
and I’ve seen its muddy bosom turn all
golden in the sunset.




MoaOnorond Ogpein

H oLvoeon molnong 1ot ouyyYEoYNG LOLOUNG:
® aLEAVEL TO EVOLAYEQOY TWV pabntwy

YEPLOWVEL TO YOOWUA AVIUECH OTOV AOYOTEYVIXO UAVOVX %Xl TY] CLYY QO
YOLATOLO

EVLOYVEL TOV %OLTIUO YORUUXTIOUO

NAAMEQYEL OLUTOMTIOUULAY] ETUYVWOT)

Onpoveyet avbevtinég cuvbnueg entrovwviag oty 16k TwWV AyyArev




Aovyoteyviro Bifhio

A'Avxesion

Emhoyy BifAiov pe v ovppetoyy twv padnteyv




Macbeth

Author: Williom Shakespeare (1564-1616)
Historical Period: Jacobean Era, early 17th century (written c. 1606)
Literary Movement: Renaissance Drama, Tragedy

Summary: The play follows Macbeth, a Scottish general, who, after
hearing a prophecy from three witches that he will become king,
murders King Duncan to seize the throne. Consumed by ambition
and manipulated by Lady Macbeth, he descends into tyranny,
paranoia, and madness. Themes include ambition, fate vs. free
will, guilt, and the corrupting power of unchecked desire.



Frankenstein: or, The Modern

Prometheus

Author: Mary Shelley (1797-1851)
Historical Period: Romantic Era (published 1818)

Literary Movement: Gothic Fiction, Early Science Fiction,
Romanticism

Summary: Victor Frankenstein, a young scientist, creates a living
creature from dead body parts. Horrified by his creation, he
abandons it, leading to tfragedy and revenge. The novel raises
questions about ambition, responsibility, scientific progress, and
what it means to be human.



Oliver Twist

Author: Charles Dickens (1812-1870)
Historical Period: Victorian England (published 1837-1839)
Literary Movement: Realism, Social Novel

Summary: The orphan Oliver grows up in harsh workhouses
and later ends up in London, where he encounters poverty,
exploitation, and the criminal underworld. Through his
adventures, the novel exposes the social injustices of the
time.



Wuthering Heights

Author: Emily Bronté (1818-1848)
Historical Period: Victorian England (published 1847)
Literary Movement: Gothic Fiction, Romanticism

Summary: The novel tells the turbulent story of Heathcliff
and Catherine Earnshaw, whose passionate and
destructive love haunts two generations. Set on the
Yorkshire moors, it explores themes of revenge, social
class, passion, and the darker sides of human nature.



Great Expectations

Author: Charles Dickens (1812-1870)
Historical Period: Victorian England (published 1860-1861)
Literary Movement: Realism, Coming-of-age novel)

Summary: The story follows Pip, a poor boy who dreams of
social advancement. Thanks to a mysterious benefactor, he
receives ‘‘great expectations,” but ultimately learns that frue
values lie in intfegrity and love rather than wealth.



The Great Gatsby

Author: F. Scott Fitzgerald (1896-1940)
Historical Period: The 1920s, “Jazz Age” (published 1925)
Literary Movement: Modernism, American Modern Novel

Summary: The mysterious millionaire Jay Gatsby throws
extravagant parties, hoping to win back Daisy, the woman
he loves. The novel reveals the illusion of the “YAmerican
Dream” and the corruption beneath the glamour.



To Kill a Mockingbird

Author: Harper Lee (1926-2016)

Historical Period: The American South during the Great
Depression (1930s — published 1960)

Literary Movement: Southern Gothic, Social Realism

Summary: Through the eyes of young Scout Finch, the
novel portrays life in a small Alabama town and the trial
of a Black man falsely accused of assault. Major
themes include racism, innocence, and social injustfice.



To Kill a
Mockmgblrd

CCCCCCCCCCCCCCC




To Kill a Mockingbird

Author: Harper Lee T

b o)/:
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First pubhshed 1960 'f";"',':f".;. B

Qver 42 million copies sold worldwide

TO KILL A
MOCKING-
BIRD
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The Author

* Harper Lee (1926-2016)

* Grew up 1n Monroeville, Alabama —
personal experiences shaped the novel.

* To Kill a Mockingbird was her debut and

most famous work.
* Awarded the Pulitzer Prize (1961).




Historical Context

* The Great Depression (1930s): poverty, unemployment,
social inequality.

* American South - Alabama: racism and strict racial
segregation.

* Jim Crow Laws: enforced segregation in schools, transport,
public spaces.

* The Scottsboro Trials (1931): nine African American
teenagers falsely accused of rape — direct inspiration for Tom
Robinson’s trial.




Overview

* Setting: the fictional town of Maycomb, Alabama, during
the 1930s.

* Narrator: Scout Finch, a young girl.

* Plot: Her father, Atticus Finch, a lawyer, defends Tom
Robinson, a Black man falsely accused of raping a white woman.

* The novel explores racism, social prejudice, morality, and
justice.



Title — Symbolism

“It’s a sin to kill a mockingbird.

The mockingbird = innocence, goodness,
injustice when destroyed.

Symbolic figures: Tom Robinson and Boo
Radley.



Major Themes

Racial injustice & prejudice
Moral courage (Atticus Finch)
Loss of innocence / coming of age (Scout & Jem)
Empathy and understanding others



Adaptations

*Film (1962) — starring Gregory Peck (won 3
Academy Awards).

*Stage adaptation (2018) by Aaron Sorkin.
*Recognized as a classic of American literature
and culture.









Why We Read It Today

Still addresses injustice, discrimination, and
moral choices.

Encourages critical thinking and empathy.

Remains timeless and relevant to modern
society.



To Kill a Mockingbird
Chapter 1

Author: Harper Lee



Narration & Point of View

Story 1s told by Scout Finch, looking back on

her childhood. .
Narrative combines childhood innocence with

adult reflection.
Tone: warm, nostalgic, but also critical of

society.




Setting

°* Maycomb, Alabama, 1930s.

* Described as:
°* “a tired old town”

* Slow-paced, traditional, deeply conservative.
° Atmosphere shaped by the Great Depression (poverty,

tension, divisions).




The Finch Family

Atticus Finch: lawyer, widowed father.

Scout (Jean Louise Finch): narrator, 6 years old at .
the start.

Jem (Jeremy Finch): Scout’s older brother.

Calpurnia: the family’s Black housekeeper — a strict

but caring figure.




Introduction of Dill

° Charles Baker Harris (“Dill”):

* A small boy visiting Maycomb for the
sumimer.

° Fascinated by mysteries and imagination.

* Becomes a close friend of Scout and Jem.




The Radley House

Local mystery: the Radley place.

Arthur “Boo” Radley: .
Rarely seen, surrounded by rumors and fear.
Neighborhood children invent scary stories about

him.

Symbol of fear of the unknown and prejudice.




Key Themes in Chapter 1

Childhood curiosity and imagination.

Community and tradition in the Deep South. .
Prejudice and fear (myths about Boo Radley).

Setting the stage for larger themes: race,

justice, morality.




Important Quotes

* “Maycomb was an old town, but it was a tired
old town when I first knew it.”

» “The Radley Place was inhabited by an
unknown entity the mere description of whom
was enough to make us behave for days on end.”




Why Chapter 1 Matters

* Introduces narrator and point of view.

° Establishes setting and atmosphere.

° Presents key characters (Finches, Dill, Boo
Radley).

* Foreshadows themes of prejudice, morality,
and innocence.




Conclusion

H loyoteyvia oto pabnpo twv Ayylnwy:
® OLOAONEL YAWOOH

® NOUAMEQYEL TOMTIOUINY] ETLYVWOT)
® eVLOYVEL TNV %OLTINY| OUEYN

® Olvel Ywvrn otoug pabnteg
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Avvo XoeArion, MSc
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