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Attuicn, Téhn 6” — apyéc 57 mdva w.X.

To vepd cuvodeve Tov apyaio AvOpOTO o OAEC TIG ONUAVTIKEG OTIYUES TG VITOPENG Tov, e€ayvilovTag TO GO
oAAG ko TNV Yoy Neopéc KOTEAEC KOl GLYYEVEIG HETEQPEPAV VEPO G€ €va YnAd Kot podvoe ayyeio,
AOVLTPOPOPO, Y10 TO TEAETOVPYIKO AOVTPO TOL YOUTPOV KOl TNG VOENG TPOETOLUALOVTAS LLE OVTOV TOV TPOTO TN
UETAPAOT TOLG GTNV OIKOYEVELOKT] (0N KoL TNV AmOKTNOT amoyovmy.

IMa Toug TPoé®PE YOUEVOLS AVOPES KOL TIG KOTEAEG 1| AOLTPOPOPOG, MG EMITOUPLO oNpa, NTay VIEVOOIIGT VG
YAUOL oL dgv TEAEOTNKE TOTE, OMMG 0TO MOPAdEypa Tov Movogiov Mrevakn. 1o cduo Tov ayygiov, o
VeKPOg Gvopac, EATAmUEVOS e KAIVT, OEYETOL TIC TEAELTAIEC PPOVTIOEG TV YUVOIK®DV TOV UE TA YEPLOL VYDUEVA,
070 KEQAAL EAEVOEPMDVOLV TN AOTIN HE TO BpTVNTIKO TPOyOodL TOVG,.

Attic black-figure loutrophoros
Late 6th-early 5th c. BC.

Water as an element is held to be an essential part in the life of ancient man, purifying both body and soul.
Young women and other relatives brought water in a tall and delicate vase called a loutrophoros which was
used for the nuptial bath of the bride and groom. This ritual prepared the couple for the transition to family life
and any future offspring. The loutrophoros, like the one in the Benaki Museum’s collection, is often placed on a
tomb, symbolizing the marriage that never took place for any young men or women who died prematurely. The
body of the vase depicts a deceased man, lying on a bed, being taken care of for the last time by women
mourning with their hands raised.



A evhoyio, ayyeio ywo ™ @OAaln aywaopotoc. Ewkoviler tov dylo Mnva dgépevo, avapeca og
Kopies. Aiyvrtog, 5%-6% audvac,.

AxolovBdvtog To mapdderypo Tg Ay. EAévng, 1N and tov 4° aidvo. ol ypioTiavoi emokéntoviay Tig tomodecieg
TIOL GLVOEOVTAV LIE TOL GTLLOVTIKG 0OpOSTUAL 1] TOL 1EPA TPpOo®T TG Bpnokeiog Tovg. Ta Ta&idia avtd fTav poKpva
KL EMKIVOLVE, EVO UTOPOVGHY

va dlapkécovy ypovia. Av kat ot BaAaccivol

dpduoL NTav ypryopoTeEPOL Kot To KapdPia mo Aveta, ot TPOSKLVNTES, GvOPES Kot Yyuvaikes OAMV TV NAIKIOV Kot
TOV KOWOVIKGOV TEemv, eméleyav cuvifmg va Kavouv Ayotepo damavnpr| T1 Sladpopn pe Eval yoidovpdkt 1 Ta. idi
TOLC TOL TTOOLO.

Xmv Atyvnto, Kovid otnv AAeEAVOpELX, VITAPYE TO PNLUGUEVO TPOCKVUVILC, TOV TPOTOYPLoTIOVOD Ayiov Mnvd. Ot
gvAaikoi mpookuvntég Tov Abu Mena émonpvay poli Tovg otV EMGTPOPT] ToL LUKPA aryYEiaL IOV TapAyovVToY EKEL
poalIkd, QUAOYTA YEUATA EVAOYNUEVO VEPO OO TG KIVOTEPVEG TOL 1EPOV TOTOV. Ot gvAoYieg aTEG KATOTE dEYOVTAV
Ko popo.

Ceramic pilgrim flask, used to contain holy water. It depicts St Menas in supplication, amongst camels.
Egypt, 5th-6th c.

Following St. Helena’s example, Christians visited sites connected with important religious events and holy
persons as early as the 4™ century B.C. These voyages covered long distances fraught with danger which could
sometimes take many years. Although transportation by sea was quicker and the ships offered better conditions,
pilgrims, both men and women of all ages and social classes, usually chose to make a less expensive journey
traveling with a donkey or simply on foot.

In Egypt, close to Alexandria, was the famous early-christian shrine of St. Menas. Pilgrims who visited Abu Mena
returned home carrying these small flasks, mass-produced locally, as keep-sakes full of holy water from the
cisterns of the locus sanctus. Pilgrim flasks of this type sometimes contained myrrh.



Kovatdxt ¢ oyipo aroéyov
Toavak-Kolé, 19° aidvag

Amo6 10 1670 péypt 10 1922, 10 Toavak-KaAié avadetkvieTal o va amd To SHOVTIKOTEPO KEVTPO TAPUYMYNS
Kepopikmv ot Mikpd Acio. 'EAAnveg xor Apuévior ayyslomAdoteg eykobioTavial o6To  OYLPOUEVO
«AYYEIOKACTPO» KOl PETAPEPOVY TNV EUTELPLN ¥POVAOV 0T VEX TOVG TATPida. AEIOTOLOVTOG TO TAEOVEKTHILOTAL
7OV TOVG TTPOGPEPEL O TOTOG, OTTMG TNV TAODGLO. GE APYIA0 Y1 Kol TN oTpatnyikn 0éomn Tov Alpaviod Tov otV
€ic0do tov EAAnomovIov, dnuUiovpyodv KEPOULKA LE YOPOKTNPLOTIKO oyfua kal dtokoocunon. Ta épya avtd
tagdevovy ot Mikpaoio kot to Atyaio kot tavovv péypt m Pooia, T Povpavia kot ™ Fodrio.

Ewdikd o1 'EAAnveg vovtikoi e€eMocovTol 68 GNUAVTIKODS OyOPOOTEC TOV KEPUUIKDV, OPOD TO ALUAVL TMV
AopdavelAiov ¥pNOIUOTOLEITOUL OC GKAAN AVEPOJAGOD 0T T TOAVGPIOLO EAANVIKA Kapdfio Tov diacyilovv
T XTEVAL.

Horse-shaped vase
Canakkale, 19" century

From 1670 to 1922, Canakkale was a prominent centre of ceramic production in Asia Minor. Greek and
Armenian potters settled in the “Fortress of the pots”, bringing to this new homeland their many years of
expertise. Taking advantage of the rich clay soil and the strategic positioning of the harbor at the entrance of the
Hellespontos, they created fashionable pottery of characteristic design and decoration. These artefacts travelled
from Asia Minor and the Aegean all the way to Russia, Romania and France. The demand for Canakkale
ceramics was huge, especially by Greek seamen, as numerous ships under the Greek flag reached the supply
depot of the Dardanelles port while crossing the narrow Straits.



Amoyn ¢ Onpog, 1819
Hugh-William Williams (1773-1829)

H véoatoypapia tov Tkwtoélov nepmynt Hugh William Williams givat pua oknvoypagixn droyn e Onpog
1N omoia Paciletar AydTEPO OTNV OTMTIKN LOPTLPIO KoL TEPIGGOTEPO GTNV EEIOUVIKEVUEVT] POLLOVTIKT] LOTLE Y10
10 TOTi0 OV KLpLpPyNoe oto 19° amdva. Katd tm didpkeia tov 0o ypoévav tov taédiod tov (1816-18) oty
Itaiio, v EAAGS0 ko ta vnotd, o Williams emoképnke kot t Onpa otnv omoio. eldyioto KotdAoura
Boplav ) yevérepo oA tov Kadpov, tov Atdvocov kat tov Hpaxdn. O Iounvog motapds dratpéyst fpepa.
&vav Gypovo TOTO VOOTOAYIOG Kot pEUPNG, TN OTIYUN TOL KavEVAG VAOG OgV OTEKEL T 0pBloC Kot O TPLyLP®
Aopot éyovv amoyvpveobei. To pdiCovta vopoypodpata tov Williams vroBfdilovy e d1Gbeon momTiky Ko
TPOGPEPOLV GTO HENT] TNG EMOYNG TNV TPOSOOKMUEVT “YVNola WevdaicOnon ™.

View of Thebes, 1819
Hugh-William Williams (1773-1829)

The watercolor by the Scottish artist Hugh William Williams is a stage like view of Thebes, based mostly on a
common 19" century idealized romantic perception of this site rather than on any visual evidence. During the
two years that Williams toured (1816-18) Italy, mainland Greece and the islands, he also paid a visit to the
town of Thebes, evoking memories of King Kadmos and the birthplace of the hero Heracles and the god
Dionysus.

The river Ismenus runs peacefully through a timeless landscape full of nostalgia and reverie. Meanwhile, none
of the ancient temples remain standing and the surrounding hills lay bare. Williams’ iridescent watercolors
evoke a poetic ambience and provide his contemporary viewers with the much anticipated “authentic illusion”.



