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~ TTAd1 oTO TPEXOUPEVO VEPO TOU TTOTAPOU N GUON
- avOie1 ka1 6Aa ta {wvtavd midopata xaipovrat
| tn Spooepn opopPid g, :

! Nature blooms by the waters of the flowing
river and all living creatures indulge in its florid
. beauty.

A€TToYEQELa aro Ty «To1Xoypapia Jie Ti MEQSIKES
(1450-1350 1.X.), Oyog: 1,09 u., mAdrog: 1,95 y.,
- Kvwodg, «KapaBdv-Xepdi». Apxaioloyiké Movoeio
. HpaxAeiov (ap. T 13). : :
. Detail from the “partridge fresco” (1450-1350 B.C.); -
i height: 1.09 m. width: 1.95 m., Knossos, “The Caravan
| Serai”, Archaeological Museum of Herakleion (Inv. No. T 13). .




Nepo(v) < vnpov

Oudétepo toU petayevéotepou emBEtou vnpds, «IpdoPaTog, PPECKOGCY,
ouvnpnpévog TUIog tou apxaiou veapds. H Aé€n améktnoe th onpepivi
g onpacia amoé t ouvekPopd veapdv / vnpdv Déwp, OTNV OIoia TO €ITi-
Oeto unepioxuoe TOU OUO1AOTIKOU KAl TO AVIIKATEOTNOE otV Kadnpepivi
opiAia.

I'. Moapmvieng, A€EIKG TG véac eMnVIKig YAwooag.

Yéwp YAUKU, veapdv G8wp, vepd. Xav ta x06via pavikd vepd, o1 Aé€eig
H1MOUV" ammod Toug NX0Ug Toug avaduovial Vonpatd Kal e1IKOVeS. XToV mupn-
va g 10topiag katoikei o oupforikog Aoyoq g pubomiaoiag, ng TeAe-
toupyiag, g payeiag kai e moinong. Autog mou emipova €1Kkovoypagpel
NV MOAUONHIaA TV AEITOUPYIDV TOU VEPOU; emavarapPdver tnv andiutn
e€apmon tou avlp®mou amo 11 USATIveg NyEg, UTTIOOEIKVUEL TNV AvVa-
ykaiétnta avtég va diatnpnOouvv d1avyeic kar {woyoveg.

Water, vepo(v) < vnpov

The modern Greek term, vepo (water), comes from the Late Greek adjec-
tive vnpog, contracted form of the Ancient Greek veapdg (recent, fresh),
used in the phrase “vnpdév D6wp” (fresh water). The word acquired its
contemporary meaning through adjective nominalization, whereby the
adjective eventually substituted the noun in everyday speech.

English water shares with the Ancient Greek Déwp the same Proto-Indo- .
European root (*wed-). "Yéwp is also the root of the English prefix hydro-
and related words like hydration.

Water, 08wp, vepo. Like subterranean waters of divination, the words
speak to us; concepts and images emerge from their sounds. At the core
of history resides the symbolic discourse of myth, of ritual, of magic and
of poetry. It incessantly underscores the polysemy of water’s functions,
reiterates the absolute dependence of human beings on water resources,
intimates the need to preserve them as pure, clear, fountains of life.




YTIG KPNVEG Kal TG PpUoeg o1 KoméleG ouva-
VII6VIal Kal OUVOHIAOUV 600 va Yepioouv Tig
OTAPVEG TOUG HE VEPO.

At fountains and springs, young girls. meet
and have a friendly chat while filling up their
water jars.

Aemropépeia mapdotaong oe attikin peAavopopen vdpia
(530-525 m.X.), vYog ayyeiov: 50,5 ek. ABiva, Movoeio
II. xa1 A. KaveAorobAov (ap. 2499).

Detail of a scene on an attic black-figure hydria

(530-525 B.C.); height of the vase: 50.5 cm. Athens,
P. & A. Canellopoulos Museum (Inv. No. 2499).




To vepad, o Témoc, ol avBpwmot

To vepd odnynoe ta fnpata twv avlponwy, T1§ emAoyEG TOUG Yia HOVIIN
gykatdotaon, ouvéBaie omv Siaxeipion twv KaAAepynolpwv £8apav,
oty emPinon v komadiwv. Exave eGpopn Kal eGKApTN t yn, G1A6&e-
vo évav témo. ITAd1 og motdpia xai mnyég yevvnOnkav o1 mpartol 01K10|01
Kal pe m xdpn twv Uddtwv avlioav o1 mOAEl§ KAl O MOAITIONOS TOUG.
Me tov kaipd, @pdypata kai peydia eyyeloPedtiwtikd épya dpdevoav tig
KRaMA€pyele, uSpaywyeia £pepav o vepod amo Ppakpid, o1 KPAVEG £€yivav n
Kkapd1d g mOANG, eved o1 otépveg Siapurafav t Spooid tng Bpoxng.

To vepd mmou Kivnoe Prepwiég kKal pudoug, moddamaoiace v avOp®i-
vn SUvapn addd Kupiwg KIVNTOMoinoe TNV EPEUPETIKOTNTA KAl EMIVONTI-
KOTNTA TOU Vou, Xapi{ovtag oti§ KOIVWVIEG TEXVOYVWOoid Kal EMOTNHOVIKN
OKEYN. -

Ka1 ma1 1o -vepo ta&ideye toug avBpwmmoug kai toug €6€1§e mooo peyd-
Aog propei va eival o KOOpog, IO00 AIEPAVIOG 0 OUPavoOs otov uddtivo
xabpépm.

Water, land, people

Water has directed people’s steps, their settlement choices, contributed
to the management of arable lands and the survival of their livestock. It
made the earth fertile and fruitful, the land hospitable. Rivers and springs
became the places near which the first settlements were born and the
benevolence of waters allowed cities and their civilizations to flourish.
With time, dams and large irrigational works were watering the fields,
aqueducts were bringing in the water from far off sources, fountains were
becoming the hubs of the city, while cisterns were gathering and preserv-
ing the rain’s refreshing offerings.

Water moved the wheels of mills, multiplied human power but, most
importantly, stimulated man’s inventiveness and resourcefulness, through
which societies acquired technological know-how and scientific thought.
And then, water carried people to distant places and showed them how
spacious the world could be, how vast the skies reflected on the mirror
of water.




O1 Beomoinpévol motapoi g apxaidtntag vmo-
déxovtav tedetéq punong ka1 Siafampia €01pa.
H xdBapon pe katdéduon ota 08ard toug yive-
Tal OTO TMEPACHA TWV AIMVWYV TEAETOUPYIKO Pd-
mtiopd, umodnAmvoviag pia véa yévvnon Ttou
| TOTOU N TNV emotpoPn o€ pia abwa, dpwpn

Y Kardotaon.

. Deified rivers of antiquity hosted initiation rites
and rites of passage. Purification by immersion
in their waters becomes a ritual baptism in later
ages, signifying a new birth of the faithful or a
restitution to an innocent, immaculate state.

H Bdrmtion tov Xpiotob, yn@iéwto and to KaBoAiko tng
Néag Movng Xiov (11og aidvag). Xta mééia tov Xpotov,
TIPOOWTIOTIOINYEVOS, 0 TIoTapos lopddvng amobidetar
Kparavrag ayyeio.

The Baptism of Christ, mosaic from the Catholicon of the
Nea Moni Monastery, Chios (11th century). At the feet of
the Christ, the River Jordan is portrayed holding a jug.



Yoata svioyiac kal yapitoc

To vepd dev ouvdEONKe poVo pe v Uylelvh Kal Thy MEPIIOINON 10U 0m-
patog. Kabwg mnyddel amo ta éykata g yng, amotéleoe acikd otoixeio
OpPNOKEVTIK®V TEAETOUPYIMV TTOU JE TN PETAPOPIKN €vvold Tng KABapong
armooxomnovuoayv otnv vyeia e Yuxng. To vepd eival mavrote mapov otov
e€ayviopod, T PUNTIKES TEAETEG, T Oepareia ka1 tn pavieia —akdpa kai
01N OUVOUIAid J€ TNV A1@VIOTNTA: NPWES TwV PUOWV Kal Twv mapapudiov
avadatnoav pdraia to vepo tng (wng, to aBdvaro vepo, mou Eed1ydel tnv
avudpn €pnpo tou Bavdrou.

Y10 (paviaolakd KOopo twv 60£acimv Kal 1wV oupPodwy To eupetdfAnto
NG PONG TV MOTAR®Y TPoPodoTNoE €1KOVEG AT 10XUPOUG Kal ampoBAe-
mtoug daipoveg, 1kavoug va arhdlouv 81apK®G pop®n, dAAOTE TIPOOPE-
povtag v apBovia K1 dAMote ameId@viag ye Kataotpopn. Avtifeta, o1
avapArolouoeg Tny€g ka1 o1 npepeg Aipveg karolknOnkav amd Spooepd
Kopitola, 11§ vaiddeg tou apxaiou eAANVIKOU 1uBoAoyikoU Totiou, Tig Ve-
pa1deq TV apapudimv.

Waters of blessing and grace

Water was not only associated with hygiene and the needs of the physi-
cal body. Springing up from the depths of the earth, it became an essen-
tial element of religious ritual, ensuring the soul’s well-being through
the metaphorical concept of catharsis. It was always a part of purifica-
tion ceremonies, initiation rites, cures and acts of divination - even of
conversing with immortality: in myths and fables, heroes searched in .
vain for the water of life, the immortal water, to quench the waterless
desert of death.

In the imaginatively rich world of popular beliefs and symbols, the
changeable nature of river courses gave rise to images of powerful and
unpredictable daemons capable of constant mutability, now offering
abundance and now threatening disaster. Conversely, spouting springs
and tranquil lakes were inhabited by youthful girls, the naiads of ancient
Greek mythological landscape, the fairies of fables.




. To pw¢ ka1 o1 avtavakAdoeig tou, 1o Bddog kai
N €M@AVveld, 0 PEUYAAE0G XPOVOG Kal n §1apKNg

EVIUTIOOEWV TIOU PETapépouv Tnv aiobnon aiid
Kal my €vvola Tou VEPOU.

The light and its reflections, the depth and the
surface, fleeting time and constant change, an
interplay of colours, shapes and visual impres-
sions that evoke the sensuous as well as the
conceptual substance of water.
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To vepo (Aemropépeia), Nikog Xat{nkvpidkog-Tkikag (1965),
Adé1 o€ povoaud, vyog: 2 y., mdrog: 2,29 p. Abiva,
EBvikn ITivaxoOnkn kar Movoeio AAe€dv6pov Xovt{ov

(ap. 7333). o

| The water (detail), Nikos Hadjikyriakos-Ghikas (1965),

oil on canvas; height: 2 m. width: 2.29 cm. Athens,

National Gallery and Alexandros Soutzos Museum
(Inv. No. 7333).
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To vepd nnyn Eunvevonc

Ta épya g téXvng PaptupoUv Pe ToV TPOTIO TOUG Hia amomnelpa diapope-
ukn va dapaotei 1o vepod, UANn katefoxnv pevotn kai S1idpavn, dmaotn,
Xwpiq oxnpa ka1 xwpiq mepiypappa. O1 kadAitéxveg dviinoav amd tg
Eexwp1otég 1816TnTEG TOU VEPOU Kal To aflomoinoav wg Bépa, eviote pd-
Mota kal g UAIKG. ©éAnoav va amodwoouv th duvapikn tou aotdbeia,
myv aévan kivnon, mv atéppovn adlayn. FonteUtnkav amd wmv €1K6vVa
TOU Kal aro 1§ aviavakAdoeig v dAAwV popeav oty €mpdaveld tou.
Epmvetotnkav améd toug oupPforiopoug mou ouvoédbnkav pe tov uddtivo
KOO0 Kal Ta Puotnpidon mhdopata, mpaypatikd n ¢paviaotikd, mou Tov
Karoikouv. Ypvnoav tm {woyévo Suvapn tou vepou, TV OHop@ld MOU
xapiel o @UoN, HIAOVIAS OUVANA Y1d TNV IIPOoTAoid ToOU —~@MOTE Va Pn
otepéPel n SpooEPN avaod TOU KOOHOU...

Water as a source of inspiration

Works of art reveal, in their turn, a different attempt to harness water,
a material inherently fluid, intangible, shapeless and formless. Artists
tapped into the special properties of water and used it as a subject, and
even as a material occasionally. They strived to express its state of dy-
namic instability, its ceaseless mobility, its incessant changes. They were
fascinated by its own image and by the reflections of other forms on .
its surface. They were inspired by the symbolisms associated with the
watery world and the mysterious creatures, real or fictitious, that dwell
it. They praised the life-giving powers of water, the way it enriches the
beauty of the natural world, speaking at the same time of its preserva-
tion — so that the dewy breath of the world may never be exhausted...




9 [7¢ } 24 V4
EE vbatoc abovoa pon...
Tou vepoU n KeAAp1oT GWVA avakalei Keipeva, €1IKOVEG TOU KOOROU TNV Mpd MOU YEVVIETAL XAWPOG KAl AOTIIAOG.
Eikéveg mapadeioou.
Jaupl 8 BEwE
Nepd xaddaoior xal YAU%E, VEQd YaLTOUEVa, ]ﬂ)ﬁ’xgov ”,37‘0"63” 8”; {5560"" :
Xovovtar pég 6Ty EBUe6o T LoGY0BOMGUEVT, Wjﬁm"‘w’ ‘?“%UGGOV“W(‘W 8¢ pUALLY
%ol Talpvouve T6 WOGY0 TNG, % APHVOLY T SpocLd Tovg, KWWK XUTUQQEL.
Kv 00ar 6T6v iAo Belyvovtag T6 TAOUTI TS TNYTS TOVS,  Apooepd T0 VEPS Tpayouddel Iavioy TpIyupw

Toéyovv €@, TEEXOVY éxel, %ol xAVOVY GAv ANddVLa. avapeoa otoug KAGMVOUG TG PnA1dg
"EE’ dvaBovler % 1 Lof 6" ¥il, 6’ 00pavo, 6¢ xdua. K1 armé 11§ pUAA®WOIEG TTOU 0 EPUPOG AKVilel
ANAG 6TTG AMuvng TO veQED, TU axivnTo “vou %t GGITEO, évag vmvog Badug oav MBapyog apyootarddel.

AxivnT 6TTOV %V AV 187G, ol ®ATOGTE  ©O¢ TOV TATO,

. A o % ¥ . Yane® I, 4. Metdppaon Tdoog I'addtng.
Mé wxpdv toxLov ayvoeov ETons’ 1| weTaAovdo

Epwrag mov Trotifel AovAobd1a, AemTopépela Tapdotaons o€ attikn
epvBpdpoppn vépia Tov Zwypdpov Tov ImoAvtov (375-350 m.X.), ; ; ;
oyog ayyeiov: 29,3 ex. ABiva, EQvixé Apxatohoyiko Movaeio (ap. 1424). 2Xxediaopa I, O melpaopo.
Eros watering flowers, detail of a scene on an attic red-figure hydria

by the Hippolytos Painter (375-350 B.C.); height of the vase: 29.3 cm. _ ¢ 7 ;
Athens, National Archaeological Museum (Inv. No. 1424).. Aopa aopdtwv, ke@. &, 12, 15.

A10vU ZoAwpog, Exedbepor TIoA vol, 2 : : ) .
10vU010G LoAwpOG, EAevOepor TToAtopknyévol S oG ABEAY v L

%XTNITOG XEXAELGUEVOG, TNV EGPEAYLGUEVN:
TTNYN ®NTOV %ol Peéap VOaTOg LOVTOG



Singing out of a flow of water...

The gurgling voice of water evokes texts, images of the world as it is being born, tender and immaculate. Images

of paradise.

Water clear and sweet, full of charm and of magic
Flows and pours itself into a fragrant abyss,

Taking the perfume with it, leaving coolness behind,
Showing to the sun all the wealth of its sources.

It runs here and there and sings like a nightingale.
But over the water of the lake, that is still and white
Still wherever you look at it, all-white to the bottom,

With a little, unknown shadow a butterfly plays

Dionysios Solomos, The Free Besieged, Temptation,
translated by Marios Byron Raizis.

From the sound of cool waters heard through
the green boughs
Of the fruit-bearing trees,
And the rustling breeze,
Deep sleep, as a trance, down over me flows.
Sappho, fr. 4, translated by Frederick Tennyson.

A garden inclosed is my sister, my spouse;
a spring shut up, a fountain sealed.
A fountain of gardens, a well of living waters.

Song of Solomon 4:12, 15 (King James Version).

Ipoowtomnoinon tov motayo Tov MApadeioov, AeTopépela
HIKpOypapiag e mapdotaon twv MPWIOMAAOT®Y 0ToV TTapddeloo o€

‘Bulavivo xerpdypapo (1125-1150). Batikavo, Biblioteca Apostolica

Vaticana (¢. 35a, k6. gr. 1162).

Personification of the river of paradise, detail from a miniature
painting depicting Adam and Eve in paradise; from a Byzantine
manuscript (1125-1150). The Vatican, Biblioteca Apostolica Vaticana
(Vat. gr. 1162, fol. 35a).



«MKpPEC KVADEC PWDEC popradec...»
Oduootag EAUng, A&ov Eoti, Aofaotikév

Me tov €mo10 €optacpo mg dpdong «ITepifdrrov kai ITodtiopdey, To Ymoupyeio
IMoAitiopou ka1 Toupiopoy otoxevel otnv avadelén g GUOIKNG Kal TOAITIOTIKNAG
KANPOVOPIAS aAAd Kal OTNV €VEPYOTIOINON T®WV MOAMI®V Yid TNV MPootacia Ing.
Emixelpei va @wtiogl toug deopolg, moldamloug K1 appidpopious, avapeoa otig
800 €vvoiec: 1o mepifdidov mpoPdldel, €101, WG Hid 61AXPOVIKA TNYN €JUITVEU-
ong Kai onpioupyiag, eved o TOAMTIONOG emiPdllel v aglpopo Oiaxeipion
g Quong.

I'a m Sietia 2011-12, Bepatirdg d€ovag twv ekdnddoewv ou Ha mpaypatomoin-
BoUv katd t 1dpKkela 10U £0pTACHOU O GAN TN XWPA €ival to vepd. O Titdog «Pw-
VEG VEPOU JUp1ddec» armoteAei avapopd otnv moinon tou Oducoéa FAutn. Ymai-
vioeral v aoteipeutn onjacia twv uddtivey myav yia n {own twv avlponwy,
mou tpo@odotnoe £pya Baupaotd, TAoUO1A 08 OTOXACHOUS, APNYNOEIS KAl EIKOVEC,.
O Aoyotutiog g Spdong amotedei pia oUvOeon amd amlomoinpié-
va 18eoypdppata ka1 oupPora apxaiov ypagwv mg Meooyeiou
ToU SNAMVOUV TO VEPO, TN YN KAl Tov NA10. Me tov Aoyotutio S1eu-
KOAUVOVIA1 01 EMIOKEITEG WOTE VA EVIOMIOOUV Ta EMIAEYPEVA €pya
OT1G TIPOONKES TV POUOEI®V, OTOUG APXAI0A0YIKOUG XMPOUS Kal
ota pvnpeia Mou CUPHETEXOUV OTOV EO0PTACHO.

Puvég vepod
LUPLXOEG

“Myriads of little cyan voices...”
Odysseus Elytis, The Axion Esti, The Gloria

Through the annual “Environment and Culture” campaign, the Hellenic Min-
istry of Culture and Tourism aims at celebrating natural and cultural heritage
as well as encouraging citizens to take an active interest in its protection. It
attempts to illuminate the multifaceted and reciprocal links between the two
notions: the environment is thus projected as a perpetual source of inspiration
and creativity, with culture as a powerful incentive for its protection.

For the years 2011-12, the nationwide campaign’s events are structured
around the theme of water. The title, “Myriads of water voices”, is an allusion
to the poetry of Odysseus Elytis and implies the immense significance of wa-
ter resources to human life, appreciation of which has generated marvellous
works of art — rich in reflection, narrative depth and imagery.

The campaign logo is a synthesis of simplified ideograms and symbols from an-
cient Mediterranean scripts that depict water, the earth and the sun. The logo
allows visitors to easily identify the related artefacts in museums, archaeologi-
cal sites and monuments that participate in the campaign.

Tevikn empédera: YElla Xpuoouddkn | Zoypa@iég: Ade€avipa Yédein
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nepBaAAo & mOATIOPGG
environment & culture
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