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T.A.CK.ED.
“Traditional Arts and Crafts to Keep away Early Drop-out”.
Project code: 2018-1-EL01-KA201-047659

To ox€dio “Traditional Arts and Crafts to Keep away Early Drop-out” egeTadel
TO QQAIVOUEVO TNG TTPOWPNG EYKATAAEIYNG TO OXOAEIOU O€ CUVOUAOHO PE TOV
poAo Twv Mapadooiakwy Texvwy.

H 1oTopia avaBiwong k&dBe TTapadooiakig TEXVNG, UAIKOU, TEXVOUPYHHATOG N
epyalAeiou, ¢ekivnoe péoa atmod 1o TTAB0G APOCIWHUEVWY ATOUWY KAl KOIVOTH-
Twv. [Na va ouvexioTei N TTONITIOTIKI) KANPOVOUIA TWV TTApadOCIaKWY TEXVWY,
gival onuavTiké va diatnpnBouv Ta TTOIOTIKA UAIKA Kal EpYOAEia TTou €ival a-
TTOPAITNTA YIa TRV GUVEXION TNG TTapddoaong aAAd Kal yia TRV UTTOOTAPIEN TNS
ETTOMEVNG YEVIAG TEXVITWV.

To ox€d10 aToXeUEl va agloTToINOEl TIC TTAPAOOCIOKES TEXVES WG Hia EVAAAQ-
KTIKA €TTAYYEAUQTIKA dpacTnEIOTNTA TTOU Ba TTEPIOPICEI TRV TTPOWPEN EYKATA-
A€Ign Tou OoxoAgiou.

Ta KUpIa ATTOTEAEOUATA TOU €PYOU Eival:

1. 0Odnyog «Rediscovering the Lost Crafts» (AvakaAutrtovrag Eava TG Ee-
XOOMPEVEG TTAPADOCIOKEG TEXVEG) ME EKTTAIOEUTIKEG TTPOTACEIG YIA TNV KO-
TATTOAEUNON TNG OXOAIKAG QTTOTUXIAG, TNG TTPOWPNG EYKATAAEIYNG TOU
OXOAgiou Kal TnNG uadnTiKAG dlapporng

2.  'Eva oUvTopo BivTeo yia TIG TTAPAdOCIAKESG TEXVES

lotooeAida Tou oxediov http://tackederasmus.eu

To évtumo givon to pépog B tou Odnyou "Rediscovering the Lost
Crafts” kot tapovoael pia ektaldeVTIKN MPooéyylon atnv MoArtt-
otk KAnpovouwd, padi pe eEKMOLSEVTIKEG SPACTNPLOTNTEG KAl TLG

EPYNCiEG TWV paONTWVY
¥


http://tackederasmus.eu/
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1. EupWTN KXl TTOALTLOTIKH) KARPOVOULX

H TTOMITIOTIKA KANpovouid diagop@wvel TNV Kabnuepivotntd pag. Mag 1re-
PIBAAAEI OTIC MIKPEG KOl TIG MEYAAEG TTOAEIG, OTA PUOIKA TOTTIO KAI TOUG ap-
XaI0AOYIKOUG Xwpoug. Eival n Aoyotexvia, n TEXvn Kal Ta PVhuEia, ol
TEXVEG TTOU HABOpE a1Td TOUG TTPOYOVOUG HAG, Ol IOTOPIiEG TTOU BIn-
YOUHOOTE OTA TTAISIA MAG, TO PAYNTO TTOU HOG ApPECEI KAl Ol TAIVIEG
TToU BAETTOUME KOl OTIG OTTOIEG AVAYVWPI(OUME TOV EAUTO HOG.

O1 eKQAvVoE€IG TNG TTOMITIOTIKAG JOG KANPOVOUIAG £XOUV KOIVWVIKN agia, Ka-
Bwg dnuioupyouvTal KAl ATTOKTOUV vonua aTroé Toug avBpwtroug. H agia
yia TNV KoIVwVia JTTOPEI va gival TTOMITIOTIKE, KAAAITEXVIKI), IOTOPIKN, ap-
XQI0AOYIKN 1} avOpWTTOAOYIKI).

QoT1o600, KABETI TTANIO dev QTTOTEAEI KaI JEPOG TNG TTOMNITIOTIKNG KAnPOvo-
MIGG. Mévo Ta atroteAéouaTa TNG avOpwtTIvnG dpaocTnPIOTNTAG TTOU TTPO-
OTOTEUOVTAI, CUVTNPOUVTaI 1 avafivouv o€ dIEBVEG eTTiTredo Kal Oev -
(pr]vovml Eppaia TNG QUOIKAG @BopPAs, TNG ANBNG 1 Twv KaTGOprv
MTTOPOUV VO BewpnBouV 4TI aVAKOUV GTNV TIOAITIOTIKF KANPOVOUIA. o

N




2. ZupBovAio Tng Eupwnng ywax tnv

TIOALTLOTIKN) KANPOVOULX

H ouupaon Tou ZupBouliou Tng Eupwting yia tnv agia tng ToAImoTI-
KAS KAnpovouidg yia Tnv koivwvia (Faro, 2005) divel Tov TTIO TTEPIEKTI-
KO OpPIONO TNG TTOAITIOTIKAG KANPOVOUIAG, aykKaAialoviag Tnv UAIKK,
AuAn kal yneiakn TG dlactaon e OAIOTIKO TPOTTO:

H ToAITIoTIK ] KAnpovouid o€ AN TV TTOAUMOP@Ia KAl TIG EKQAV-
O€IG TNG —UAIKEG KOl GUAEG, OKIVNTEG KAl KIVNTEG, YNPIOKEG Kal
YNQPIOTTOINMEVEG — ATTOTEAEI A1TO povn TNG agia, pia KAnpovouida
TToU pag €XEl KAnpodotnlei atmrd 1o TrapeABOV KaBwWG Kl oTpaATN-
YIKO 1T6po yia 1o Biwoipgo péEAAov TnG Eupwtrng, cupBaAAovTag
OTNV QVTIMETWITION KOIVWVIKWY, OIKOVOUIKWY Kol TrepIBAaAAovTi-
KWV TTPOKANCEwV o¢ did@opa eiTreda - a1rd TO TOTTIKO, TO £0VIKO
KOl TO TTEPIPEPEINKO £WG TO EUPWTTAIKO KAl TO TTAYKOOUIO.

H troAImioTikr) KAnpovouid TnG EupwTrng gival ek QUOEWGS OUVAIKN Kal
EXEI EUTTAOUTIOTEI TTEPAITEPW PEOW TNG BIEPEUVNONG TOU KOIVOU TTAPEA-
BOVTOC TV EUPWTTATKWY AQWV Kal €BVWV Kal HECW TWV dIAPKWG £E€E-
ANOOOUEVWYV TTPWTOROUAIWY Kal TTPOYPANUATWY. H TTONITIOTIKI) KAnPO-
VOUIA aTTOTEAEI ETTIONG TTNYN EUTTVEUONG VIA TIG OUYXPOVEG TEXVEG KAl
TN ONUIOUPYIKOTNTA, TTOU WE TN OEIPA TOUG PTTOPOUV va UETECEAIXOOUV
oTNV TTONITIOTIKI) KANPOVOMI& TOU PJEAAOVTOG

COUNCIL OF EUROPE

CONSEIL DE FEUROPE




3. Eupwnaiko MAaicto ywax Tnv MNMoAttiotikn

KAnpovopwa

H atlévra yia Tov TTOAITIONO OTOXEUEI OTNV €UICONTOTTIOINCN OXETIKA WE
TAV KOIVH, TTOIKIAOHOP®N KAnpovould Tng Eupwtng. 2komdg Tng eival va
XpnoigotroinBei To TTANPES DUVAUIKO TOU TTOAITIONOU TNV OIKOOOUNGCN MIOG
Mo dikaING Kal Xwpig atrokAeiopous ‘Evwaong, uttootnpifoviag TNV KaivoTo-
Mia, Tn dnuIoupyIkoTNTA, TN dnuIoupyia BIWoIung atTacXoAnong Kal avaTrTu-
¢NG Kal TNV EVIOXUOoN TWV £CWTEPIKWY OXEOEWV TNG EE.

To lNAaiolo diaipei TIC dpAoEIG O€ TTEVTE OEPATIKOUG TOUEIG.

1. TTOAITIOTIKA KANPOVOUIA YIa pia EupwTtrn Xwpeig aTTOKAEIOPOUG: CUPMETOXNA
Kal TTpooaan yia 6Aoug

2. TIoAITIoTIK) KAnpovouid yia pia Biwoiun Eupwtrn: €guttveg AUOEIG yia €va
OUVEKTIKO Kal BILooIuo pEAAOV

3. MoNITIOTIKA KAnpovouid yia pia avlekTik Eupwtrn: dia@uUAagn NG atrel-
AoupuevnG TTONITIOTIKAG KANPOVOMIAG

4. TTONITIOTIKA KAnPOvVoUIA yia pia Kalvotopo EupwTrn: kivatotroinon tng
yVwaong Kal TNG €pEuvag

5. MONITIOTIK ) KANPOVOUIA VIO IOXUPOTEPEG TTAYKOOUIEG ETAIPIKEG OXEOEIG:
evioxuon tng d1EBbvoug cuvepyaaiag

- Our right to enjoy the arts, and to participate in
; ry wkaaranos  the cultural life of the community is included in

b Human Ri;_rhts the United Nation’s 1948 Universal Declara-
- tion of Human Rights

Article 27

(1) Everyone has the right freely to participate

in the cultural life of the community, to enjoy

s : e the arts and to share in scientific advancement

e and its benéefits.

S (2) Everyone has the right to the protection of
= the moral and material interests resultingfrom__ ¢

i BB
jo

which he is the author.




4. MoATIOTIKI) KANPOVOHLX

- W ] 9 Y

("
n . H TTONITIOTIKR) KAnpovopid, OTIG TTOAAEG ek-
4/ #% @AvoEIC TNG, ATTOTEAEITAI ATTO: |

KTtipia, pvnueia, xelipotrointa avTiKEIPEvVQ,
apxeia, evdupaoieg, Epya TEXVNG, BIBAIq,
MNXOVAPATA, I0TOPIKEG TTOAEIG, ApXAIOAO-
YIKOi XWPOI! K.ATI. — UAIKK} KAnpovopid

MPOKTIKEG, avaTTAPACTACEIS, EKPPAOEIG,
YVWOEIG, OECIOTNTEG, AVTIKEIUEVA KAl TTOAI-
TIOTIKOI XWPEO!I TTOU 01 AvBpwTToIl TIKOUV,
OTTWG Ta QPeOTIBAA. EKTOC a1Td TN YAWO OO
KAl TIC TTPOQPOPIKEC TTAPADOOEIG, TEXVEG
TOU BeANATOC Kal TTAPAdOCIAKESG TEXVEC
K.ATT. — AUAn KAnpovopida

ToTTia KAl YEWYPAPIKES TTEPIOXEG OTTOU N PU-
on @EPEl OTOIXEIA YIA TIG TIOMITIOTIKEG
TTPAKTIKEG Kal TIGC TTAPAdOOEIC, OTTWG Ol




/ 3 ¥

[Mépol TTou dnuioupyRdnkav e Yn@iakn popen (yia mapddeiyua
WNPIOKA TEXVN KAl KIVOUPEVA OXEDIQ) ] TTOU £X0UV WNQIOTTOIN-
Bei ue o1déx0 TN dIATAPNOT TOUG (CUUTTEPIAANBAVONEVWV KEI-
MEVWYV, EIKOVWY, BIVIEO KAl NXOYPAPNOEWY) — YNQIOKR KAN-
pPOVOoUId

Moapadooiakég TEXVES
KOl XEIPOTEXVIEG:

H TToAITIOTIKA
KAnpovouia dev
mepIAapBavel pévo
KTipia, BiBAia, Tpayoudia
Kal €pya TEXVNG, AAAd
KOl TO £pYO TWV
avOpWITWV Kal T £pya
Tou dnuioupynoav.




5. Ekmaidevon otov Topéa tnG NMoALTIoTIKAG

KAnpovouuég

/)

H TTONITIOTIKN Kanovopld XPNOILOTTOIEITAlI OTO EKTTAIOEUTIKO TTEPIBAAAOVY, YIa VA UTTOOTN-
pigel TN onupacia Tng TOAITIOTIKIG KANPOVOMIAG Kl VO EUTTAOUTIOEI TIG HOBNOIOKEG
O1001KaOiEG.

H ektTaideuon otov Topéa NG TTONITIOTIKNG KANPOVOUIAS €ival hia TTPOCEYYIon TTou Bacile-
Tal TNV 10€a OTI N KANPOVOUIA TTPOCPEPEI TNV EUKAIPIO OTOUG HOONTEG VO CUMMETA-
OXOUV O€ EUTTEIPIEG TTOU TOUG KAVOUV VO EPMNVEUCOUV Kal va padouv. Biwvovrag,
ggeTadovrag, avaAuovTag Kal a§ioAoywvTtag TNV TTOAITIOTIKA KAnpovouid, 6TTwg KTi-
pPIa, HVNHEIA, XWPOUG EPYAOiag, TOTTIO, TEXVOUPYAHATA, TEAETOUPYIEG KAl TTAPASO-
O€IG, Ol NABNTEG ATTOKTOUV YVWOEIG, BESIOTNTEG KAl éva EUPUTEPO PACHUA IKAVOTH-
TWV TTOU £VIOXUOUV TIG BUuVATOTNTEG TOUG Yia BEATIWON TNG KOIVWVIAG KAl TWV TPO-
WV {WAG.

Mpooéyyion HEOW TNG EPMNVEIAG TG KANPOVOMIAG

Mia Trpooéyyion padénong, KatdAAnAn yia eTwinning r GAAa diakpaTtikd ox€dia. H epun-
VEIA TNG KANPOVOUIAG UETATPETTEI TIG EUTTEIPIEG OE TTNYEC EUTTVEUONG KAl dNUIOUPYIKOTN-
TAG, TTPOKOAEI TNV TTEPIEPYEIN TWV PABNTWY, TTEPIAAUPBAVEI EPUNVEIEG TTOU PTTOPEI va gival
OXETIKEC E AUTOUC Kal evOappuvel TOV TTPORANUATIONO.

2€ oUyKpIon PE AAAEC HABNOIOKESG TTPOOEYYIOEIG, TO ONUAVTIKOTEPO XOAPAKTNPIOTIKO TNG
TTPOCEYYIONG PEOW TNG EPMNVEIOG TNG TTONITIOTIKNAG KANPOVOMIAGS gival 0TI evOappuUvel &-
VEPYA TOUG CUMHETEXOVTEG VO EPUNVEUOUV Ol iBIOI TNV EUTTEIPIO TOUG AVAZNTWVTAG
TO 31K6 TOUG OUOIAOTIKO TTACICIO TTioWw aTd Ta yeyovoTa. H mpooéyyion €mdIWKEI
VQ TTAPAOCXEL:

. EUTTEIPIA QTTO TTPWTO XEPI MEOW TNG e€vaoyXOAnong Me €pya KANPOVOMIAG
(BlwpaTiKA péénon)

. AAANAeTTIOpacN PE TV TTONITIOTIKA KANPOVOUIA O€ ATOMIKO TTAQICI0

. EVEPYO CUMPUETOXN KOl OUVEPYAOTia, dNUIOUPYWVTAG TIPOCWTTIKEG EPTTEIPIEG

. gvioxuon Tng TTpoCTaCiag TNG KANpovouidg (kai €TTiong aglotroinon tng KAnpo-
VOMIAG WG TTOPOU YIa TNV TTPOCWTTIKA Hainon)

. dleUpuvaon TNG Karavonong Tng TTONITIOTIKIG KANPOVOUIAG OEiXVOVTAG OTOUG HO-
BNTEG OTI TTEpIAAPBAvE! TTOAAG TTEPIOCOTEPA OTTO PouoEia Kal TTaAI KTip a




6. MoAtTtioTIK KAnpovopa Kat £@nfot

O1 épnpol £xouv TNV TGON va au@ioBnTouv Ta £81Pa, TIG TTAPADOOTEIS, TIG OUVNBEIEG, TIG
TTETTOIONCEIG KAl TIG CUUTTEPIPOPEG TTOU TOUG E€ixav YETABIBAOTEI KATA TN dIAPKEIQ TNG TTAI-
OIKAG Toug NAIKiag, evw avalnTtouv Tn BIKr Toug B€on oTov KOOHO Kal TN JIKr TOUG TaUTO-
TnTa. Katd Tn didpkeia autrig TG avalAtnong yia 1n B€on KATmolou oTov KOOUO Kal PETO-
€U AAwv, n adia TnG TTOAITIOTIKAG KAnpovouidg utropei va BonBlnoel Toug véoug va
avadIapopPWOoouV To 8IK6 TOug CUOTHHA aIWV Kal TIG TAUTOTNTES TOUG.

Ynoiakn KAnpovouid:
Moépol Tou éxouv
ynolotroinoei
(cupTtrepIAapBavopEVWV
KEINEVWY, EIKOVWYV, BivTeo
KOl apXEiWV)

2UMBOUAEG
Mo Tn cuPPETOXA TWV VEWYV OE
OpAoceIg TTOAITIOTIKAG
KANPOVOMIAG HE SNUIOUPYIKO
TPOTTO, Ol EKTTAIOEUTIKEG
OpacTNPIOTNTEG TTPETTEI VA
£Xouv Ta ak6Aouba
XOPOKTNPIOTIKA:
. Epya TTOMITIOTIKAG KAnPOVOUIAG
TTOU OUVOEOVTaI HE TIG
TTETTOIONOEIG KAl TIG ASIEG TWV
VEWV.
. [TAaiolo kal I0TOPiEG YIO THV
EVEPYOTTOINOT TOU EVOIAQPEPOVTOG
« Eppnveia mrou mrepiAappBavel
TTOAAQTTAEG TTPOOTITIKEG
. Eppnveia mrou utrootnpidel
AVOIXTA EPWTAMATA TTOU
TTPOKAAOUV aAAnAeTTidpaon,
oulnTNoN Kal KPITIKA OKEWN

11



7. EKTOOEVTIKEG PO TNPLOTNTEG ‘ >

ExTTaudeuTIKOI KOl HaBnTéEC dnUIoUpynoav VEEG IOTOPIEG BAOCICHEVESG OTIG DIKEG TOUG EPUN-

VEIEG TNG TTOAMITIOTIKAG KANPOVOMIAG.

To mpwTto BAPA, MABNTEC Kal EKTTAIDEUTIKOI TTPOOTTIAONCAV VO KATOAGPBOUV TIG EIKOVEG TTOU

€XOUV 0 £vag yIa TOV GAAOV.

AgUTEPO PAPA, EPYACTNKAV TTAVW O€ EIKOVES TTAPADOCIAKWYV TEXVWYV, TEXVOUPYNHATWY Kal XEI-

POTEXVIAG.

Tpito BAMQ, O HABNTEC £Kavav KATTOIA EPEUVA OXETIKA WE TIG TTAPADOCIAKESG TEXVEG XPNOIUO-

TTOIWVTAG

A) ynolakoug TTOpouUg

B) ouvevtelgelg pe TTammmoudes, yiaylades Kai/j NAIKIWPEVOUS TTOU HOIPAOTNKAV TTOAUTIUEG
TTANPOPOPIEC OXETIKA PE TO TTWG £XOUV AAAGEEI Ta TTPAYUATA PE TNV TTAPOOO TWV ETWV.

Ta TEAIKA TTpoIdVTa TOU £PYOU TWV HaABNTWV (KOAAL, aQioeg, WTOYPAQIES KOl AAAEC WNPIAKES
TTOPOUCIACEIG) XpNnolPoTToInenkav yia diadoon.

A& LOTNTEG

Wneiakn deg16TNTA
« YTrooTnpi§aue T SNMIOUPYIKOTNTA HOG HE
YnNIoKA epyalsia
. Xpnoipotroinoape adeieg Creative Commons
, « MoipaocTAKape Yn@PIako TTePIEXOUEVO
‘ o MdBape yia BEpaTa TTVEUPATIKWY SIKOIWHATWY
« AkoAouBnoape cwoTh YN@IAaKK CULTTEPIPOPA

MoAImiouIKA evaiocOnToTTOIiNON KAl EKPPACH
« MdBape yia TnVv TTOoIKIAOHOP@ia TNG TTOAITICHIKAG EKQPPAONG
e«  ATTOKTHOAME YVWOT TOTTIKWYV KAl EOVIKWYV TTOAITICHWYV,
OUMTTEPIAQUBAVOUEVWYV TWV YAWOOWYV, TG KANPOVOUIAG Kal
TWV TTAPadOCEWV TOUG, KOBWG KAl TWV TTOAITICTIKWYV
TMPOIOVTWYV TOUG

12



8. EKaLOEVUTIKEG ApaOTNPLOTNTEG

rrma T.A.C.K.ED.
- : ' “Traditional Arts and Crafts to Keep away Early Drop-out”

Erasmus + [kl Project code: 2018-1-EL01-KA201-047659

5 4

Title: The image of Italy / Hungary

Topics: Culture, Heritage, Imagery

Summary: Students are asked to think about images and words related to Italy /
Hungary and to make a poster

Resources: web, Pixabay, Google advanced search, Canva, Thinglink
Aims:

To learn about Italian /Hungarian culture and tradition

To choose representative images for a country and to combine them
To present their own image of a country

To be aware of copyright issues of images

To develop digital skills for posters

Outcome: digital posters

Activity 1

Teacher uses brainstorm on the topic of Italy / Humgary

Activity 2

Teacher explains copyright issues and guides students to search at a) Pixabay or b)
Google for images with free copyright

Activity 3

Teacher guides students to use Canva, Thinglink or any other software (students’
choice) for digital posters. Students works in groups and make a digital poster.
They present it to the class

13



* Outcomes of Activity 1
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Armani

Versace

Ferrari

Maserati
Michelangelo
Leonardo Da Vinci
Marco Polo
Vittorio Emanuele

Cannavaro

Biaggio

Si. Yes.
No. No.

Per favore. Please.

Grazie. Thank you.
Prego. You're welcome.
Mi scusi. Excuse me.
Mi dispiace. I am sorry.

Buon giorno.

Good morning
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Basic Hungarian

Szia Hello (and friendly goodbye) ‘see-yaw’

Hogy vagy? How are you? ‘haw-j vah-j" - §" for joke.
Minden ok Everything’s ok ‘min-den oh kay’
Mennyibe kerul? How much isit? Men-yee-beh ker-ool

Jo reggelt/ napot/ estétGood morning/ afternoon/ evening ‘yoh reg-gelt/
nah-poht/ esh-tet’

J éjszakat  Good night yoh ey-sa-kat
EGESZSEGEDRE!CHEERS!  ‘Ag-esh-sheg-ad-reh’

Nem beszélek magyarul Idon’t speak Hungarian ‘nem bass-ale-lack ma

-ja-rule’

Beszélsz angolul? Do you speak English? ‘bass-ale-ss on-goh-lool’
A szamlat kérem! The bill, please! aw sam-lat keh-rem

K6szonom  Thank you! keu-seu-neum

Igen/ nem  Yes/ no
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Hungarian Lace

It was in the beginning of the eighteenth century
that the present style of Hungarian folk art took
shape, incorporating both Renaissance and Ba-
rogue elements, depending on the area, as well
as Persian Sassanide influences. Flowers and
leaves, sometimes a bird or a spiral ornament,
are the principal decorative themes. The most
frequent ornament is a flower with a centerpiece
resembling the eye of a peacock’s feather.

Nearly all the manifestations of folk art practiced
elsewhere in Europe also flourished among the
Magyar peasantry at one time or another, their
ceramics and textile being the most highly devel-
oped of all.

The Hungarian embroidery crafts (clothing, doi-
lies, runners, tablecloths, pillowcases, laces and
many more) have their old traditions and con-
tinue to develop in the present days.
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https://www.folk-art-hungary.com/product-category/embroidered-doilies/
https://www.folk-art-hungary.com/product-category/embroidered-tablecloths/
https://www.folk-art-hungary.com/product-category/embroidered-doilies/
https://www.folk-art-hungary.com/product-category/embroidered-tablecloths/
https://www.folk-art-hungary.com/product-category/embroidered-doilies/

Danube River

v i L —

The Danube, known by various names in other languages is Europe's second-
longest river, after the Volga. It is located in Central and Eastern Europe.

The Danube was once a long-standing frontier of the Roman Empire, and today
flows through 10 countries. The river runs through the 2nd largest number of
countries in the world with the Nile running through 11 countries. Originating in
Germany, the Danube flows southeast for 2,850 km passing through or bor-
deing Austria, Slovakia, Hungary, Croatia, Serbia, Romania, Bulgaria, Moldova an
d Ukraine before draining into the Black Sea. Its drainage basin extends into nine
more countries.

Since ancient times, the Danube has become a traditional trade route in Europe.
Today, 2,415 km of its total length are navigable. The river is also an important

The oldest bridge across the
Danube, constructed
by Apollodorus of Damas-
cus between 103 and 105 CE,
directed by Trajan, mod-

ern Serbia and Romania.

Video for Danube

https:// youtu.be/

WNN6nOM2_nk
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https://en.wikipedia.org/wiki/Danube#Names_and_etymology
https://en.wikipedia.org/wiki/List_of_rivers_of_Europe#Longest_rivers
https://en.wikipedia.org/wiki/List_of_rivers_of_Europe#Longest_rivers
https://en.wikipedia.org/wiki/Volga_River
https://en.wikipedia.org/wiki/Austria
https://en.wikipedia.org/wiki/Ukraine
https://en.wikipedia.org/wiki/Trajan%27s_Bridge
https://en.wikipedia.org/wiki/Trajan%27s_Bridge
https://en.wikipedia.org/wiki/Apollodorus_of_Damascus
https://en.wikipedia.org/wiki/Apollodorus_of_Damascus
https://en.wikipedia.org/wiki/Serbia

Danube and Greece

The river was known to
the ancient Greeks as
the Istros (“loTpog)
meaning 'strong, swift'.

Herodotus Histories

§ 4.48 The Ister, which is the greatest of all the rivers which we know, flows always with
equal volume in summer and winter alike. It is the first towards the West of all

the Scythian rivers, and it has become the greatest of all rivers because other rivers flow
into it. And these are they which make it great: — five in number are those which flow
through the Scythian land, namely that which the Scythians call Porata and the Hellenes
Pyretos, and besides this, Tiarantos and Araros and Naparis and Ordessos. The first-
mentioned of these is a great river lying towards the East, and there it joins waters with
the Ister, the second Tiarantos is more to the West and smaller, and the Araros and Na-
paris and Ordessos flow into the Ister going between these two.

"loTPOC HEV, EWV HEYLOTOC TIOTAUWV TTAVTWY TWV NUETS idpev, (00¢ alel alTOC EWUTR PEEL
Kol BEPEOC KAl XELLWVOC, TTPWTOC € TO A’ €0TIEPNC TWV £V TN ZKUOIKF PEWV KATA TOLOV-
O¢€ UEyLoTOC YEYyoVE: TOTAUWV Kal AWV £ a0TOV €kSLOOVTWY elotl 6n olde ol péyav
aUTOoV ToleDVTEC, OLA PEV Ve TG ZKUBIKAG XWPNG TIEVTE UEV OL PEOVTEC, TOV Te ZKUOAL MNo-
pata kaAéouol EAAAveg 6€ Mupetdv, kal aAAog Tiapavtog kalApapog te kat Namaplg kot
'OpdNnooodg. O peEv MpTog AexOeig TV moTap®V HEYaG Kal Tipog AW pEwV dvakolvolTtal
TW"lotpw TO LOWP, O &€ deltepog AexBelg TLApavTog PO E0TEPNG TE LAAAOV Kal
ENacowv, 0 6€ 6n"Apapog te kal 0 Namaplg kol 6 ' Opdnooo¢g Kal LECOU TOUTWV LOVTEG
€oBalAouat £ TOV”loTpov.
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Pebble mosaics

Greek mosaics were originally made for practical purposes, but beauty
also played an important role. Mosaics were used as flooring, to decorate
fountains and garden paths, and to decorate and reinforce columns, stairs
and walls. Mosaics were also used in churches and other important build-
ings.

Pebble mosaics, characteristic of many of the Greek islands, are every-
where in the medieval town of Rhodes covering pavements, shop en-
trance ways, hotel foyers and cafe floors.

The creative vision of these mosaic pavings was brought to life with the
gathering of red, black, and white pebbles from nearby beaches. These
pebbles attest to the beauty of the nature that fills and surrounds Rodos
island. After being collected, the pebbles were laid with speed and dexter-
ity, one by one.
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Title: Traditions in my hometown

Topics: Tradition, Arts and Crafts
Summary: Sudents are asked to present traditions from their hometown

Resources: Digital: web, museums sites. Interviews. Family background. Book /
publications of local interest

Aims:

To research in family/ friends background

To approach traditions through oral and written resources
To understand the value of oral tradition

To develop digital skills for posters

Outcome: digital posters

Activity 1

Teacher uses brainstorm on the topic of tradition and culture. Emphasis on tangi-
ble and intangible cultural heritage

Activity 2

Teacher uses brainstorm on the topic of arts and crafts. Teacher emphasizes the
importance of oral tradition and encourages students to search information in
their family and friends background

Activity 3

Students present to the class
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* Outcomes of Activity 2

Rodos traditional crafts

Many villages outside the island’'s capital maintain traditional elements
in their architecture but also in their dialect, clothing manners, cus-
toms and music, all of the features that have remained unchanged over
the centuries.

Oranges were
collected and
sold. It was a
source of in-
come

My grand-
parents used
ceramics to
Women store olive oill
used to . ‘3 or water
work at tap- i’
estries

Ceramics were
also used for
decoration. We
have a lot of
vases and plates
at our home.
They are from lo-
cal factories

Pebble mosaics was a
way to decorate the
church or the house
yard. There are many
shapes and symbols
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Traditional Arts and Crafts in Rodos

Typical Greek shapes
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Every house hasem- g o2 S
broidery decoration, at
least one piece

Greek people are proud to
wear traditional costumes
and dance

Home made bread

Traditional grandma




Traditional house

The typical decoration of a Rodian house; wooden divans and inner arches, vivid col-

ours on the exterior walls, pebble mosaic floors in the courtyards and all sorts of pot-
ted plants in the gardens, reveal a unique folk sensitivity.

Credits: Folk Art museum of Archagelos
Video from the museum at

https:// youtu.be/ AplH8274Zio
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Title: Culture in my home

Topics: Tradition, Arts and Crafts
Summary: Students are asked to think of a traditional /cultural object in their
home and to present it

Resources: Photos of everyday objects

Aims:

To recognise traditional / cultural objects and to interpret their value
To discover local traditions in everyday life

To develop digital skills for posters

Outcome: digital posters

Activity 1

Teacher uses brainstorm on the topic of tradition and everyday life. Sudents men-
tion objects that are related to everyday life and traditions

Activity 2

Students make photos of traditional / cultural objects and present them at the
class. The students emphasise on the connection of the object with tradition
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* Outcomes of Activity 3

Culture around us
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Tradition in my home
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Greek evil eye (mati) .

= The iconic
Evil eyeisbelieved to be a cursethat is &) blue eye
given by a glarethat hasnegativein- charm
tensions. Any negative emotion can A
causetheevil eye (mati) curse, such as

anger or even jealousy. It is believed
that the curse itself causes bad things
to happen tothe person who hasre-
ceived the curse, such as headaches
and even a string of “bad luck”. W ear -
ing a special evil eye charm, also
called a mati, issaid to help prevent
the curse from even happening.

It has become commonplace to dismiss the notion of the ‘mati’ as

a superstition, but the tradition of the charm persists, for new ba-
bies, new businesses, housewarmingsand even new cars -any occa-
sion when a ‘good luck’ wish is called for. Most gift shops stock at
least one version and they are often to be found in souvenir shops.
Their striking coloring mirrorsthe distinctive blue and white ac-
cents of A egean island architecture, and offersvisitorsa tangible
reminder of the blue seas and skies of Greece that can be carried on
a key-ring or hung on the wall back home.

Most people don’t realize that the ‘mati’ is a concept of great antiq-
uity, and although it hasbecome part of the Orthodox Christian tra-
dition it transcendsreligion. It isshared by the Muslim, Jewish and
even Hindu civilizations across Eurasia, where it iscommonly
known as ‘nazar’.
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Greek Easter

Religious festivals with centuries-old traditions and customs take place through-
out the year in Greece and Orthodox Easter is one of the greatest such cele-
brations. Greeks follow the Holy Week rites in commemoration of the Passion
of Christ and celebrate His Resurrection on Easter Sunday. Let’s find out about
some of these age-old traditions.

During the Holy Week, the churches’
chandeliers and icon screens are
dressed in black and purple ribbons, en-
hancing in this way the atmosphere of
mourning for the coming crucifixion and
burial of Jesus Christ. On Maundy
Thursday, Greek home ovens get very
busy as traditional tsoureki (a type of
fragrant Easter brioche) is baked, along
with lamprokouloura (Easter cookies).
Eggs are immersed in red dye — the red
colour symbolising the joy for Nature’s
rebirth and the spiritual regeneration that
comes with the Resurrection of Jesus.
On Good Friday in

churches Epitaphios (a wooden cano-
pied bier representing the tomb of Christ)
is covered with flowers of various col-
ours. At the end of the evening service a
procession takes place headed by Epitaphios, the priests and
acolytes. People follow along the streets of cities, towns and vil-
lages listening to psalms being chanted.

Before midnight, people gather in church holding white candles,
which they light with the “Holy Light’ offered by the priest. The
Resurrection of Christ is celebrated at Midnight with drum
beats and fireworks lighting the skies as the church bells peal
out and the hymn ‘Christos Anesti’ (Christ is Risen) is
chanted by everybody. Then people return home to gather
round the festive table; they each hold a red egg and crack it
with the person next to them exclaiming at the same time
Christos Anesti. The winner is the one whose egg has re-
mained intact! On Easter Sunday morning, in many parts of
the country lamb is skewered and cooked over charcoal. In
other regions, the meat for the Easter table - lamb or kid - is
roasted in the oven. The atmosphere is festive and people lis-
ten and dance to folk music!
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Title: A present from my country

Topics: Tradition, Arts and Crafts
Summary: Students are asked to choose a present for their foreigner friend. The
present should connect with Greek /ltalian / Hungarian traditions

Resources: Students’ own experiences / On line shops

Aims:

To connect souvenirs/ local products or touristic items with tradition
To approach critically local touristic production life

To interpret tradition

Outcome: short presentations

Activity 1

Teacher asks students to think of a present for an Erasmus friend in another coun-
try. Sudents are free to choose an item and to write a short explanation for their
friend.

Students’ ideas are presented in class
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* Outcomes of Activity 4

A present for my Erasmus friend

My dear friend.

My present for you is a Greek mati (evil eye). It is blue and white like
the Aegean sea and it will protect you from bad luck. It is a tradi-
tional good luck charm. The purpose of the ‘mati’, (schematic repre-
sentation of an eye) is to ward off the envious gaze. According to
the tradition, anyone offering effusive praise risks giving the recipi-

\.-/
ent the ‘evil eye’, which can bring iliness or misfortune, even if the

giver’s intentions are pure. . \_ ;

-

0°

My dear friend.

My present for you is a Greek soap. It is made by traditional pure
olive oil and it is the best friend for your health.

Ancient Greeks used olive oil in its most pure form for softer, shinier
hair and to fight the early signs of ageing, as olive oil contains four
major antioxidants including Vitamin A and E, which allow it to work
as a natural protector, moisturiser and cleanser.

In fact, olive oil was widely used as a skin and beauty care product
by the ancient Greeks, with Homer referring to it as “Liquid Gold”.
Olive oil soap cleanses the skin without depriving it of its natural
oils, so it won’t leave skin dry. Its natural texture also allows the
pores to sweat, while also protecting the cells of the skin at the
same time.

My dear friend

My present for you is Greek ouzo, but please do not forget to drink it
with water. It's a sweet, strong alcoholic drink similar to a liqueur,
which is made from the by-products of grapes after they’ve been
used for wine-making (mainly the skins and stems). It's then distilled
into a high-proof alcoholic beverage that’s flavoured primarily with
anise, which gives it a distinctive licorice taste. Drinking Ouzo in
Greece is a cultural ritual that has its own special time and place,
usually in late afternoon or early evening, and always accompanied
by small plates of food.

The first to make ouzo were Greek monks in the fourteenth century,
but it didn’t become a commercial success and Greek staple until
the nineteenth century.
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My dear friend.

My present for you is a table cloth. It is hand made and it
is typical of Greece. It will decorate your table and at the
same time it will remind you of your Greek friend. Hand
made embroidery is passed from generation to genera-
tion and it contains the love of the person that created it

My dear friend.

My present for you is a Greek Orthodox icon. Whether
you’re Orthodox or not, you can appreciate the beauty of
Greek and Orthodox icons. In every Greek house, there
are icons as part of our religion but also for our prayers.
There is also a small candle with olive oil to honour the
saints. Many icons are hand-painted by artisans who have
studied the traditional painting methods that date back to
Constantinople.

My dear friend.

My present for you is Rhodian ceramics. Ceramic art is inextrica-
bly linked with the Dodecanese island of Rhodes because the is-
land played a central role in the trading of ceramics .

Ancient Rhodian ceramics are outstanding in terms of quality, di-
versity of shape and the range of themes used to decorate
them. In many parts of Rhodes there was a plentiful supply

of clay suitable for pottery. The abundance and excellent quality
of this clay enabled the Rhodian potters to experiment with it, to
work with it and to learn its secrets. So, from the very earliest
times, they created wonderful ceramics.

Rhodian potters created a wide variety of shapes, which were
mainly aimed at better serving the practical needs of everyday
life. However, they never neglected the aesthetic aspects of their
work. The island’s potters have always combined utility and
beauty in their ceramics.

My dear friend.

My present for you is olive oil. The olive oil produced in Rodos is
a healthy product and you can use it in every dish or on your
Greek salad. Olive Oil is the basis of the Mediterranean diet and
it's among the world's healthiest foods.
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Title: A new Greek product

Topics: Culture, Tradition, Arts and Crafts
Summary: Students think of a Greek souvenir that does not exist

Resources: Students’ own experiences / Museum on line shops

Aims:

To interpret tradition in their own perspective

To be inspired by tradition and to make suggestions
To connect tradition with entrepreneur

Outcome: short presentations

Activity 1

Teacher asks students to think of a Greek souvenir that does not exist. Students
draw, create or describe their souvenir.

Students’ ideas are presented in class
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* Outcomes of Activity 5

Palace of Grand Mas-
ter in Rodos

A copy of the palace as
a decoration. Its splen-
did architecture should
be shown, especially the
internal yard.

Animals of Rodos

Replicas of deer, Gi-
zani fish, pony and
other special animals
of Rodos as a way for
their protection

Colossus

More items of Colos-
sus. Inspiring for all
generations
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Title: Arts and crafts as profession

Topics: Arts and Crafts, Entrepreneur

Summary: Students explore traditional arts and crafts in TACKED website (or any
other website that presents arts and crafts). Sudents decide which arts and crafts
could inspire them as a future profession

Resources: TACKED website
Arts and crafts as professionsin modern times

http://tackederasmus.eu/2020/06/09/greece-is-traditional-crafts-of-greece-

practiced-today/

http://tackederasmus.eu/2020/06/09/762/

http://tackederasmus.eu/2020/02/29/handicrafts-the-collective-greek-soul/

httpy//tackederasmus.eu/2020/02/29/dimitra-colomvakou-keeping-a-4000-year-

old-heritage-alive/

Aims:

To be inspired by professionals that work on traditional arts and crafts on a mod-
ern way

To combine arts and crafts with professions

To connect tradition with entrepreneur

Outcome: short presentations

Activity 1

Students visit the suggested pages of TACKED website. They present a profession
they would like to follow in the class
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» Outcomes of Activity 6

Pebble mosaics

| would like to work in pebble mosaics. It is a job almost lost in modern times. | think it
is a creative and artistic job and on the island of Rodos there is not unemployment in
this field. Hotels, churches, paths, gardens use pebble mosaics as decoration.

My inspiration comes from Dimitra Kolomvakou that combines pebble mosaic with a
modern approach at TACKED http://tackederasmus.eu/2020/02/29/dimitra-
colomvakou-keeping-a-4000-year-old-heritage-alive/

| would like to work in embroidery and needlework to create crafty items. It is a tradi-
tion that is not alive anymore due to “fast fashion”. | believe it is a job that can be crea-
tive in modern clothes and not only in traditional costumes as it is believed. It can also
be applied at upcycling clothes projects where people reuse their clothes by adding
new elements on them.

| had never thought of needlework as a job but | will think again now.

| was inspired by the post at TACKED on Handicrafts at http://
tackederasmus.eu/2020/02/29/handicrafts-the-collective-greek-soul/

Scarves

| would like to work in scarves as presented in Mantility, scarves made with the tech-
niques of the famed silk producers of Soufli. A scarf is a fashion item that is always
trendy. Advertising both quality of material as well as design can be a creative and
profitable job.

My inspiration comes from presentation of Mantility in TACKED http://
tackederasmus.eu/2020/06/09/762/

Sponge trade

| think sponge trade is an interesting job for me because people turn to ecological prod-
ucts and natural sponges are the best for cosmetics, bath, treatments etc.

My inspiration comes from presentation in TACKED for traditional crafts still practiced

today at http://tackederasmus.eu/2020/06/09/greece-is-traditional-crafts-of-greece-
practiced-today/
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Wood carving

Wood carving is an old tradition that can be updated with modern technology. |
would like to follow this job because “wood sculpture” is like art for me. At the same
time, with wood you can create both practical and decorative items.

| think traditional carpenters should adjust to more modern technologies to broaden
their work. My inspiration comes from TACKED website about the Italian school stu-
dents that worked for the restoration of the wooden parts of the church.

http://tackederasmus.eu/2020/06/23/reggio-calabria-vet-for-traditional-arys-and-
crafts/

My idea is to work in the shoe industry and to create modern and fashionable shoes
and bags. Shoe and bags are important parts of fashion style and | think it can be a
profitable job.

| would like to work with famous designers and at a later time to launch my own
brand. Who knows....

Inspiration from TACKED post at

http://tackederasmus.eu/2020/06/09/greece-is-traditional-crafts-of-greece-practiced-
today/

Fashion designer

Fashion designer is a job never outdated. Since ancient times clothing was an impor-
tant part of every day life. My aim is to create fashionable clothes inspired by Ancient
Greece, continuing tradition from past to present.

The TACKED project encouraged me on my dream because | understood the impor-
tance of tradition. | liked very much the textile lab in the Italian school

http://tackederasmus.eu/2020/06/23/reggio-calabria-vet-education-textile-labs/

| wish | could study there
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| had never appreciated ceramics but the TACKED project was my inspiration. |
was impressed by the fact that all countries had a ceramic tradition, common col-
ours and shapes, common use and common customs.

| would like to become a ceramist and to work with clay and colour. | think it is a
much needed job on the island of Rodos. | would like to visit the Ceramics lab of the
Italian school, it looks very nice. You can have a look at

http://tackederasmus.eu/2020/06/23/reggio-calabria-vet-education-ceramics-labs/

| plan to work in ceramic factory because my family have a tradition in ceramics.
The school project gave me new ideas how to transform tradition in modern items. |
don’t know where | can study ceramics but | think learning from older generations is
very important. | already know ceramic art techniques by watching my family on the
job.

The Italian school has a very nice lab and | admired the students’ work at

http://tackederasmus.eu/2020/06/23/reggio-calabria-vet-education-ceramics-labs/

Traditional Souvenirs

The TACKED project gave me an idea to organize a shop with traditional souvenirs.
| see that most souvenir shops have items that have nothing to do with tradition.

My souvenir shop will have only traditional items and it will support only local pro-
duction. All the items will be certified as local and they will contribute to sustainable
tourism development. | believe that tradition is the wealth of our country

Carpenter

| wish to work as a carpenter because | like wood and | like to work with my hands. |
think a carpenter can have a broad scope of work and will not be unemployed. |
also think that a carpenter should adjust to modern society needs and he/she has to
adopt new ideas.

People don’t usually like jobs that require hand work but | prefer it to office work. A
carpenter should produce both traditional and modern items.

In Greece there is not a school for carpenters but | did like the Italian school car-
penter lab and some of the creations | could see at

http://tackederasmus.eu/2020/06/23/reggio-calabria-vet-labs-for-woodcraving/
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Poll about traditional arts and crafts

https//twinspace.etwinning.net/ 75962/ pages/page/ 1018784
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Students present a traditional item / event from their ex-
perience

https//twinspace.etwinning.net/ 75962/pages/page/ 1018795
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Students select information from the website of
TACKED project nttpy/tackederasmus.eu/

https://twinspace.etwinning.net/ 75962/ pages/page/ 1177204

Educational material from TACKED website
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T.A.CK.ED.
“Traditional Arts and Crafts to Keep away Early Drop-out”
Project code: 2018-1-EL01-KA201-047659

“

Erasmus+ IKY

Title: MY traditional arts and crafts, Event Day at school

Topics: Handcrafts, Dancing, Tradition, Arts and Crafts
Summary: Traditional Arts and Crafts Day at school. Artistic creations by students
based on local arts and crafts.

Resources: Local products/ traditions as inspiration, local craftsmen, associations
for heritage, students’ own experiences

Aims:

To follow Heritage Interpretation approach, where students interpret tradition as
to be meaningful for them

To emphasise how easy it isto connect tradition with modern world

To create new artifacts based on tradition

To apply experiential learning

To help weak students to be creative and self confident in extra curricular activities

To encourage students to take up hobbies related to tradition such as traditional
dances, local events associations, NGOs for heritage etc

Outcome: free

Activity 1

An open day for Traditional arts and crafts at school. The event can be organized
with the help of local actors such as craftsmen, local associations etc. The event
should focus on artistic creations/ interpretations by students

Ideas: ceramics, paintings on clay plates or vases, traditional dances, songs, costume
design, traditional toys.
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“Rediscovering the Lost Crafts”
PART B: Educational activities for Traditional Arts and Crafts
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