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1. H KaAAIEpyela TNG @WVHAS OTNV
TpwToRaduia ekTTaidsuon

¢ O ApioToTéAng, OTTwe o MNAatwy, uttooTtnpilel TNV NBIKA agia TNG MOUCIKNC Kal
€CETACEI AETITOPEPEIOKA TN ONMACIa TNG TNV EKTTAIdEUCN TWV VEWV (/1oAITIKd
H', 1339A-1342B, V, 3-VII, 11).

=¢ O ApIoTOTEANG avaAUEl TPEIC ATTOYEIC VIO TV ATTOOTOAR TNG MOUOCIKAG KAl TO
OKOTTO YIO TOV OTTOIO TTPETTEI va OIOACKETAI OTOUG VEOUG ("Tivog el XapIv
METEXEIV AUTNG"):

(a) "TraidIA¢ €veka Kal avaTravoewc" (yia euxapiotnon [Wuxaywyia] Kai
avarrauan).

(B) "TTPOG APETAV TI TEIVEIV TNV JOUCIKAV... KAl TO 00¢ TToI0V TI TTOIEIV" (YIaTi
MTTOPEI VO AOKINOEI EUEPYETIKN €TTIOpACN 0T dIANOPPWON TOU XAPAKTHPA).

(y) "TTpOC dlaywynyv...Kal TTpo¢ @EOvNOoIV" (YIOTI UTTOPEI va OUPBAAEI 0TN
dlavonTikr Kal alo0nTIkA atroAauon kai KaAAiEpyela). O AploToTEANG

aKOAOUBEi TNV idIa ypapur okEWNS, OTTwG Kal 0 MNMAATwV, o1 atréYeIg TOU OPWG
gival TTo QIAEAEUOEPEC Kal AlyOTEPO AAUYIOTEC.



2.TexvoAoyieg KaAAigpyeiag PwWVAG

=& 2 TA0IO PWVNTIKNC EKPPAONC

=¢ Avayvwaon (aenynuaTikdc Aoyog)
*¢ QeATPIKN aAywyn

¢ MouaOiKn

Na dwooupe oTa TTaIdIA TO YVWOIAKO TTAQICIO

XPNon¢ TNC pwvnc Toug avaloya Pe TNV
TTEPIOTACN



‘Ep@aon HEOCW TNG XPNONG TEXVOAOYIKWV
MECWYV OTA TTOPAKATW

¢ TOVIKO UWo¢g

¢ ‘Evraon

¢ HxOxpwua

¢ AlQpPKEIQ

¢ MeAwOdIKN ypauun

*¢ PuBuikn ypauun

¢ AlaKUpAvVON EVTACEWV
=¢ Y Tou AOyou



EmiAoyn Trpoypdpuparog
KOAAIEPYEIOG PWVAG

¢ ETTITTEQ0 PWVNTIKNG KAAAIEPYEIQC
*¢ 2 TUA JOUCTIKNC
=& KoUupOIoNa @wvNE Kal TPOTTOI (QUTO €ival KAl TO
ETTIMAXO OTOIXEIO TNC EPEUVAC UAC)
¢ ETTIoOTNMOVIKO UTTO3a0p0
-AKOUCOTIKN KAl YUXOAKOUCTIKNG TS PWVNC
-PwVA KAl YVWOIAKEC ETTIOTAPEC
-Mouaikn TTaIdaywyIKr Kal ¢wvn
-Mouaoikn Kal KOUATOUpQ (KoUupdioua auTiou Kal
pwvng)



ANUOQIAN AOYIOUIKA KOAAIEPYEIOC

PWVNTIKWYV OECIOTATWYV

Singing Success is good for almost every level from beginner to quite advanced - for more advanced
singers they have specialised courses. It's a tuition video program with a teacher (Brett Manning) who
explains what to do. So ideal if you're learning on your own. And probably focussed more on the rock style
end rather than opera or classical singing.

Singorama is focussed more on beginners, teaching the basics of singing. So it would be good for someone
who is wanting to "learn to sing", but doesn't have access to a teacher or vocal coach. It would suit any
style, at a beginner level.

Vocal Release by Eric Frey is probably better suited for more advanced singers who want to extend their
vocal range or improve their technique. It's a series of CDs with audio only lessons, so could be a good one
to play in the car. And it would suit any singing style - the basic techniques are useful for all.

The Singing Zone is designed for speakers as well as singers. It is another video course with coach Per
Bristow. Probably better suited for more than beginners of any style of singing - and public speakers,
actors, or others who want to improve their voice.

Singing Coach is rather different from the others in that it doesn't have a real teacher but includes
animated characters which teach the basic skills. So it's probably better suited for kids or beginners. It has
visual feedback of the pitch you're singing, but the songs included are mostly "old favorites" or kid's
songs.

Sing & See isn't a tuition program but is software that lets you "see your singing" with visual feedback
displays. It is good for any level of singer but you need to have some other way of getting tuition"how to
sing" - either one of the other programs above or a "real" teacher or vocal coach. It is useful for any
singing style where you need to "sing in tune" (that's all of them isn't it?)

M e I Ody n e Melodyne Studio is capable of everything from minor corrections of intonation to extreme pitch shifting and from the subtle modification of grooves to drastic time stretching. Melodyne studio introduces this magic to full
chords and complex audio signals as well; so now harmonic material (such as rhythm guitar or piano parts) can be transposed (without altering the tempo), slowed down or sped up (without altering the pitch) and even quantized.* Whats more, all
this can be done in real time with the highest sound quality for which Melodyne is famous.

http://www.youtube.com/watch?v=aw5MHXQpsbk&feature=related


http://www.singing-software.info/singing-success.php
http://www.singing-software.info/singorama.php
http://www.singing-software.info/vocalrelease.php
http://www.singing-software.info/singing-zone.php
http://www.singing-software.info/singingcoach.php
http://www.singing-software.info/singandsee.php

“Sing and See” software

http://www.youtube.com/watch?v=2E6yF8utmR8&feature=related

i y Camosaten Sieg & See Mac) v1.3.1 = UNSECISTERED:
e e Mar | MR ':l_-l_"'

L T

"HBEU"”-H
{‘J“'ﬂx

T-|.|-'-:|-




[TpoypQuuATA OVOIKTOU KWOIKO

& PRAAT
¢ Audiosculpt
¢ Max/msp

& Wolfram projects



3. Al0OgpaTIKR TTPOOCEYYION: Tune
in reading (university of south florida)

TUNEin TO READING is a software program that helps children (grades 3 to 12)
improve their reading skills through singing! The learner puts on a headset and
microphone, and practices his/her reading while singing.

Why it works?

Singing is an effective way to motivate and engage the struggling
reader. According to testimonials, parents and teachers noticed that as the
children’s singing improved, so did their reading.

The University of South Florida did a study in 2005 on whether singing improves
reading skills.

Carry-a-Tune™ Version 2.0 (Carry-a-Tune Technologies, www.carryatune.com) was
originally developed to improve the singing of children and adults. Carry-a-Tune
(CAT) was used in their study to determine its effect on the reading fluency and
comprehension of struggling readers. Students read the lyrics while learning to
sing. Findings from this study strongly support the use of interactive singing
software to increase reading levels of struggling middle school readers.



http://www.coedu.usf.edu/main/departments/ce/homan/abstracts/AbsI.pdf
http://www.coedu.usf.edu/main/departments/ce/homan/abstracts/AbsI.pdf
http://changewhat.wordpress.com/tag/interactive-singing-software/www.carryatune.com

4. Epeguva oto TuRua Mouoikwyv
21TToudwyv Tou lNavetmrioTnuiovu ABnvwy

e [poypappa Aoidog
Tunua Moucikwy 21Toudwy (opada ewvng, EpyacTtnpl
Mouaoikng AKOUOTIKNG Kl TEXVOAOYIQG) Kal TUNHA

I'I)\r]pocpoler]g (opGda pwvng, epyaocTtnpl ETrecepyaaiacg
OnNMaATOG)

e Kévrpo ®dwvng kal Katarroong

e EmioTnUoviko YTroabpo
-AKOUCOTIKN KAl YUXOAKOUOTIKI TG QWVNC
-PwVA Kal YVWOIOKEC ETTIOTAPEC
-Mouaikn TTaIdaywyIKr Kal ¢uwvn
-Mouaoikn Kal KOUATOUPQ ( KOUPJIOUO AuTIOU KAl pwVNC)
-PwvIaTpIKn Kal AoyoBpartreia



MeOodoAoyia Epeguvacg

Mpdypauua yia TNV EKTTAIOEUOT TWV TTAIOIWYV
e EmiAoyn gepyaAciou
— MeBodoAoyia xpnong 1o AoyiopIKoU avaAoya

—HAIKia
—Mouaikr) ekTTaideuon

—Xpnaon Tng wvng
—PeTtrep1OpIO -KOUPDIoHATA

— WYuxoaKouOoTIK MEAETN

— AvaTtrtucn TAATQOPUAG YIA TNV TNAEKTTAIOEUON
TWV TTAIOIWYV

— ATtroteAéouaTa



AlgBveig 2Zuvepyaoieg yia BEPaTa
pwvng

e IRCAM (Paris, France)

e Institute of Music Education (London)

e University of York (York)
e University of Sidney (Australia)

e KTH, Royal institute of technology (Sweden)

e Music technology Group, Pompeu Fabra
University, Barcelona



Ouada dwvng THAMATOG
MouoiIkwvV Z1TTOUd WV

2.0Qia ZTaUPOTTOUAOU (MEAETN TG PWVNTIKAG OECIOTNTAC OTNV
vNTTIakn NAIKia. XpAon d1adpacTIKWV JHECWV)

AnunTpng KaAolAkng (TEXVIKEG NXOYPAPNONG PWVNG KAl TEXVOAOYIEG
NXOXPWMATIKNG KANTYOPIOTTOINONG TNG pWVNG aTo EAANVIKO
Tpayoudl)

AnunTpng Kotolpakog (MEAETN TNS PWVIC OTNV TTAPAdOCIAKN
MOUOIKN . WUXOOKOUOTIKI MEAETN)

Nwpyoc MNetpdc (Pwvr kai d1adpacTIKA JEoO TN OUYXPOVN
MOUOIKN)

ApavTta MixaAoTToUAoU (ECEAIKTIKOI aAyOpIBuoI yia Tn dnuIoupyia
TTPOTUTTWY QWVNG)

["ewpyia TplavtapuUAAou (AidaokaAia TNG OTTEPATIKNG PWVIG)

BaaoiAikA MNMatrakwvoTtavTivou (Tagivounon Twy @uvnTIKWY OTUA
oTnv EBvopouaikoAoyia)



Projects 2010-2011

1. AloBepaTiKn 01000KAAIQ TNG AKOUOTIKAG TNG WVAG OTO
uadnua NS QuoiIkng (E-21 Anport. Kal yupvaaolo)

2. XpAaon Tou TTpoypAappaTog Praat yia TNV BeATiWON TNG
AVAYVWAOTIKNA IKAVOTNTAG TTAIdIWY ONUOTIKOU.

3. EAAnvoyaAAIk oxoAn Ay.lNauAog: Oduoocia project:
Anpioupyia Audio book, € TTEIPANATIKES OIAOIKACAIG
EKMAONONC oTa TTaIdIA TO TPOTTO XPNONG TNS PWVNG
avaAoy aue TNV apnynon, oiIdAoyo, atrayeAia, 6eaTtpikou
AOyou, Kal Tpayoudlou.

http://www.youtube.com/watch?v=3bgqH2cG1fWg
ExpdOnon pe v xpron tng TEXVoAoyiag Tng
HOUGIKOTNTAG TOU OAKTUAIKOU aﬁapeTpou o710 Ounpiko
KEIMEVO «AVOPA POl EVVETTE..
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http://www.musicstudies.org/JIMS2008/articles/Wilson_JIMS_0821210.pdf
http://www.musicstudies.org/JIMS2008/articles/Wilson_JIMS_0821210.pdf
http://www.singandsee.com/articles/Callaghan_Thorpe_Doorn_CIM04_proceedings.pdf
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http://www.jstor.org/action/showPublisher?publisherCode=illinois
http://www.jstor.org/action/showPublisher?publisherCode=crme

Xpnoiya Site

http://www.smartmusic.com/SmartMusic/Vid
€05.aspX

http://www.youtube.com/watch?v=TcFBnUW
pViQ&feature=related

Singing software review

http://www.youtube.com/watch?v=IxXCkVnvj
RY

Cubase vocal editing and pitch correction

http://www.youtube.com/watch?v=I0N_bNp
4cv4&feature=related



http://www.smartmusic.com/SmartMusic/Videos.aspx
http://www.smartmusic.com/SmartMusic/Videos.aspx
http://www.youtube.com/watch?v=TcFBnUWpViQ&feature=related
http://www.youtube.com/watch?v=TcFBnUWpViQ&feature=related
http://www.youtube.com/watch?v=IxXCkVnvjRY
http://www.youtube.com/watch?v=IxXCkVnvjRY

dwvnic appovia... (Tipaiog,
MAdTWV)

[47d] wvIT XprioIoy TTPOG AKONV EVeKa ApUoviag eaTi doBEv. 1) O¢
appovia, CUYYEVEIG EXOUTA POPAG TAIG £V nplv NG YUXNG TrEPIOOOIC,
TW PETA vOU TTpoOXpwiévw Mouaaig ouk £@' ndoviv aoyov.
KaeaTrsp VUV €ival OOKer XPNOIHOg, OAA' ETTI TRV yeyovuiav A r]plv
AvAPUOOTOV WUXIG TIEPIOOOV EiG KATAKOOUNGIV KAi GUp@Wviav equTry
oUUMaY0G uTTO MouowV dédoTal: Kai puBPOC au dId TAV AUETPOV £V
NIV KAl xapiTwv

To i010 OpWG I0XUEI KAl YIO TO HEPOG EKEIVO TNG UOUTIKNG TTOU
XPNOIUOTTOIEN PWVI KAI TIDOCPEPETAI GTNV AKON - YIOTI HOG £XEl DOBEI
XApIv NG appoviag. H apuovia TrePIEXEI TIEPIPOPEG CUYYEVEIG TTPOG
TIG TPOXIEG TNG WYUXNG HOG. AUTOG AoITTOV TToU eTTIKOAEITal TIG MoUo€gg
UE ouveon Oev TIPOCPEUYEI OTNV ApUOVid (MOUCIKN) ETTEIdN BEAEI va
EMTUXEI AAOYIOTN (XWPIG AOYIKNA) NOOVR, OTTWG OAOI VOUIGouV,
avTIBETWG N apyovia (MOUCIKR) pag £xel 00Bei atro Tig Mouoeg wg
oUppayog aTnV TTpooTrabela Jag va TmBAAOUNE TAgEN OTNV
dlaTapaypevn Kivnon TG YUXNG Kal va TNV PEPOUUE O€ appovia e
TOV €QUTO TNG (TNV UAIKA UTTOOTACN TOU avBpWwITTOU, TO CWHA).



[Mep1 pwvnNg (APICTOTEANG)

e TTEPI pEV OUV WOPoU TaUTN diwpicOw. f) 8¢ Pwvh WOQPOG Tig EOTIV
EMYUYOU TV yap YUYWV 0UBEY QuVET, GANG KaB' opoIdTnTa AéyETal
(PWVEIV, 0loV AUAOC Kai AUpa Kai 0oa GAAa TV APUX WV ATTOTACIV EXEI
Kai EAOG Kali DIGAEKTOV. EOIKE YAP, OTI KAl N Quvn TAUT' EXEL. TTOMNG O&
TV {WWV OUK EXOUTI VNV, oiov TA T Avalya Kai TV eVaidwy
IxBUEG (kai ToUT" EUAGYWYG, €iTTEP AEPOG KiVNOIG TiG 0TIV O YOPOG), GAN'
Ol AeyOUEVOI PWVETV, OIoV <0i> £V T AxeAww, YopoUal ToIS BpayXiolg
N TIVI ETEPW TOIOUTW. APpKOUGIV OI TTPOCOIOPICHOI OUTOI TTEPI TOU NXOU.

e 9. H g pwvn gival NX0¢ EYPUXOU OVTOG: DIOTI OUDEV TWV AYPUXWV EXEI
ewvnV, aAAG povov Kab' opoiwalv AEyetal OTI uVOUUTI- A. X. 0 AUAOG,
N AUpa KAl 00a AAANG €K TWV APUX WV AEYETAI OTI £XOUOI TACIV, MEAOG
Kal EKppaalv (13), paivetal &' 0TI £XOUCIV EKEiVA @wvnV, OIOTI KAl N
PWVN €XEI TAC 1I010TNTAC TAUTAG. [TOAAG O TWV (WWV OEV £XOUOTI
ewvAV, A. X. Ta avaipa wa (14) Kal EK TwWV avaigwy ol 1xéuec. Kal
EUAOYWG DeV £XoUaltv, aPou o nXo¢ cival Kivnoic agpoc. O1 d€ 1XOBUEC,
OITIVEG AEyETAI OTI £XOUCT PWVNYV, WG OI £V TW AXEAWW, TTAPAYOUCIV
AxoV OI& TwV Bpayxiwv r GAAou ToloUTOU OpYyAvouU.



[Mep1 pwvnNg (APICTOTEANG)

“MNari 0Tav aywviouv ol avlpw1rol £xouv
BapuTepn pwvn, evw OTaV polouvTal
ogutepn; MNpaypari, 6001 VIpETTOVTal
KOKKIVIGOUV ( N aywvia gival £id0g VIPOTTNG ),
EVWw 000l pofouvTal XAwpidadouv. Eivai,
AOITTOV, TTPOPAVEG OTI 0€ OO0UG <po[30uvm|
6|a<p£uy£| n OeppOTNTA ATTO TO TTAVW HEPOG
TOU CWHATOG, OTTOTE I TTVON, OvTag aduvarn,
KIVEI HIKPN TTOCOTNTA A£PA, N HIKPN TTOCOTNTA
KIVEITAI YyPAYOPO KOl TAXUTNTO OTN QWVN
onuaivel oguTnTa”

APIZTOTEAHZ, MpoBARuaTa
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