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A. Zta EAAnvika

A’ Apxaio Oatpo Adploag

To A" Apyaio Ofatpo AGpLoaC KATAOKEUAOTNKE oto o oo tou 3°° al
7. X. OTIC VOTLEC UTIWPELEC Tou AOodou «Dpolplo», Omou BpLokotav n
OXUPWHEVN aKPOTIOAN TNG apxaiag mOANnG. Asettolpynoe UEXPL TO TEAOC
tou 3 at p. X. f T apxég tou 4°° at. p. X. Eivat to peyalltepo apxaio
B€atpo tng Osooaliag pe xwpntkotnTa 10.000 aTOUWV Kal amoTteAEL TO
onua katateBév tng moAng. Owodoundnke katd tn OldpKela TNG
BaolAeiag tou Avtiyovou lNovartd, BactAd tng Makedoviag.

To A" Apxaio Bfatpo eixe OUAO okomod: eKkTOC amMoO OeaTPLKES
MaPOoTAoel ¢LAofevouoe Kol T OUVEAEUCELS TNG QAVWIEPNG
neplpepeLlakniG apxng, To Aeyopevo «Kowvov Twv OecooAwvy.

Tov 1° aL T X. METATPATINKE QMO TOUC Pwpaiouc o apéva yla thy
TEANEON QTTOKAELOTIKA KOL JOVO pWHAIKWY BeapdTtwy, OMWG LOVOUOXLES
Kal Onplopayies. M’ auto To Adyo oL apxaiol Aaploaiol Tnv dla mepiodo
Koatookevaoav to B Apyaio Ofatpo.

To A’ Apxaio O£atpo €XEL TNV TUTILKA OPXLTEKTOVLKA TOU €AANVLOTIKOU
Bedtpou pe tpla Baoikd otolxeia: To KolAov, TNV opxXAOTPA KOL TN oKNV).




To koilov

To koidov: (0 xwpog omou kaBovtav ot Beatég). Xwpwlotav pe 10
KAlpokeg avodou oe 11 kepkideg pe 25 oslpég edSwAiwv (kabiopata) n
KoOepla. 2to pEco mepimou Tou Kolhou eixe SnuioupynBel évag
SLadpopog mMAAToUG 2 HETPWY, TO SLAlWHA, TIOU XPNOLUEVE yLa TNV AVETN
Sakivnon Twv Beatwv. Otav 1o BEATPO HETATPATINKE O PWHAIKNA apéva
adapédnkav ot 2 [ 3 mpwteg oelpég edwAlwv yla va SleupuvBel n
opxNoTpa.

Mé£pog Tou avaAnupatikol toiyou
Tou emBedTPOU

To emBatpo: 2to onueio emadng pe 1o SLAlwHUa KATAOKEUACTNKE EVAC
LOXUPOG QVOANUMOTIKOG TOlXoG. 2to onueio autd Pploketal To
erBEatpo, 1o onoio S1€BeTe 22 kepkideg kat 15 oelpég eSwAiwv.

H opxnotpa: eixe Sidpetpo 25,50 p. Tnv TEPLTPEXEL OTOXETEUTLKOG
Qywyog yla TNV Qmopakpuvon OuPpuwv uddtwv. 2ITo XWPOo aUTo
teEAolvTaV oL BEATPLKEG TTAPAOTACELG.

H oknvA

H oknvAy: eivalt 1o KaAUtepa Slatnpnpévo TUAMOA TOU pvnueiou.
AmtoteAeital amnod téoogpa SWUATLA PLE TPELC EL0OOOUC aVAUETA TOUG. Ta
U0 peoaia dwpatia Asttoupyoloav we xwpol Evéuong twv nbormolwy,
eVw Ta U0 aKPLOVA XPNOLUEVOV WG OKEVOBNKEC.




OL napodoL pe TOUG QAVOANUMATIKOUC Tolxoug owlovtal OE ApPLOTN
kataotaon. Elval kotoaokevaopévol amo pappapo. Asv Atav amAd
ULkpol dpopol yla tnv elcodo oto ktiplto aAld ntav cuvdedeuévol Ue
TOoUuC 8pOUOUC TNG TTOANG.

H &e€la mapodog emikolvwvouoe pe to B’ Apxoaio ©Oatpo KoL PE TNV

kKUpla €icodo tng Adploag mpog Daidvva kot Ohooodva. H apioTepr
TTAPOOOG ETTIKOIVWVOUOE HE TO KEVTPO TNG TTOANG.

Aplotepr] mdpodog

www.larissa-theatre.com

Wikipedia

www.diazoma.qr

Na&pioa, H MeAaoyic Adpioa, YToupyeio TToONTIOpoU Kal aBAnTiopou, IE”
E@opeia TpoioTopIKWY KAl KAACIKWY apXaloTHTWV

PwTOYPAPIEC

https://www.themata-archaiologias.gr/



http://www.larissa-theatre.com/
http://www.diazoma.gr/

B. Xta AyyAlkad - English

The Ancient Theatre A of Larisa

The ancient theatre A of Larisa was erected in the first half of the 3™
cent. B C at the time of the king of Macedonia Antigonus Gonatas, when
Thessaly was a part of the kingdom of Macedonia. It was constructed
along the southern slopes of the acropolis hill, which is now called
“Frurion” Hill. It is the biggest theatre in Thessaly having a capacity of
10.000 people and it is a well-recognized landmark in the city. The
theatre was in use for six centuries until the end of the 3™ century AD
was its operation stopped abruptly. During the first centuries, the
theatre was used for two purposes: not only did it host theatrical
performances but also the meetings of the highest regional authority,
the so-called “Koinon of Thessaly”. In the 1* century BC, during the
Roman era it was converted into an arena. It was used for combats of
professional cladiators which comprised either fighting between them or
against beasts. At that time modifications were made by cutting away
the lowest three tiers of seats around the orchestra and constracting a
high wall for the safety of the spectators. The theatre is composed of
three basic structures typical of the Hellenistic theatre: the koilon (the
seating area), the orchestra and the scene (stage).
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I. Zta Feppavika - Deutsch

Das ersteantike Theater von Larissa

Das erste antike Theater von Larissa wurde in der ersten Halfte des 3.
Jahrhunders v. Chr (vorchristus) erbautwdhrend der Herrschaft von
Antigonos Gonatas, Kdnig von Mazedonien. Es ist das groste Theater in
Thessalien miteinerKapazitait von 10.000 Zuschauren und das
Wahrzeichen der Stadt.

In den ersten Jahrhunde rhatte das Theater einen doppeltenZweck:
Neben Theatereuffilhrungen war es auch Austragungshot der
Versammulgen der hoheren regionalen Autoriat, des sogenannten
Koinon von Thessalien.

Im 1. Jahrhundert v. Chr. Wurde es in eine romische Arena fir die
Auffihrung von Duellen und Tierkdmpfenumgewandelt. Das antike
Theater von Larissa weist die typische Architektur des hellenistischen
Theaters mit drei Hasuptelementen auf: dem  Theatron
(Zuschauerraum), der Orchestra (Spierlaum) und der Skene (
Kulissengebatliude).
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A. Yta FaAAKa - Frangais

Le 1ler théatre ancien de Larissa

Le ler théatre ancien de Larissa a été construit dans la premiere moitié
du 3e siecle avant J.C., sous le regne d'Antigonus Gonatas, roi de
Macédoine. C'est le plus grand théatre de Thessalie, il pouvait accueillir
jusqu’a 10000 spectateurs, et c'est le symbole de la ville de Larissa.

Au cours des premiers siecles, le théatre avait une double fonction: En
dehors des représentations théatrales, il accueillait également les
assemblées politiques régionales, nomé le « public de Thessalie ».

Au 1ler siecle avant J.C., il a été transformé en aréne romaine pour
accueillir des combats de gladiateurs et de fauves. Le ler Théatre
Antique présente l'architecture typique du théatre hellénistique avec
trois éléments principaux : le koilon, I'orchestre et la scene.
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