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PREFACE 
 

William Shakespeare, the so-called English national poet is widely 

considered the greatest dramatist of all time. William Shakespeare's 

influence extends from theatre and literature to present-day movies and 

the English language itself. Widely regarded as the greatest writer of the 

English language and the world's pre-eminent dramatist, Shakespeare 

transformed European theatre by expanding expectations about what 

could be accomplished through characterization, plot, language and 

genre. Shakespeare's writings have also impacted a large number of 

notable novelists and poets over the years and continue to influence new 

authors even today.  

          

    Shakespeare is the most quoted writer in the history of the 

English-speaking world after the various writers of the Bible, and many 

of his quotations and neologisms have passed into everyday usage in 

English and other languages. 

http://en.wikipedia.org/wiki/William_Shakespeare
http://en.wikipedia.org/wiki/William_Shakespeare%27s
http://en.wikipedia.org/wiki/Characterization
http://en.wikipedia.org/wiki/Language
http://en.wikipedia.org/wiki/Genre
http://en.wikipedia.org/wiki/English-speaking_world
http://en.wikipedia.org/wiki/Neologism
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1. Introduction 

William Shakespeare was an English poet and playwright, widely 

regarded as the greatest writer in the English language and the world’s 

pre-eminent dramatist. He is often called England's national poet and the 

‘Bard of Avon’. His surviving works consist of about 38 plays, 154 

sonnets, two long narrative poems, and several other poems. His plays 

have been translated into every major living language and are performed 

more often than those of any other playwright.  

Shakespeare was born and raised in Stratford-upon-Avon. At the 

age of 18, he married Anne Hathaway, with whom he had three children: 

Susanna, and twins Hamnet and Judith. Between 1585 and 1592, he 

began a successful career in London as an actor, writer, and part owner of 

a playing company called the Lord Chamberlain's Men, later known as 

the King's Men. He appears to have retired to Stratford around 1613 at 

age 49, where he died three years later. Few records of Shakespeare's 

private life survive, and there has been considerable speculation about 

such matters as his physical appearance, religious beliefs, and whether the 

works attributed to him were written by others.  

                          

Shakespeare produced most of his known work between 1589 and 

1613. His early plays were mainly comedies and histories, genres he 

raised to the peak of sophistication and artistry by the end of the 16th 

century. He then wrote mainly tragedies until about 1608, including 

Hamlet, King Lear, Othello, and Macbeth, considered some of the finest 

works in the English language. In his last phase, he wrote tragicomedies, 

also known as romances, and collaborated with other playwrights.  

Many of his plays were published in editions of varying quality and 

http://www.biography.com/people/william-shakespeare-9480323
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accuracy during his lifetime. In 1623, two of his former theatrical 

colleagues published the First Folio, a collected edition of his dramatic 

works that included all but two of the plays now recognised as 

Shakespeare’s.  

Within the class system of Elizabethan England, William 

Shakespeare did not seem destined for greatness. He was not born into a 

family of nobility or significant wealth. He did not continue his formal 

education at university, nor did he come under the mentorship of a senior 

artist, nor did he marry into wealth or prestige. His talent as an actor 

seems to have been modest, since he is not known for starring roles. His 

success as a playwright depended in part upon royal patronage. Yet in 

spite of these limitations, Shakespeare is now the most performed and 

read playwright in the world.   

Shakespeare was a respected poet and playwright in his own day, 

but his reputation did not rise to its present heights until the 19th century. 

The Romantics, in particular, acclaimed Shakespeare's genius, and the 

Victorians worshipped Shakespeare with a reverence that George Bernard 

Shaw called ‘bardolatry’. In the 20th century, his work was repeatedly 

adopted and rediscovered by new movements in scholarship and 

performance. His plays remain highly popular today and are constantly 

studied, performed and reinterpreted in diverse cultural and political 

contexts throughout the world. 

 

2. Selecting Criteria 
 

The topic of English theatre is consistent with the curriculum as it 

enhances a cross-cultural perspective to foreign language learning 

through learners’ familiarization with William Shakespeare, its principal 

and greatest representative (cross-curricular link: theatre). Moreover in 

the school textbook of the 5th grade (Unit 7, Lesson 1) there is a reading 

activity about Shakespeare’s life and works. Reading and listening 

comprehension is the main focus of the program aiming to help learners 

develop not only their reading and listening skills but all four skills in a 

holistic way through worksheets and activities which foster skills 
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integration and critical thinking after taking into consideration learners’ 

actual linguistic and cognitive needs, different reading styles, their 

overall competence and age.  

       

3. Educational Objectives 
 

- Cognitive 

- To enrich learners’ vocabulary in the foreign language (vocabulary 

development). 

- To enrich learners’ grammatical knowledge in the foreign language. 

- To improve learners’ English language pronunciation (pronunciation 

development). 

- To familiarize learners with the most popular English playwright. 

- To familiarize learners with the English theatre of the 16th century. 

- To learn that Shakespeare was the greatest representative of the English 

theatre in the Elizabethan era. 

-To learn about Shakespeare’s enormous influence on the European and 

American theatre as well as on modern English. 
 

- Pedagogical 

 To develop learners’ collaboration towards achieving a common 

goal.  

 To develop learners’ personal and collective responsibility as 

members of a team/group.  

 To develop learners’ communicative skills.  

 To make them behave as researchers.  

 To make them become active learners. 

 To make learners form attitudes and behaviours.  

 To make learners achieve their own learning autonomy and 

control.  

 To motivate learners’ active participation in the educational 

process. 
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- Skills 

 To practice learners’ productive skills in the foreign language 

(writing and speaking). 

 To develop learners’ collaborative skills. 

 To develop learners’ communicative skills in the foreign language. 

 To develop learners’ critical thinking. 

 To develop learners’ skimming and scanning skills. 

 To develop their metacognitive skills by ‘learning how to learn’. 

 To develop their reading skills and strategies.  

 To develop their listening skills and strategies.  

 To familiarize them with the use of new technologies (e.g. internet, 

blogging, webquest). 
 

- Attitudes/Behaviours  
 

 To make learners acquire cultural awareness in the English 

language. 

 To make learners develop a positive attitude towards 

theatre/drama. 

 To sensitize learners in issues of cultural interest. 

 To make them aware of the strong relationship between language 

and culture. 

 To help them acquire cross-cultural awareness by placing emphasis 

on respecting foreign cultures. 

 

4. Methods – Means and Tools of Program Implementation 
 

 Discovery method, project method, learner-centered and 

collaborative method. 

 Worksheets (questionnaires, reading comprehension, lexical tasks, 

quizzes, etc). 

 Use of audiovisual material (DVDs, you-tube videos). 

 Search through the internet, books, electronic and printed material. 

 Use of new technologies (e.g. internet, blogging, webquest, etc). 
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5. Domains of Interface with the Curricula of other School Subjects 

(APS-DEPPS) 
 

- English Language: reading comprehension in the foreign language by 

studying material, watching videos, carrying out tasks and activities in 

English. 

-  Language: study of printed and electronic material about Shakespeare 

in the mother tongue. 

-  Drama: the art of drama by studying English theatre of the 16th century 

and Shakespearean drama. 

- Music: musical compositions derived from the English theatre and 

Shakespeare’s play of the 16th century. 

- Art: drawing, collection of photos, pictures, posters and collage making. 

- Information Technology: collecting information through internet, use of 

new technologies (internet, blogging, webquest). 

 

6. Program Timeline 
 

The program started in March 2015 and lasted up to June 2015 

(almost 4 months). Initially, there was an introduction to the English-

Elizabethan Theatre of the 16th century with specific reference to 

Shakespeare’s life and work by studying relevant texts and watching 

audiovisual material (March-April 2015). Afterwards, learners had the 

opportunity to study and analyze Shakespeare’s biography in more detail 

through viewing activities, reading tasks and various printable worksheets 

especially designed for kids drawn from the web (see the Appendices). 

 

7. Our Team  

Our team consisted of learners attending the 5th grade class at 5th Primary 

School of Messolonghi in the current school year 2014-15. 

1. Achtipis Gerasimos 

2. Gratsinopoulos Aggelos 

3. Theodoropoulos Christos-Theofilos 

4. Kagianni Eirini 
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5. Kantouris Dimitrios-Stefanos 

6. Katsinas Vassilios 

7. Kotofoli Stefania 

8. Koutra Paraskevi 

9. Louzi Sophia 

10. Panagiotopoulou Maria 

11. Panagiotopoulou Chryssoula 

12. Staikos Georgios 

13. Staikou Zoi 

14. Hra Eleni 

15. Chtena Aikaterini-Maria 

Responsible Teacher: Maria Tzotzou-State EFL Teacher (PE06) 
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8. The Elizabethan Theatre 
 

8.1 Background 

Queen Elizabeth recognized the importance of the arts to the life 

and legacy of her nation. She was fond of the theatre, and many of 

England's greatest playwrights were active during her reign, including 

Christopher Marlowe, Ben Johnson, and William Shakespeare. With her 

permission, professional theatres were built in England for the first time, 

attracting 15,000 theatre-goers per week in London, a city of 150,000 to 

250,000. In addition to Shakespeare's masterpieces of the stage, 

Marlowe's Doctor Faustus, Edmund Spenser's Faerie Queen, and Sir 

Philip Sidney's Defence of Poesie were all written during this golden age 

in the literary arts. The Shakespearean sonnet, Spenserian stanza, and 

dramatic blank verse also came into practice during the period.  

             

                                  Queen Elizabeth I 

Generally speaking, the theatre in Shakespeare’s time, the so-called 

Elizabethan theatre, was much different than it is today. Authors wrote 

plays for the masses, especially those who couldn’t read or write. The 

theatre changed a lot during Shakespeare’s lifetime. The authorities didn’t 

like it and didn’t allow acting in the city itself. They thought it had a bad 

influence on people and kept them from going to church. Queen 

http://www.english-online.at/literature/william-shakespeare/shakespeare-plays-in-the-elizabethan-era.htm
http://www.english-online.at/history/elizabeth-i/elizabeth-i-tudor-monarch.htm
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Elizabeth, on the other hand, loved acting and helped the theatre become 

popular. As time went on more and more popular theatres emerged 

outside city walls because theatre had an unsavory reputation. London 

authorities refused to allow plays within the city, so theatres opened 

across the Thames in Southwark, outside the authority of the city 

administration. These theatres could hold several thousand people, most 

standing in the open pit before the stage, though rich nobles could watch 

the play from a chair set on the side of the stage itself. Last but not least, 

Elizabethan theatre and the name of William Shakespeare are inextricably 

bound together. 

8.2 Performances 

Theatre performances were held in the afternoon, because, of 

course, there was no artificial lighting. Women attended plays, though 

often the prosperous woman would wear a mask to disguise her identity. 

Further, no women performed in the plays. In Elizabethan era, theatres 

were open arenas or playhouses that had room for up to three thousand 

people. They were structures made mainly of wood. There was no heating 

and actors got wet when it rained.  

 

Elizabethan theatre 

http://www.english-online.at/history/elizabeth-i/elizabeth-i-tudor-monarch.htm
http://www.britainexpress.com/History/bio/shakespeare.htm
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The stage was higher and there was an open pit in front of it where 

most of the people could stand in. Richer people and noblemen sat in the 

gallery. There was almost no scenery because the dialogue was the most 

important part of the play. They never played the same play two days in a 

row, and rarely the same play twice in a week. 

8.3 Costumes 

The Elizabethan theatre costumes were colourful, vibrant and eye 

catching. Almost everything colors of clothing had its own meaning and 

conveyed an enormous amount of information during the Elizabethan era 

and this meaning was totally understood by the audience. The types of 

materials and fabrics had a great effect too. Costumes were expensive, 

however, so usually players wore contemporary clothing regardless of the 

time period of the play. Otherwise, costumes would be recycled and used 

in multiple different plays multiple times until it was too worn to be used. 

Occasionally, a lead character would wear a conventionalized version of 

more historically accurate garb, but secondary characters would 

nonetheless remain in contemporary clothing. 

                  

The Elizabethan women’s clothing was very elaborate and was 

constructed with many layers of clothing. A woman’s costume consisted 

of a singlet or chemise, corset, generally made of whalebone to pinch the 

waist so as to give an appearance of an incredible petite frame; stocking, 

pantalets, and under skirt, a stomacher, which was a filler for the deep 
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neck of a dress. Materials like taffeta and brocade was also widely used. 

The dresses were full skirted and sleeved. The sleeves were worn apart 

and the ensemble accessorized with shoes, capes, hats and reticules.  

                       

The men’s costume at the Elizabethan theatre was a shirt, 

stockings, britches, doublet which was a well fitted coat, sleeves separate, 

same stiff high collar and an overcoat. Also, a cape and hat. Cravats were 

also an integral part of the men’s attire. Many of the plays had historical 

themes featuring the royalty and nobles of the land, for example 

Elizabethan Nobles and Upper classes wore clothing made of velvets, 

furs, silks, lace, cottons and taffeta. The night scenes were often signalled 

by characters wearing nightdresses. 
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Generally speaking, colourful and well-designed costumes were 

very important and told the people about the status of a character. 

8.4 Characters 

Women never performed in plays, so young boys played female 

characters. During the Elizabethan era only men were allowed to act in 

the theatre until 1660, then, there weren’t actresses so the men had to 

represent the female roles. They had to use wigs or periwigs. The 

performances took place in the afternoon because it was too dark at night. 

There was no stage crew as there is today. Actors had to do everything 

themselves - from making costumes to setting the stage. Plays were 

organized by acting companies. They performed about 6 different plays 

each week because they needed money to survive. They had almost no 

time for rehearsals.  

 

8.5 Playwrights 

The growing population of London, the growing wealth of its 

people, and their fondness for spectacle produced a dramatic literature of 

remarkable variety, quality, and extent. Although most of the plays 

written for the Elizabethan stage have been lost, over 600 remain. The 

men (no women were professional dramatists in this era) who wrote these 

plays were primarily self-made men from modest backgrounds. Some of 

them were educated at either Oxford or Cambridge, but many were not. 

Although William Shakespeare and Ben Johnson were actors, the 

majority do not seem to have been performers, and no major author who 

http://en.wikipedia.org/wiki/University_of_Oxford
http://en.wikipedia.org/wiki/University_of_Cambridge
http://en.wikipedia.org/wiki/William_Shakespeare
http://en.wikipedia.org/wiki/Ben_Jonson
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came on to the scene after 1600 is known to have supplemented his 

income by acting. 

 

9. Shakespeare’s Life 

9.1 Birthplace 

Shakespeare's Birthplace is a restored 16th-century half-timbered 

house situated in Henley Street, Stratford-upon-Avon, Warwickshire, 

England, where it is believed that William Shakespeare was born in 1564 

and spent his childhood years. It is now a small museum open to the 

public and a popular visitor attraction, owned and managed by the 

Shakespeare Birthplace Trust. It has been referred to as "a Mecca for all 

lovers of literature" 

  

John and Mary Shakespeare were wealthy enough to own the 

largest house on Henley Street. This was the house where William 

Shakespeare was born and lived until his mid-twenties, surrounded by the 

hustle and bustle of his family.  

  

http://en.wikipedia.org/wiki/Timber_framing
http://en.wikipedia.org/wiki/Stratford-upon-Avon#Henley_Street
http://en.wikipedia.org/wiki/Stratford-upon-Avon
http://en.wikipedia.org/wiki/Warwickshire
http://en.wikipedia.org/wiki/William_Shakespeare
http://en.wikipedia.org/wiki/Museum
http://en.wikipedia.org/wiki/Shakespeare_Birthplace_Trust
http://en.wikipedia.org/wiki/Mecca
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When Shakespeare was growing up there were no newspapers or 

magazines, and certainly no computers or social media. The primary 

method of communication was simply to talk, so Shakespeare’s world 

was full of sound and the house would have been full of voices! 

 

 

William Shakespeare’s family home doubled as a work shop for 

his father's business as a glove maker.  The area behind the house would 

have been used to support John Shakespeare’s business with outbuildings 

storing animal skins and liming pits. The family is likely to have kept a 

pig, hens and a horse. They would have grown vegetables, herbs and fruit 

trees for cooking and medicine. Today, the recreated workshop provides a 

fascinating insight into John Shakespeare’s prestigious trade as a 

glover maker. 
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When John Shakespeare died William inherited the house and 

turned most of it into a tavern, which he called the Swan and 

Maidenhead. When Shakespeare died he left the house to his eldest 

daughter Susanna, and when she died she left it to her only child, 

Elizabeth. Although she married twice Elizabeth had no children, so 

when she died the house fell to a descendant of Joan Hart, one of 

Shakespeare’s sisters. The house was owned by the Hart family until the 

late 18th century, until it went up for sale and was purchased by the 

Birthplace Trust in 1847.  

 

John Shakespeare lived and worked in this house for fifty years. 

When he married Mary Arden she came to live with him and they had a 

total of eight children, including their third eldest, William. In 1568 John 

became the Mayor of Stratford, which was the highest elective office in 

the town.  
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On Sunday, dressed in his fine red robes, he would have been 

escorted to Holy Trinity church to attend mass. It was because of his 

father’s status as Mayor that William was privileged enough to attend the 

local grammar school to begin his education. 

  

Just like today, Shakespeare's Stratford-upon-Avon would have 

been a busy, vibrant place. It was an established market town, attracting 

people from the surrounding villages to buy and sell goods each week. A 

local business, Greenways of Henley Street, operated a weekly carrier 

service to and from London, transporting new spices and other luxurious 

imports into Stratford to awaken the senses of those who lived there. 
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9.2 Family 

Born to John Shakespeare, a glove-maker and tradesman, and Mary 

Arden, the daughter of an affluent farmer, William Shakespeare was 

baptized on April 26, 1564, in Stratford-upon-Avon.  

John Shakespeare married Mary Arden, one of the Ardens of 

Warwickshire, a local family and reportedly a niece of John 

Shakespeare's father Richard Shakespeare. It is not known when they 

married, but a date around 1557 is assumed as there is a baptismal record 

for a "Joan Shakespeare, daughter to John Shakespeare" dated 15 

September 1558. The Shakespeares had eight children: Joan (baptised 15 

September 1558, died in infancy), Margaret (bap. 2 December 1562 – 

buried 30 April 1563), William (bap. 26 April 1564 – 23 April 1616), 

Gilbert (bap. 13 October 1566 – bur. 2 February 1612), Joan (bap. 15 

April 1569 – bur. 4 November 1646), Anne (bap. 28 September 1571 – 

bur. 4 April 1579), Richard (bap. 11 March 1574 – bur. 4 February 1613) 

and Edmund (bap. 3 May 1580 – bur. London, 31 December 1607). At 

that time, infants were baptized three days after their birth, thus scholars 

believe that Shakespeare was born on April 23, the same day on which he 

died at age 52.  

As the third of eight children, young William grew up in this small 

town 100 miles northwest of London, far from the cultural and courtly 

center of England. William was the first born son of Mary and John 

Shakespeare being one of eight brothers and sisters. William was the third 

of eight children, although the two born before him had died. There are 

no records of exact birth dates of the siblings, however the dates of 

christenings of each brother and sister have all been recorded in the 

Baptismal Register of the Holy Trinity parish church in Stratford. The 

baptismal register of the Holy Trinity parish church, in Stratford, shows 

the following entry, in Latin, for April 26, 1564: Gulielmus Filius 

Johannes Shakespeare. Actual birthdays were not registered during the 

era, however, according to the Book of Common Prayer, it was required 

that a child be baptised on the nearest Sunday, or Holy Day, following the 

birth, unless the parents had a specific excuse not to do so. The date 

Shakespeare's birth is, therefore, customarily set as the 23rd of April. 

This date is the feast day of St. George, the patron saint of England. John 

http://en.wikipedia.org/wiki/Mary_Shakespeare
http://en.wikipedia.org/wiki/Warwickshire
http://en.wikipedia.org/wiki/William_Shakespeare
http://en.wikipedia.org/wiki/Gilbert_Shakespeare
http://en.wikipedia.org/wiki/Joan_Shakespeare
http://en.wikipedia.org/wiki/Edmund_Shakespeare
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and Mary Shakespeare lived in a house in Henley Street, Stratford and it 

is safe to assume that this was the location of William Shakespeare's 

birthplace. The true birthday of the Bard can only remain a mystery but 

from an Englishman's point of view what better choice than on St. 

George's Day. The same birth date principle also applies to the dates 

relating to each of his brothers and sisters.   

 

 

9.3 Marriage 

Anne Hathaway (1555/56 – 6 August 1623) was the wife of 

William Shakespeare – English poet, playwright and actor. They were 

married in 1582, when she was 26 years old. She outlived her husband by 

seven years.  

 

http://en.wikipedia.org/wiki/William_Shakespeare


 22 

Very little is known about her beyond a few references in legal 

documents, but her personality and relationship to Shakespeare have been 

the subject of much speculation by historians and creative writers. Three 

children were born to Anne and her husband: Susanna in 1583, and the 

twins Hamnet and Judith in 1585. Hamnet died at 11 years old and was 

buried in Stratford on August 11, 1596, during one of the frequent 

outbreaks of the Bubonic plague. 

 

Apart from documents related to her marriage and the birth of her 

children, the only recorded reference to Anne in her lifetime is a curious 

bequest in the will of her father's shepherd, Thomas Whittington, who 

died in 1601. Whittington left 40 shillings to "the poor of Stratford" 

adding that the money was “in the hand of Anne Shakespeare wife unto 

Master William Shakespeare, and is due debt unto me, being paid to mine 

executor by the said William Shakespeare or his assigns according to the 

true meaning of this my will”. This passage has been interpreted in 

several different ways. One view is that Whittington lent Anne the 

money, presumably because she was short of cash while her husband was 

away. However, it may also have been ‘uncollected wages, or savings 

held in safekeeping’, implying that Anne's role was like that of a bank, as 

she was trusted to look after the money for him.  

http://en.wikipedia.org/wiki/Susanna_Hall
http://en.wikipedia.org/wiki/Hamnet_Shakespeare
http://en.wikipedia.org/wiki/Judith_Quiney
http://en.wikipedia.org/wiki/Bubonic_plague
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9.4 Education and Childhood 

Shakespeare probably began his education at the age of six or 

seven at the Stratford grammar school, which is still standing only a short 

distance from his house on Henley Street and is in the care of the 

Shakespeare Birthplace Trust. Although we have no record of 

Shakespeare attending the school, due to the official position held by 

John Shakespeare it seems likely that he would have decided to educate 

young William at the school which was under the care of Stratford's 

governing body. The Stratford grammar school had been built some two 

hundred years before Shakespeare was born and in that time the lessons 

taught there were, of course, dictated primarily by the beliefs of the 

reigning monarch. In 1553, due to a charter by King Edward VI, the 

school became known as the King's New School of Stratford-upon-Avon. 

During the years that Shakespeare attended the school, at least one and 

possibly three headmasters stepped down because of their devotion to the 

Catholic religion proscribed by Queen Elizabeth. One of these masters 

was Simon Hunt (b. 1551), who, in 1578, according to tradition, left 

Stratford to pursue his more spiritual goal of becoming a Jesuit, and 

relocated to the seminary at Rheims. Hunt had found his true vocation: 

when he died in Rome seven years later he had risen to the position of 

Grand Penitentiary.  

 

Like all of the great poets and dramatists of the time, Shakespeare 

learned his basic reading and writing skills from an ABC, or horn-book. 
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Robert Speaight in his book, Shakespeare: The Man and His 

Achievement, describes this book as a primer framed in wood and covered 

with a thin plate of transparent horn. It included the alphabet in small 

letters and in capitals, with combinations of the five vowels with b, c, and 

d, and the Lord's Prayer in English. The first of these alphabets, which 

ended with the abbreviation for ‘and’, began with the mark of the cross. 

Hence the alphabet was known as 'Christ cross row' -- the cross-row of 

Richard III, I, i, 55. A short catechism was often included in the ABC 

book (the ‘absey book’ of King John, I, i, 196).  

In The Merry Wives of Windsor, there is a comical scene in which 

the Welsh headmaster tests his pupil’s knowledge, who is appropriately 

named William. There is little doubt that Shakespeare was recalling his 

own experiences during his early school years. As was the case in all 

Elizabethan grammar schools, Latin was the primary language of 

learning. Although Shakespeare likely had some lessons in English, Latin 

composition and the study of Latin authors like Seneca, Cicero, Ovid, 

Virgil, and Horace would have been the focus of his literary training. One 

can see that Shakespeare absorbed much that was taught in his grammar 

school, for he had an impressive familiarity with the stories by Latin 

authors, as is evident when examining his plays and their sources.  

 

9.5 Later Years and Death 

Shakespeare retired to Stratford ‘some years before his death’. He 

was still working as an actor in London in 1608. However it is perhaps 

relevant that the bubonic plague raged in London throughout 1609. The 

London public playhouses were repeatedly closed during extended 

outbreaks of the plague (a total of over 60 months closure between May 

1603 and February 1610), which meant there was often no acting work. 

Retirement from all work was uncommon at that time. Shakespeare 

continued to visit London during the years 1611–1614. After 1610, 

Shakespeare wrote fewer plays, and none are attributed to him after 1613. 

His last three plays were collaborations, probably with John Fletcher, 

who succeeded him as the house playwright for the King’s Men.  

http://www.shakespeare-online.com/plays/merry_4_1.html
http://en.wikipedia.org/wiki/Bubonic_plague
http://en.wikipedia.org/wiki/John_Fletcher_%28playwright%29
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The cause of Shakespeare's death is a mystery, but an entry in the 

diary of John Ward, the vicar of Holy Trinity Church in Stratford (where 

Shakespeare is buried), tells us that "Shakespeare, Drayton, and Ben 

Johnson had a merry meeting and it seems drank too hard, for 

Shakespeare died of a fever there contracted." Ward, a self-proclaimed 

Shakespeare fan, wrote his diary fifty years after Shakespeare died and 

most historians agree it appears to be a baseless anecdote. It should be 

noted though that a serious outbreak of typhus, known as the ‘new fever’, 

in 1616 (the year Shakespeare died), lends credibility to Ward’s story. 

 

 

 

Shakespeare died on 23 April 1616, at the age of 52. He died within a 

month of signing his will, a document which he begins by describing 

himself as being in “perfect health”. There is no extant contemporary 

source that explains how or why he died. After half a century had passed, 

John Ward, the vicar of Stratford, wrote in his notebook: “Shakespeare, 

Drayton and Ben Johnson had a merry meeting and, it seems, drank too 

http://en.wikipedia.org/wiki/John_Ward_%28vicar%29
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hard, for Shakespeare died of a fever there contracted.” This is not 

impossible, for Shakespeare knew Johnson and Drayton. Of the tributes 

that started to come from fellow authors, one refers to his relatively early 

death: “We wondered, Shakespeare, that thou went so soon/From the 

world’s stage to the grave’s tiring room.”  

Shakespeare was buried in the chancel of the Holy Trinity Church two 

days after his death. The epitaph carved into the stone slab covering his 

grave includes a curse against moving his bones, which was carefully 

avoided during restoration of the church in 2008: 

Good friend for Jesus sake forbeare, 

To dig the dust enclosed here.  

Blessed be the man that spares these stones, 

And cursed be he that moves my bones. 

 

 

10. Shakespeare’s Career 

10.1 Globe Theatre 

The Globe Theatre was constructed in 1599, out of timber taken 

from the Theatre. It stood next to the Rose, on the south side of the 

Thames, and was the most elaborate and attractive theatre yet built. The 

http://en.wikipedia.org/wiki/Chancel
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Globe was designed and constructed for the Chamberlain's Men by 

Cuthbert Burbage, son of the Theatre's creator, James Burbage. The lease 

for the land on which the Globe stood was co-owned by Burbage and his 

brother Robert, and by a group of five actors -- Will Kempe, Augustine 

Phillips, John Heminge, Thomas Pope, and William Shakespeare. Much 

of Shakespeare's wealth came from his holdings in the Globe.  

The Globe was the primary home of Shakespeare's acting company 

beginning in late 1599, and it is a possibility that As You Like It was 

written especially for the occasion. On June 29, 1613, during a 

performance of Henry VIII, a misfired canon ball set the Globe's thatched 

roof on fire and the whole theatre was consumed. Swift reconstruction did 

take place and the Globe reopened to the public within a year, with the 

addition of a tiled roof. The new Globe theatre lasted until 1644, at which 

time it was demolished, and housing was quickly built where it once 

stood. Recent attempts have been made to re-create the Globe, and 

replicas have been built in Tokyo and in London.  

 

Shakespeare’s Globe Theatre 
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10.2 Plays 

Shakespeare’s works include the 36 plays printed in the First Folio 

of 1623, listed below according to their folio classification as comedies, 

histories and tragedies.  

 

 

Two plays not included in the First Folio, The Two Noble Kinsmen 

and Pericles, Prince of Tyre, are now accepted as part of the canon, with 

scholars agreed that Shakespeare made a major contribution to their 

composition. No Shakespearean poems were included in the First Folio.  
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In the late 19th century, Edward Dowden classified four of the late 

comedies as romances, and though many scholars prefer to call them 

tragicomedies, his term is often used. In 1896, Frederick S. Boas coined 

the term ‘problem plays’ to describe four plays: All's Well That Ends 

Well, Measure for Measure, Troilus and Cressida and Hamlet. "Dramas 

as singular in theme and temper cannot be strictly called comedies or 

tragedies", he wrote. "We may therefore borrow a convenient phrase from 

the theatre of today and class them together as Shakespeare’s problem 

plays". The term, much debated and sometimes applied to other plays, 

remains in use, though Hamlet is definitively classed as a tragedy.  
 

Comedies Histories Tragedies Poetry 

All's Well That Ends Well  

As You Like It  

The Comedy of Errors  

Cymbeline  

Love's Labours Lost  

Measure for Measure  

The Merry Wives of Windsor  

The Merchant of Venice  

A Midsummer Night's Dream  

Much Ado About Nothing  

Pericles, Prince of Tyre  

Taming of the Shrew  

The Tempest  

Troilus and Cressida  

Twelfth Night  

Two Gentlemen of Verona  

Winter's Tale  

Henry IV, part 1  

Henry IV, part 2  

Henry V  

Henry VI, part 1  

Henry VI, part 2  

Henry VI, part 3  

Henry VIII  

King John  

Richard II  

Richard III 

Antony and 

Cleopatra  

Coriolanus  

Hamlet  

Julius Caesar  

King Lear  

Macbeth  

Othello  

Romeo and 

Juliet  

Timon of 

Athens  

Titus 

Andronicus 

The Sonnets  

A Lover's 

Complaint  

The Rape of 

Lucrece  

Venus and 

Adonis  

Funeral 

Elegy by 

W.S. 

 

10.2.1 Tragedies 

There are 10 Shakespeare plays which are always classified as 

tragedies and several others which are disputed; there are also 

Shakespeare plays which fall into the classifications of comedy, history, 

or romance/tragicomedy that share fundamental attributes of a 

Shakespeare tragedy but do not wholly fit in to the category. The plays 

which provide the strongest fundamental examples of the genre of 
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http://shakespeare.mit.edu/macbeth/index.html
http://shakespeare.mit.edu/othello/index.html
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Shakespearean tragedy are Hamlet, Othello, Macbeth, King Lear, and 

Antony and Cleopatra.  

 

Chronology of Shakespeare’s tragedies  

 Titus Andronicus (1591–1592) 

 Romeo and Juliet (1594-1595) 

 Julius Caesar (1599-1600) 

 Hamlet (1660–1601) 

 Troilus and Cressida (1601-1602) 

 Othello (1604–1605) 

 King Lear (1605–1606) 

 Macbeth (1605-1606) 

 Timon of Athens (1605–1608) 

 Antony and Cleopatra (1606-1607) 

 Coriolanus (1606-1608) 
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10.2.2 Comedies 

‘Comedy’, in its Elizabethan usage, had a very different meaning from 

modern comedy. A Shakespearean comedy is one that has a happy 

ending, usually involving marriages between the unmarried characters, 

and a tone and style that is more light-hearted than Shakespeare's other 

plays. Patterns in the comedies include movement to a ‘green world’, 

both internal and external conflicts, and a tension between Apollonian 

and Dionysian values. Shakespearean comedies tend to also include: 

 A greater emphasis on situations than characters (this numbs the 

audience’s connection to the characters, so that when characters 

experience misfortune, the audience still finds it laughable) 

 A struggle of young lovers to overcome difficulty, often presented 

by elders 

 Separation and re-unification 

 Deception of characters (especially mistaken identity) 

 A clever servant 

 Disputes between characters, often within a family 

 Interesting climax often with an unexpected twist 

 Multiple, intertwining plots 

 Use of all styles of comedy (slapstick, puns, dry humour, earthy 

humour, witty banter, practical) 

 Pastoral element (courtly people living an idealized, rural life), 

originally an element of Pastoral Romance, exploited by 

Shakespeare for his comic plots and often parodied therein for 

humorous effects 

 Happy ending 

Several of Shakespeare’s comedies, such as Measure for Measure and 

All’s Well That Ends Well, have an unusual tone with a difficult mix of 

humor and tragedy which has led them to be classified as problem plays. 

It is not clear whether the uneven nature of these dramas is due to an 

imperfect understanding of Elizabethan humor and society, a fault on 

Shakespeare's part, or a deliberate attempt by him to blend styles and 
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subvert the audience’s expectations. By the end of Shakespeare's life, he 

had written seventeen comedies. Cymbeline, listed in this article with the 

comedies, was, in the First Folio, included among the tragedies, even 

though it has many of the features of the so-called ‘late romances’ 

(including a happy ending). 

 

List of comedies by William Shakespeare 

 All's Well That Ends Well 

 As You Like It 

 The Comedy of Errors 

 Love's Labour’s Lost 

 Measure for Measure 

 The Merchant of Venice 

 The Merry Wives of Windsor 

 A Midsummer Night's Dream 

 Much Ado About Nothing 

 The Taming of the Shrew 

 The Two Gentlemen of Verona 

 The Two Noble Kinsmen 

 Twelfth Night 
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10.2 3 Sonnets 

Shakespeare’s sonnets are a collection of 154 sonnets, dealing with 

themes such as the passage of time, love, beauty and mortality, first 

published in a 1609 quarto entitled SHAKE-SPEARE’ S SONNETS. Never 

before imprinted. (although sonnets 138 and 144 had previously been 

published in the 1599 miscellany The Passionate Pilgrim). The quarto 

ends with ‘A Lover's Complaint’, a narrative poem of 47 seven-line 

stanzas written in rhyme royal. 

 

The Sonnets  

A Lover's Complaint  

The Rape of Lucrece  
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Venus and Adonis  

Funeral Elegy by W.S. 

10.2.4 Histories 

Just as Shakespeare’s ‘comedies’ have some dark themes and 

tragic situations while the ‘tragedies’ have some high comic moments, 

the Shakespeare’s ‘history’ plays contain comedy, tragedy and everything 

in between. All Shakespeare’s plays are dramas written for the 

entertainment of the public and Shakespeare’s intention in writing them 

was just that – to entertain. The plays that we normally mean when we 

refer to the ‘history’ plays are the ten plays that cover English history 

from the twelfth to the sixteenth centuries, and the 1399-1485 period in 

particular. Each play is named after, and focuses on, the reigning 

monarch of the period. 

 

List of Shakespeare's histories 

 King John 

 Edward III (not included in folio but often attributed to 

Shakespeare) 

 Richard II 
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 Henry IV, Part 1 

 Henry IV, Part 2 

 Henry V 

 Henry VI, Part 1 

 Henry VI, Part 2 

 Henry VI, Part 3 

 Richard III 

 

 

 

 

 

 

 

 

10.3 Famous Quotes 

Some are famous for their beauty some for their everyday truths and 

some for their wisdom. We often talk about the quotes as things the wise 

Bard is saying to us but we should remember that some of the apparently 

wisest words are spoken by some of Shakespeare’s biggest fools. For 

example, both ‘neither a borrower nor a lender be’, and ‘to thine own 

self be true’ are both from the foolish, garrulous, quite disreputable 

Polonius in Hamlet. Here are Shakespeare’s most famous 50 quotes in no 

particular order: 

1. To be, or not to be: that is the question. (Hamlet) 

2. All the world’s a stage, and all the men and women merely players. 

They have their exits and their entrances; And one man in his time 

plays many parts. (As You Like it) 

3. Romeo, Romeo! wherefore art thou Romeo? (Romeo and Juliet) 

4. Now is the winter of our discontent. (Richard III) 
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5. Is this a dagger which I see before me, the handle toward my hand? 

(Macbeth) 

6. Some are born great, some achieve greatness, and some have 

greatness thrust upon them. (Twelfth Night) 

7. Cowards die many times before their deaths; the valiant never taste 

of death but once. (Julius Caesar) 

8. Full fathom five thy father lies, of his bones are coral made. Those 

are pearls that were his eyes. Nothing of him that doth fade, but 

doth suffer a sea-change into something rich and strange. (The 

Tempest) 

9. A man can die but once. (Henry IV, Part 2) 

10. How sharper than a serpent’s tooth it is to have a thankless child! 

(King Lear) 

11. By heaven, methinks it were an easy leap to pluck bright honor 

from the pale-faced moon, or dive into the bottom of the deep, 

where fathom-line could never touch the ground, and pluck up 

drowned honour by the locks. (Henry IV, Part 1) 

12. If you prick us, do we not bleed? If you tickle us, do we not laugh? 

If you poison us, do we not die? And if you wrong us, shall we not 

revenge? (The Merchant of Venice) 

13. I am one who loved not wisely but too well. (Othello) 

14. If to do were as easy as to know what were good to do, chapels had 

been churches, and poor men’s cottage princes’ palaces. (The 

Merchant of Venice) 

15. We are such stuff as dreams are made on, and our little life is 

rounded with a sleep. (The Tempest) 

16. Life’s but a walking shadow, a poor player, that struts and frets his 

hour upon the stage, and then is heard no more; it is a tale told by 

an idiot, full of sound and fury, signifying nothing. (Macbeth) 

17. Beware the Ides of March. (Julius Caesar) 

18. Get thee to a nunnery. (Hamlet) 

19. If music be the food of love play on. (Twelfth Night) 

20. What’s in a name? A rose by any name would smell as 

sweet. (Romeo and Juliet) 
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21. As merry as the day is long. (Much Ado about Nothing) 

22. To thine own self be true. (Hamlet) 

23. All that glisters is not gold. (The Merchant of Venice) 

24. Friends, Romans, countrymen, lend me your ears: I come to bury 

Caesar, not to praise him. (Julius Caesar) 

25. Nothing will come of nothing. (King Lear) 

26. The course of true love never did run smooth. (A Midsummer 

Night’s Dream) 

27. Lord, what fools these mortals be! (A Midsummer Night’s dream) 

28. Whoever loved that loved not at first sight? (As You Like It) 

29. There is nothing either good or bad, but thinking makes it so. 

(Hamlet) 

30. A horse! a horse! my kingdom for a horse! (Richard III) 

31. Come what come may, time and the hour runs through the roughest 

day. (Macbeth) 

32. Love looks not with the eyes, but with the mind; and therefore is 

winged Cupid painted blind. (A Midsummer Night’s Dream) 

33. The fault, dear Brutus, lies not within the stars, but in ourselves, 

that we are underlings. (Julius Caesar) 

34. Shall I compare thee to a summer’s day? (Sonnet 18) 

35. Let me not to the marriage of true minds admit impediments. 

(Sonnet 116) 

36. He doth bestride the narrow world like a Colossus; and we petty 

men walk under his huge legs, and peep about to find ourselves 

dishonourable graves. (Julius Caesar) 

37. But, for my own part, it was Greek to me. (Julius Caesar) 

38. Neither a borrower nor a lender be; for loan oft loses both itself and 

friend, and borrowing dulls the edge of husbandry. (Hamlet) 

39. The barge she sat in, like a burnish’d throne, burn’d on the water. 

(Antony and Cleopatra) 

40. Off with his head! (Richard III) 

41. Uneasy lies the head that wears the crown. (Henry IV, Part 2) 

42. Misery acquaints a man with strange bedfellows. (The Tempest) 

43. This is very midsummer madness. (Twelfth Night) 
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44. Some Cupid kills with arrows, some with traps. (Much Ado about 

Nothing) 

45. I cannot tell what the dickens his name is. (The Merry Wives of 

Windsor) 

46. We have seen better days. (Timon of Athens) 

47. I am a man more sinned against than sinning. (King Lear) 

48. Golden lads and girls all must, as chimney-sweepers, come to dust. 

(Cymbeline) 

49. This royal throne of kings, this sceptred isle…This blessed plot, 

this earth, this realm, this England. (Richard II) 

50. What light through yonder window breaks. (Romeo and Juliet) 
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11. Shakespearean Influence 
 

11.1 Other writers 

Shakespeare influenced every generation of writers since his death 

and he continues to have an enormous impact on contemporary plays, 

movies, and poems. The Romantic poet John Keats (1795-1821) was so 

influenced by Shakespeare that he kept a bust of the Bard beside him 

while he wrote, hoping that Shakespeare would spark his creativity. 

Keats’s poems duplicate Shakespeare's style and are full of 

Shakespearean imagery. In a letter to Benjamin Robert Haydon, dated 10 

May 1817, Keats writes: I remember your saying that you had notions of 

a good Genius presiding over you. I have of late had the same thought - 

for things which I do half at Random are afterwards confirmed by my 

judgment in a dozen features of Propriety. Is it too daring to fancy 

Shakespeare this Presider?  

It is interesting to note that George Bernard Shaw (1865-1950), who 

ridiculed those who worshipped Shakespeare (inventing an insulting term 

to denote the study of Shakespeare - bardolatry), secretly admired 

Shakespeare a great deal and often told his close friends that he thought 

the Bard had an unsurpassed command of the language. 
 

 

 

11.2 Modern English 

Shakespeare is probably the most famous of all Englishmen. One 

of the things he is famous for is the effect he had on the development of 

the Early Modern English language. For example, without even realising 
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it, our everyday speech is full of words and phrases invented by 

Shakespeare. He was able to do that because English was changing as 

people modernised it in their normal workaday speech. Shakespeare 

introduced nearly 3,000 words into the English language. In addition, 

Shakespeare's works, which were often quoted, became such 

commonplace that they helped set the standards for Modern English; 

prior to Shakespeare, English grammar and spelling had few standards. In 

addition, many of Shakespeare's expressions are commonly used today. 
 

12. Shakespeare in Cinema 

More than 410 feature-length film and TV versions of William 

Shakespeare’s plays have been produced, making Shakespeare the most 

filmed author ever in any language. Some are faithful to the original story 

and text, while others are adaptations that use only the plots rather than 

his dialogue. The earliest known production is a French version of 

Hamlet, made in 1900, starring Sarah Bernhardt as Hamlet. This was not 

a silent film; it is cited as one of the first examples of sound and moving 

image-syncing, created with the new phono-cinema-theatre system.  
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13. Post-Program Evaluation of the Outcomes 

During the implementation of the present project there was a focus 

on learner-centeredness taking into consideration 5th grade learners’ 

English language competence level, their background knowledge of the 

topic, their expectations, their different learning styles, needs and 

collaborative skills. To this end, learners were engaged in various 

differentiated tasks such as viewing, reading, writing, drawing, matching 

activities, etc (see the Appendices) increasing their motivation and 
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achieving their active involvement in the project towards familiarizing 

them with Shakespeare as well as with English theatre. Learners had the 

opportunity to work either as individuals or in groups in order to research 

the Shakespeare’s biography mainly in internet by themselves, that is to 

‘learn by doing’ in an autonomous way. The information gathered 

regarding Shakespeare and the Elizabethan era was presented, processed 

and consolidated in the classroom using printable worksheets for kids 

from the web as well as other stimulating activities (see the Appendices).  

Regarding 5th grade learners’ attitudes and behaviours, this project 

implementation gave them the opportunity not only to learn about 

Shakespeare, the greatest playwright of England and of all ages, through 

webquest activities and relevant worksheets but also to develop their 

cultural awareness of the target language studying the most representative 

playwright of the English theatre. In this way, they were also familiarized 

with theatre from an artistic point of view in general (cross-curriculum 

link) in a pleasant, motivating and collaborative way. Learners also 

developed a positive attitude towards both self-directed learning and peer 

collaboration.  

Last but not least, as far the development of learners’ cognitive 

skills is concerned, they practiced further their foreign language skills 

through reading, viewing, speaking and writing tasks in English, 

especially their ‘lexis’. Moreover, they practiced their internet and 

webquest skills expanding their multiliteracies while in the classroom 

through multimodal materials in accordance with our digitalized world.  
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                    APPENDIX I: VIEWING TASKS 
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*Note: Learners were engaged in the viewing activities above in order to 

familiarize them with Shakespeare’s life, theatre and plays as well as the 

Elizabethan era and the theatre of that period. Viewing activities were 

accompanied with viewing worksheets (e.g. questionnaires and note-

taking sheets, see Appendix II below). 

 

**Note: Almost all audiovisual material, worksheets and pictures/photos 

included in this project were drawn from the web using GOOGLE search 

engine. 
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APPENDIX II: VIEWING WORKSHEETS 

 
1. QUESTIONNAIRE ON SHAKESPEARE’S BIOGRAPHY 

 

1. Which period did Shakespeare live? 

…………………………………………………………………………… 

…………………………………………………………………………… 

2. When and where was he born? When was he baptized? 

…………………………………………………………………………… 

…………………………………………………………………………… 

3. Who were Shakespeare’s parents? Did he have any siblings? 

…………………………………………………………………………… 

…………………………………………………………………………… 

4. What about his first contact with theatre? 

…………………………………………………………………………… 

…………………………………………………………………………… 

5. What was his wife’s name and how many children did he have? 

…………………………………………………………………………… 

6. What age did he stop school? 

…………………………………………………………………………… 

…………………………………………………………………………… 

7. When did he leave for London? 

…………………………………………………………………………… 

…………………………………………………………………………… 

8. When did he work in London as actor and playwright? 

…………………………………………………………………………… 

…………………………………………………………………………… 

9. Which was his first play? 

…………………………………………………………………………… 
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…………………………………………………………………………… 

10. What kind of plays did he write? 

…………………………………………………………………………… 

…………………………………………………………………………… 

11. What was the main problem of the English theatre in 1590? 

…………………………………………………………………………… 

…………………………………………………………………………… 

12. What was Shakespeare’s personal nightmare? 

…………………………………………………………………………… 

…………………………………………………………………………… 

13. Which was his first play performed in Globe Theatre? Υπήρχαν 

σκηνικά? 

…………………………………………………………………………… 

…………………………………………………………………………… 

14. What was Shakespeare? Poet, playwright or actor? 

…………………………………………………………………………… 

…………………………………………………………………………… 

15. Where did he draw the topics of his plays from? 

…………………………………………………………………………… 

…………………………………………………………………………… 

16. What changed in 1600? 

…………………………………………………………………………… 

…………………………………………………………………………… 

17. What happened in 1603? 

…………………………………………………………………………… 

…………………………………………………………………………… 

18. Which was his career most significant period? 

…………………………………………………………………………… 

…………………………………………………………………………… 
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19. Which was his last work? 

…………………………………………………………………………… 

…………………………………………………………………………… 

20. What happened in summer 1613? 

…………………………………………………………………………… 

…………………………………………………………………………… 

21. What age did Shakespeare die? How many years before? 

…………………………………………………………………………… 

…………………………………………………………………………… 

22. How many plays did he write? Write as many titles of his plays as 

possible. 

…………………………………………………………………………… 

…………………………………………………………………………… 

23. Why is he considered to be the greatest playwright of all ages? 

…………………………………………………………………………… 

…………………………………………………………………………… 
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2. NOTE-TAKING SHEETS 
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APPENDIX III: READING TASKS 
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APPENDIX IV: READING WORKSHEETS 

 



 68 

 



 69 

 



 70 

 



 71 

 



 72 

 



 73 

 



 74 

 



 75 

APPENDIX V: FINAL GROUP REPORT SHEETS 
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APPENDIX VI: DRAWING SHEET 
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APPENDIX VII: e-PUZZLES 
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APPENDIX VIII: CLOZE TASK 

 

 
 

 

 

APPENDIX IX: POSTER-COLLAGE MAKING 
 

 

 

http://users.sch.gr/mtzotzou/About%20Shakespeare-Cloze.htm
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APPENDIX X: A POWERPOINT PRESENTATION 
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APPENDIX XI: COLORING WORKSHEETS 
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APPENDIX XII: CROSSWORD 
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APPENDIX XIII: LEARN TO DRAW SHEET 
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APPENDIX XIV: QUOTE POSTER 
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APPENDIX XV: 

BIOGRAPHY NOTEBOOK-GROUPWORK 
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