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EPEYNHTIKH EPTAZIA A’ TAZHZ ME OEMA:

«H KOINQNIKH I12TOPIA TOY TANGO»
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MEPOZ A’: APTENTINH: levikd XapaKTnpLOTIKA

To Gvopa TNG XWPAG TTPOEPXETAL ATIO TO AATLVIKO «argentum» (o LL)To omolio
TIPOEPXETAL ATIO TO apXaio EAANVLKO Ttou Ba mel AsUKOG, AaUItEPOC.

H mpwtn xprjon Tou ovopatog yivetal to 1602 oto moinua «La Argentina y
conguista del Rio del la Platu». Av kal to ovopa Argentina xpnolgomnolouviayv
apKetd tov 18° awva 1 X.

H mpwtn epdavng xprion Tou 0pou NTav otov eBVIKO UUVO TNE APYEVTLVAG O
omnolog £kave kKat TTOAAEG avadopEC YLa TOV OUVEXL{OMEVO OKOUA TIOAELO
avefaptnoiag tng ApyevTLviG.

H mpwtn €mionun xprion Tou 0pou NTav oTo cuvtaypa tou 1826.

Frswypapia

H Apyevtiviy cuvopeUeL voTLa Kot SUTLKA Pe TNV XIAR, Bopela pe tn BoABia
Kot TV MNoapayouadrn, evw ota avatoAlkd cuvopelEL He TNV Bpalhia, tnv
Oupouyouan kot Bpéxetal amo tov Athavtiko Qkeavo. Eival n 6eUtepn oe
HEYAAUTEPN EKTAON XWPA TNG AATIVIKAG AHEPLKAG, LETA TN BpalAia.
MpwteVouoa eival To Mmougvog Alpec. ANAEC ONUAVTLKEG TIOAELC elval N
Zavta O kat Poldplo 0To KEVIPLKO TUAKA TNG Xwpag, Toukoupav oto Bopelo
kot Plo Mkpavte oto voTtLo.

MeyaAUtepn motapta Aekavn tng Apyevtivig eivat to Pio vte Aa NAdta, ou
niepthapfavel oAokAnpn tnv Napayoudn, Tnv avatoAtkr BoAlBia, to
peyaAutepo pEpog tng Oupouyouang Kat Eva eyalo Tunpa tng Bpaliag. To
Mrtouévog ALPeC elval pia TtEPLOXN HE EUKPATO KALpa Kal eudopa edadn. 2TLC
AVSOELG UTIAPXOUV ULKPEC TIOTAULEG AEKAVEG. NPOC Ta VOTLAL EKTELVOVTAL OL
KUPLWC TIAUTIEG, Lo eUKPATN TTAOUGCLA TIEPLOXI) LE QVETTTUYHEVN KTnvoTpodia
(Booeldn) kal yewpyla (oLtdpt) mou anoteAel TNV OLKOVOULKA KapSLd TG
Apyevtivnc.

H Apyevtwvn ekteivetal oxedov €€’ oAokArpou otnv eukpatn {wvn Tou
Notwov Hutodatpiou. To kKAlpa TG emnpedletal emiong ano TV yeLtvioon Twv
WKEOVWV Kal oo Ti¢ U0 MAEUPEC, Kal armod ta PnAd Bouva Katd HLNKOC TwV
ouVOpwWV TNG. TEAOG 0TO VOTLO AKPO TNG, otnV ' Tou Mupog 1 aAALWG
Natayovia mapatnpouvtal adBoveg Bpoxontwaoelg kab’ 0Ao to £10¢.

Anuoypapika Stoixeia Tngc ApyevTvig

o EOvoypadia

O eplocotepol Apyevtvol elval amoyovol Eupwnaiwv HETAVASTWY TOU
19 ka tou 20%° awwva, evw To 86% Tou TANBUGCKOU TtPoodlopileTal wg



Eupwrnaikng kataywyng. H mAeloPnoia mpoépyxetat and tnv lomavia kot tnv
ItaAla. To 60% tou MANBuooU SNAwVeL OTL £XeL £0TW Kl KATIOW0 Babuo
(TaALlkn) kataywyn. Eva pikpo mooooto eival mestizo , SnAadn pyadeg
oLavwy pe Evpwrnaioug, anod autoug oplopévol EXouv apafLkn n
QVATOALKOQOLATLKA Kataywyn. Xtnv teAevtaia kataypadn 600.000
Apyevtwvol mpoodlopiotnkav wg autdxboveg vdilavol. Ta peyalvtepa
TI0o0OTA MpoEAevUonG ivat amo Mlepuavia, EABetia, Aavia, NopBnyia,
Youndia, EANada, Hvwpévo BaaoiAelo, MoptoyaAia kat IpAavdia. Eniong and
TNV QVATOALKH Kol KEVTIPLKN Eupwrn. ZUpdwva pe tnv teAeutaia anoypadn
Tou 2001 o mMAnBuoHOG TNG XWpPaS avépxeTal o€ 36.260.000 katoikouc.

e Aotikomoinon

To ¢awvopevo TNG aoTikomoinong moapouctaletal o peyalo Babuo adou
Alyotepot amnod 1o 10% twv katoikwv {ouv 0 aypoTIKEG TIEPLOXEC . OL S€ka
HEYAAUTEPEG LNTPOTIOALTIKEG TIEPLOXEG EXOUV TIEPLTTOU TO ULOO GUVOALKO
TANBuouo. To Mmnouévog Alpeg €xel MANBUGUO TepLTTOU 3 EKATOUMUPLA KOL N
HEYAAUTEPN UNTPOTIOALTIKN TtEPLOXN €XEL 12,8 eKOTOUUUPLO KATOLKOUG. TO
Mrtouévog ALpeC lval n Tpwtelovoa TNG APYEVTLVAG Kal N LEYAAUTEPN TTOAN
KoL ALLavL ot xwpa. Bpiloketat otn Notwa akth tou Pilo vte Aa MAdta. Eival
£VTOVO ETMNPEACUEVO OTTO TOV EUPWTATKO TIOALTIOUO KAl OVOPEPETAL LEPLKEG
dopEg we «to Mapiol tou Notou» N «Napiot tng NoTLaG Apeptkng». Elval pa
QTtO TLC TILO TTOAUTIAEUPEG TIOAELC OTNV AXTIVIKN ALLEPLKH, YVWOTA yla TV
QPXLTEKTOVLKH TNG, TN VUXTEPLVN {Wwr), T TIOALTIOTIKA SpwEVA KAl Elval amo
TLC TTLO TAOUGLEG TTOAELC TNG AATVIKAG ApEPLKAC. Elval dpeoca ouvdedepévo e
TO TAVYKO KOBWC lval n TTOAN OMOU N LOUGLKI) KOlL O XOPOC TOU TAVYKO
KoAALEpYBnKav.

IXTOPIA

To mpwTa oToLXela TG avOpwrvng apouciag otnv Apyevtivi €xouv Bpebel
otnv Matayovia nepirov 11.000 it X. H avarmntuén eival Baolopévn Kupiwg otn
yewpyla aAAd kat otnv ktnvotpodia. OL mpwTol AmoLkol Eptacayv otnv
Apyevtivn mepimou 1o 1516, 6mou ekel 16pLBNKe n avtiBactAeia tou Pio Nte
Aa MAdta n omola kot mpwtoamnolknOnke anod lomavoug €oL Kal n yAwooa.



ANEZAPTHYIA

2115 25 Maiou tou 1810 ot moAiteg Tou Mmouévog Alpeg ibpuoav tnv mpwtn
ToTkA KUBEpvnon, yvwotr wg Xouvta. AnutoupyriOnkav 00 kpdtn: ot
Hvwuéveg Enapyieg tng Notiag Apepikng (1810) kot n Atyka @evtepdA (1815).
H MNapayouan anoxwpnoe to 1811, knpuooovtag tnv aveéaptnoia tng. Ot
OTPATLWTIKEG EKOTPATELEG EVioYuoaV TNV aveaptnaola TnG APYeVTLVNG LETAED
Ttou 1814 kat 1817.

O Zav Maptiv Bewpeital eBvikog npwag tng aveéaptnoiag. H BouAn tou
Toukoupav daknpuée emionua tnv avefaptnoia to 1816.

To 1853 ouvtaxbnke To MPwWTO cUVTOYUA TN XWPAC.. !

H xvBépvnon Ilepov kat n teAsvtaia SikTatopla

To 1946 g€eAéyn otnv npoedpia o Xouav MNepdv, o onmolog umooThpLEE TNV
£PYATLKN TAEN KoL SLESWOE TO CUVSIKAALOUO, epapuolovtag mapalAnia
KOLVWVLKQ KOl EKTTOLOEUTLKA TIPOYPAOTAL.

H ouluyoc tou MNepov (EVa Nepdv) amoteAovos TNV KLvnThHpLo SUvaun yLo Tnv
gmtuyia tou Mepov otnv epyatikn Taén. H EBita slonyaye tnv Prido twv
YUVOLKWV KOlL OPYAVWOE TO YUVOLKELO KOPUA TIEPOVIOTWY. Ta SUo MpwTta
Xpovia tou MNepov atnv MOALTIKN eVIOXUONKE N BLOUNXAVLKI KOL QOTLKA
avartuén.

Meta to Bavato tng EBita 1o 1952 n kuBEpvnon MNepov amoouvtovioTnKe
pHEoa amo Slapdyeg Le TNV KaBoALkr ekkAnoia.

‘Eva Blato mpaikonnua avétpee tov Mepov to 1955. Metd to
BouBapdiopod tng Kaoo Pooavta o MNepodv StEpuye oto e€wteptko (lomavia). O
OTPATOG EKIPOOWTIOVCE TNV Apxouoa Takn.

O MNepodv eneotpePe anod tnv e€opia to 1973 kat oxnuatios kuBépvnon. O
Bavatog tou to 1974 £€depe TNV avimpoedpo kat tpitn culuyo tou, ITopTEA
otnv eéovaia. Néo mpalikomnua otig 24 Maptiou tou 1976.

H Atta tng Apyevtivig otov moAepo twv Falklands oérynoav otnv mtwon
TOU KaBeoTWTOC Kat oTIG eAeUBepeC ekAoyEC Tou 1983.

H Anuokpatia

H kuB€pvnon tou PaoUA AAdovaiv (1983) avélaPBe Spdon yla tnv
QIOKATACTAON TWV SLWYUEVWY, KOOLEPWOE TOV TIOALTLKO EAEYXO OTLG EVOTIAEG
Sduvapelg kal edpaiwoe Toug Snuokpatikoug Beopous. To Snuocto xpEog
OLWG Tou KANpodotnoe To TeAeutaio KabBeotwe, AdnoE TNV OLKOVOLLA TNG
ApYEVTLVNG O€ KploLn KATAOTOON AMEVAVTL 0TOUG LOLWTEG SAVELOTEG KalL TO



A.N.T. H aduvapia tou AAdovoiv va eTAUCEL Ta CUVEXWGS OLOYKOUEVQL
OLKOVOULKA TipoPAaTa 0drynoayv otnv anwAeLo TnG OLKOVOULKNG OTAPLENG.
Meta amnd pia voulopatikn kpion to 1989 kat tov oxedov
SeKATIEVTATIAQCLOCUO TWV TLHWYV, N KUBEPVNOoN apattiOnke MEVTE UNVEG
vwplitepa amnod tn Onteia tng. O KapAog MevEU APXLOE TLG LOLWTLKOTIOLROELG KOl
10 1990 0 olkovopoAoyog Ntopivyko Kapaylo eméBale otabepn LooTiuia
néco-6oAapiou to 1991 Kal EMLTAXUVE TIG LOLWTIKOMOLNOELG. To 1998, pa
oelpd SLeBvwv KpLoEWV OTNV OLKOVOULa KL N UTLEPTIINGN TOU TEGO
TIPOKAAEC OV OTASLAKA L0 EYXWPLA OLKOVOULKH Kpion. O mpoedpog Qepvavto
vte A Poua KAnpovouNoE PELWUEVN QVTAYWVLOTIKOTNTA OTLG EEQYWYEG KaBWC
Kot xpovia eMeippata. O Kapaylo avaykaotnke va AaBeL HETpa yLa Ta
Slapuyovta kepalala KoL va AVTLUETWITIOEL TNV KPLON LE TIAY WO TWV
Aoyaplacpwyv. Blaleg ekGNAWOELG KOl CUYKPOUOELG HE TIG apXEG 06 ynoav o€
TPOUHOTIONOUC KAl BavAatoug. To XOOTIKO KALHO EVTELVOTAV KoL Ol PWVEC
Slapaptupiag odrynoav otnv mapaitnon tou npoédpou vie Aa Pova . H
Apyevtvn to AeképPplo Tou 2001 pUIAKE OTN XELPOTEPN BEOULKN KoL
OLKOVOWLKN TNG KpLon.

H Xpeokomia tn¢ ApysvTwijg

e OuLAdyolL mou oéynoav otn XPEOKOTLAL.
To onuelo ekkivnong autnc tng kaBodikng mopeiag eival n xpovoAoykn meplodoc
1950-1983 6mou mapatnpeitol TOALTIKOOLKOVOULKA aoTaBeLa, Stopkng evaillayn
KUBEPVAOEWV Kal KAt €MEKTACN EVAAAOLCOOUEVN ULOBETNGN OLKOVOULKWY TIOALTIKWV.
To 1983 mpayaTOMOLELTOL N TTTWON TOU XOUVTLKOU KOBE0TWTOC KOl TO KPATOG
emdLwkel avakoupn and tov moAepo ota Falklands. Aaveiletatl Aowmdv XprAuoTa yLo

TNV AVOOUYKPOTNGON ToU aAAd 0T CUVEXELX N AMOMANPWHUN amodelkvUeTaL aduvartn.

Katd ouvEmeLa KATOPPEEL TO «AOUCTPAAY (EOVIKO VOULOUO TTOU OVTLKATECTNOE TO

«TIECO» META TN Xouvta). MapdAANAQ, OL UTTOTLUNOELG KOl OL PTWYEC ETLEOTELC TNG
KUB€pvnong otnv olkovouia odnyolv otov unepnAnbwpLoud. Tn dekaetia tou ‘80, o
uTEPTMANOwWPLOUOG TOU KpAToug Kupaivetat oto 10% pe 20%, evw to 1989 ayyileL to

5.000%!!. Npoomabwvtag va avakappet, n Apyevtivr) uloBetei Eava 1o «mEco» UE

otaBepn wootipia 1/1 pe to SoAdplo. OUCLACTLKA TO SOAAPLO YIVETOL TO EOBVIKO
VOULOMA TNG XWPAC. ATtoTEAeopa auToU NTav va otabepomotnbouv kat va
UTIOXWPNOOUV OTASLOKA OL TIHEC KaBwG Kal va BeATiwBel n mowotnta wng. Alo tnv
AAAN OpWwC, N woottpia 1/1 katéotnoe PONVEC TIC ELoaywYEC Kal EMANEE TIC e€aywyEC

TNC XWPOC LLE OITOTEAECUO VO ALENOEL OTASLOKA TO ¥PEOC KOLL VOL KOTOTPOTIWOEL N

gyYwpLa topaywyn. ToUTOXPOova OL KPATLKEC SATIAVEC TTApEUEVOV aveENYNTa UWNAEC

KoL kuplapyouoe n dtadpBopa evw to A.N.T. €6wve ddvela ou e€avepiloviav Adyw Tng

dopodladuyng kat tou EemAupatog twy xpnudtwyv o€ off shore gtalpiec. Ev ouveyeia,

™ dekaetia Tou ‘90, Eva HEYAAO KUHA LOLWTLKOTIOLOEWVY KATECTPEYPE TTOAAEG
dnuooLeg emixelpnoets. To 1998-99 to KpAtog MANTIETAL amod Loyupotatn Udeaon. To

dnuooto xpgoc avéavetat Katd 36%, to A.E.N pewwvetat katd 21%, To TooooTo




dtwyelag pravel to 57% evw n avepyia Eemépaoe 10 23%. MNpoonabwvtag va cwoouv
Ta KedAAaLa TOUG, oL KATaBETeC ou ixav mPoBAEPEL TN xpEOKOTILA TNG XWPAG,
e€aodalilouv ta xpuatd toug oto e§WTePLKO. EVTIEAWG TPOLOKPATNLEVN N
KUB€pvnon elonyaye dpeca vopoBetikn diatagn (corralito), n onolia €0ete 6pLo otnV
avaAnyn LETPNTWV Ao Toug Tpamellkouc Aoyaplacpouc(uéxpt 250 méco/tn
Bdopada). Méow autng TG anayopeucnc, N KUBEpvNon amookomnoU 0 OUCLAOTLKA

oTo va eunodiost Tnv avtaAlayn néco pe Solapla. Q¢ anotéAeopa, N Heoaia TAn
e€ayplwbnke kal 0dnyet o yevikn anepyia otig 13 AskepPBpiouv 2001. Katad tn
Slapkela Twv Blawwv cuykpovoswyv untnpéav 28 vekpol.(!) To 2002 teALKA TO KPATOG
dnAwvel emionua otL Sev Suvatat va KaAUPeL To xp€og. Etal o Evtoudpvto NTtoudAte
avaAapBAavel Ta nvia TG XWPOG KoL KOTOHAUEL AUECWE TN oTaBepr) LooTLUlA « TIECO-
SoAapiou». Katd ocuvemela, n ApYevTLvr €pXETAL AVTLMETWTN UE TN LEYAAUTEPN
TITWYEUON 0TNV HEXPL TOTE LoTopia. To méco KataBapabpwveTal 06nNywvTog To XpEOC

o€ 1326Lc. SoAdpLa. TEAOC, TO KPATOC ByaivEL EKTOC OlYyOPWV KOl OTOLOTA OTTOTOLLOL N

pon €MEVOUOEWV TIPOC TN XWPa KOBWC 0 TANOWPLOUOC KOLL N OVEPYLOL EKTLVALOOOVTOL

ota uyn.

e Apxn Avakapdng tneg Xwpag

Yta TéAn Tou 2002 n olkovopia apxLoe va avantuooeTal KaBwe apxLoe
va arodideL n UTTOTIUNGCN TOU VOULOHOTOC, N OTtolol KATECTNOE TA ITpolovTa
NG APYEVTLVAG OVTAYWVLOTIKA OTLG SleBveic ayopEg.

Ouototnteg Oucovouikncg llopeiag Tng ApyevTiviic ue
v EAAdda.

MEAETWVTAC TNV OLKOVOULKNA TTOPELa TNG APYEVTLVAG TTapATNPOULE TARB0C
OLOLOTATWV E TN olyxpovn kataotaon tng EAAadag. Autég eiva:

7
0’0

Kpatikn dtadpBopd, ival yvwoto Mwe oL KpaTIKol popeic UTIOKAEMTOUV

o€ peyaho Babuo ta Snuoota etcodnpata.

 Ouyn kedalaiwv oto e€wtepLkod, Ta teAeutaia dVo xpovia
napatnpeital avénon KatabEoewv oto e€wTePLKO amd EAANVEC TTOALTEG
(olkovopoAoyol Loxupilovtal OtL oL EAANVIKEC KATAOETELG TOU
e€wteplkoL ayyilouv oxedoOV To OGO TOU XPEOUC TOU KPATOUG).

+* H EA\aSa avaykaletal va SaveloTtel xpripota and AAAEG EUPWTTATKEC
Xwpeg Kat to A.N.T yLa va EEMANPWOEL TO XPEOG.

¥ AuoTtnpa PETPA ALTOTNTAC PE amoTtEAeopa TNV eEABAlwon Twv Adikwv
OTPWUATWV.

«» MeyaAn Udeon Kot avepyia.

** Y{ynAda nocootda popodladuync.

+ EmBoAn pétpwv amo to A.N.T kat tnv Eupwrn.



MEPOZ B’: HKOINQONIKH I3TOPIA TOY TANGO

2E NOIOY2 XQPOY3 ZEKINHZE TO TANGO;

JUpdwva UE TIG YPamTEG avadopes Tou Xopxe Aoul MTopxeg, 0 Xo0pOg Tou
TAVYKO KOlL N LOUGLKH TOU YEVVHONKAV 0T TIOPVELQ OTLG TIEPLOXEG TNG
€pYATIKNG TAENC Tou Mmouévocg Alpeg katl tou MovteBLdéo.

Tov 19° awva To TTIOPVELD ATV ONUAVTLKOG XWPOG SLOoKESOONC yLa TOUC
AvOpPEG TNG EPYATIKNG TAENC, KABWC KAl Ny EL00SAUATOC VLA TG YUVALIKEC. 2€
TIEPUTTWOELG TtoU £€w armo Ta mopveia oxnuoatilovtov oupé MeAATWY,
XPNOLLLOTIOLOUVTAV LOUGLKOL yla val Toug StaokeSalouv 60N wpa oL KOTIEAEC
ATV AaoXOANUEVEC. ME aUTOV TOV TPOTIO OL LOUGLKOL TOU TAVYKO ElXav TNV
gukatpia va e€aopaAilouv ta mpog to Iev Kal va KAAALEPYHOOUV TO TAAEVTO
Touc. Elval B£Bata moAU mBavo oL KOTEAEC va XOpeuav LETOEL TOUG KaBwg
TLEPLUEVAV TOUG TTIEAATEG KAl OVTLOTOLYO OL AVOPEG OTLG WPEC ALXUNG.

Mepi to 1870 oto Mmnouévog ALpeC cUVEPPEAV XIALASEG LETOVAOTEG QO
Eupwrn, oL meploadtepol amo ItaAia, yia avalntnon kaAutepng {wng Ko
ypnyopa emépacayv og aplOuo Tov umapyovta TANBUGUO. ITn CUVTPLTTLKA
Toug MAsloPndila ATV AVIPEG.

Mo va xop€Pouv e TIC yuvaikeg 0To Mmou£vog ALPEC, OL LETAVAOTEC ETIPETIE
va LaBouv To Xopo Touc. To TAVYKO EYLVE N €kdpacn pLag BspeAlwdoug
avaykng Tou avBpwrou: Tng Siag mou €xel n Yuxn ya emadn Kat
ETULKOLVWVIA HE pta aAAn Yuyxn.

To tavyKo epudaviotnke ota HECA TOU SEKATOU EVOTOU OLWVA, WE EVal
LLOUGLKOXOPEUTLKO piypa Ttou £dpepav aTnVv APYEVTLVH OL TTIOAAEC , LKPEC
KOLVOTNTEG HETAVAOTWY. HTav amd Toug mpwTtoug XopoU g ITou
XPNOLUOTOLNBNKE N TOAUNPN VEX OTAOCT, TO AYKAALOOUQ, TIOU ELXE YIVEL
SNUOPNEG pe To BLevéliko BaAc. To TAVYKO ATAV YV OLOG XOPOC TOU SpojLou,
Sev emvonOnke amo xopeuTEG yla va Stdaxtel otov KOopo. Emvonbnke amo
ATOA TIOU UTTOPEL va unv hovoav TV idta yA\waooa, nBeAav Opwg va
KlvnBouv pall oto pubpo Tng OpopdNG, KALVOUPYLOC LOUGCLKNG, ATOUA TTOU
avaintoloav pLa TN XopAdg Leoa otnv axapn, okAnpn {wr Toug.

KATATQIH KAI EZEAIZH

To Tavyko yevwnOnke oTi¢ meplOwPLAKEG CUVOLKIEC TOU MTouEévocg ALlpeg To
Sevtepo pod tou 19°° awwva. Baoiotnke otouc Lomtavokou BavEllkoug
puBuOoUG habanera, Tn milonga tng apyevivig unaiBpou (Maumna) Kat Tov
VEYPLKO X0pO catombe. To tavyko dev €xel EekaBapa xapaKkTnpLoTikad. Elval
€va uPBpidlo, epooov MPoEPXETAL ATIO TNV CUVEVWON TIOLKIAWVY LOUCLIKWVY
eldwv. Zekivnoe va xopeLETAL KUPLWCE OTA TTOPVELA TWV AATKWV CUVOLKLWY TOU
Mrtouévog ALPeG e EVIOVEG aLoBNOLAKES KLVAOELG KOL TNV avtaAAayn otixou



HE 0€EOVOALKO TIEPLEXOUEVO. 2TOV XOPO QUTO Kuplapxouoav oL compadres
(=paykeg) pe 6LOpUBUO VTUGLUO KAl EUKOAN XPron Tou paxaiplou. Mo va
adopolwBEel OPWE amo TG AATKES TAEELG, TO TAVYKO XPELAOTNKE VA YiveL
ALyOTEPO TPOKANTLKO, EVW N LEYAAOQOTIKI TAEN TO QVTLLETWTILOE MANPWG
UTTOTLUNTLKA KOl To Bewpnoe mpoiov mopveiag. AvaykAaotnkay, OpwGS, otTn
OUVEXELA VAL TO XELPOKPOTHROoouV ePpooov yvwploe Peyain §6fa ota
0PLOTOKPATIKA oTpwpata tTNG Eupwrng, peta tov A’ MaykoopLo moOAepo.

To tavyko xwpiletal og Vo peyaleg neplodouc. H mpwtn ovopaletal
“malald ppoupd’” kal ekteivetal amo to 1900-1915, evw Tta KupLa
XOPAKTNPLOTLKA Elval n ypryopn Kot XapoUEVN LOUGCLKI, O EVTOVOC Kall
aloBnaolakog xopog, N XPNon TNG apyko ota Tpayoudia, Ta omola MEPLEXOUV
OUXVEG avaPOpPEC OTLG YUVALKEC, TOUC VTANOEC, TOUG poudLAVOUG Kal Ta
niopveia. To NamoALttaviko Tpayoudt emedpace onUavIKA otn Stapopdwon
TOU tango, Ttou apxLoE va ylvetal o amaAo f apyo. 2tn devtepn nepiodo
(1917-1935), n onola anokaAsitat “xpuon nepiodog tou tango” o xopog ival
TILO EUTIPETNC, N LOUGLKK] LLE TO UITAVTOVEOV AAAALEL KOl KUPLOPXEL TO
TPayouSL. To UMAVTOVEOV, YEPHAVLKAG TIPOEAEUONC LLOUGLKO OpYavo,
gudaviotnke oto Mmougvog Apec ota tEAN tou 1890 Kkal ypriyopa e€oPéAloe
To $AAOUTO ATO TIC TPWTEG 0pXNOTPEC. Edepe pia pllikn aAlayr otn LOUGLKN
duoloyvwia Tou tango mou XAVEL GLYA-OLYA TOV apXLKO TTALXVLOLAPLKO puBuo
TOU KOl YiveTal coPapo, pubuLKO, auaTtnpo, oLyavo.

O Npwtog NaykoopLog NMOAEOC KoL OL OLKOVOULKEG KpLloeLg avekopav tnv
avodLKI TIOPELD TNG OLPYEVTIVIKNG OLKOVOULaC. Ol HETAVAOTEG SEUTEPNG YEVLAC
ouvteAoLv otn Slapopdwaon pag cuAoyLknG atobnong otL n Apyevtivn
anétuye va e€aopaAiosl Tnv eunuepia Twv MoAlTwy t¢. H aiobnon autrncg tnc
anotuyiag dtoykwvetal otayv, Letd 1o 1930, kataAvovtal ol SnUOoKPATLKOL
Beopol pe TIg cuvexeic eMeUPACELG TWV OTPATIWTIKWY OTNV TOALTLKH. To tango
¢ “Xpuong nmeplodou’”’ unopeoe va ekPpAcel, CURBOALKQA, TNV ATToyorTeuon
TWV ATOMWVY KAl TWV OUASWY AMEVAVTL OTA VEX OLKOVOLKA, TLIOALTLKA KoL
KOWwVIKA 6edopgva. Me tov TpOmo auto £yLve To cUUPBOAO TNG APYEVTIVLKNG
TOUTOTNTAC OTNV KPLoLn autr) mepiodo Kat SLOKATEXETAL ATIO HLa
peAhayxoAkn 6tabeon.

MNQs KAI MOY MAGAINAN NA XOPEYOYN TANGO;

Ma vo LaBeL xopo €vag VEQPOC ETIPETIE VOL CUUHETEXEL OE L0 KABapA aVTPLKN
TIPOKTLKN €€AOKNON XOPOoU, YVWOTH WG << MPAKTIKA >>. lNa €va Staotnuo povo
mapakoAouBouoe EnMelta, Evag anod Toug MAANLOTEPOUG anmodActle va Tou
Sellel mwg va akoAouBel- va pabet tnv texvikn, mou Atav n faon- nwg
OTEKEOAL, TIWG TIEPTIATAG KO TIWE TAL CWLATA ETILKOWVWVOUV PETAEY TOUG .
ApxLle emiong va amoktd pla aiodnon yla to “Ae€lAoylo’’ tou tango- SnAadn
TLG OTOLXLWOELG KLV OELG TIOU QTOPPEOUV QIO TNV TEXVLKN, OL oTtoieg Sivouv



Hopdn OTNV ETILKOVWVILA KL TNV EEWTEPLKEVOUV.

Otav o veapog Edptave va Bewpeital apkeTd KAAOG 0TO pOAO TNG VTAUAC,
Stadikaoia mou Enatlpve MOAAOUG LAVECG oXeSOV KOBNUEPLVNC TApOUCLOG OTNV
<<TPAKTIKO>>, oL TTaAaLloTEPOL TOV KAAoUoav vo LdBeL To poAo Tou
KoBaALEPOU XOPEVOVTOG LE KATIOLOV AAAO VEQPO TTOU NTAV EMIONE KAAOG OTO
POAO TNG VIAUOC.

H e€doknon Twv yuvaikwy oto poAo Tou KaBaAlEpou RTav €va oo ta 1o
KPUdA LUOTLKA TOu tango. Qotoaoo, av Kal Sgv unrpxov SnUoOcLoL XwpoL Ttou
va XopeUOUVE yuvaikeg padl, e€aokouvtav petafl toug kat'tdlav.

H Stadikaoia ekpdabnong yia tn veodwTtlotn XopeUTpLa NTAV N iSla Omwc Kot
yla Tov avtpa ou pabatve Tov poAo tn¢ vtapag. Ekmatdevoviav otn TEXVLKN -
TIWG OTEKEOAL, TIWG TIEPTIATAG KOL TIWE TOL CWHLOTA ETILKOLWVWVOUV LETAEL TOUG-
TOOO LLE 0LOKNOEL OO0 KAl XOPEVUOVTAG UE EUTIELPOUC XOPEUTEC.

Emeldn oL KOWWVIKEG CUMPBACELC amattoloayv amo T yuvaika va XopeUEeL
dnuoaoia poévo og poAo vrapag, n eknaidevon tng dev ATav avaykn va
TIPOXWPNOEL IEPLOOOTEPO. O0eC OUWG evlladEpovtay, padalvav Kat To poAo
TOU KOBaALEpOU- MAvVTA OpWCE KAT olav.

KOINQNIKO TANGO

To tayko omaviwg aokoUoe KOWWVLKN KPLTIKN. H kplon 1929-1930, n
EMEUBAON TWV OTPATIWTLKWY, OL EKAOYLKEC VOBELEC KAl 0 AUTAPXLOUOC, wBoUV
KQTIOLOUC OTLYOUPYOUG OE KaTayyeAla TNG Kowwviag, otnv omola Kuplapxel To
XPHA Ko OTtou v uTtapxel TAEoV AAANAEYYUN, KAl ANCLOVLETAL O PTWYOC.
Ao TouG OTIoUSALOTEPOUC EKPPACTEC TOU KOLVWVLKOU TAYKO €lval o Enrique
Santos Discepolo. H amnnixnon tou tayko neplopiletal tnv nepiodo 1935 pe
1955 AOyw tou VEou LbeoAoyLkoU AaLciou Ttou emBAAAETAL ATTO TOUG
OTPATLWTLKOUGE KaL TLG oUVTNPNTIKEG SUVAUELS TTOU Toug uTtooTnpilouv. To
QPVNTLKO aUTO KALpa KaBw¢ Kal n mapoucia oto Mmouévog ALpeg
TIANBUOULAKWY OTOLXELWV QyPOTLKAG TIPOEAEUONG TA OTIOLAL APECKOVTAV OE
AAAN LOUOLKN Elxav SUCUEVH ETUITTWGN OTO TAYKO TO OMoLo £ixe mopaAAnAa
VO CUVAYWVLOTEL e TNV T{al pouaoikn. QOoTO0O0 TO TAYKO EEMEPATE TNV Kpion,
SLOTL TO TTEPOVLKO KABEOTWC TO ULOBETNOE yLa TIG SLKEG TOU AVAYKEC KOlL TO
KOTéoTnoe €OVIKO mpoidv. Emiong aAAog Aoyog mou e€nyel tnv emBiwon tou
TAYKO £LvaL N AVAVEWGCH TOU OTLXOUPYLKA. AUO peYAAEC PUCLOYVWLES TOU
tango eival o Carlos Gardel kat o Enrique Discepolo.

CARLOS GARDEL

FevvnBnke otnv TouloLTn tng MaAAiag otig 11 AskepPBpiou 1890 kat nEBave
oTLG 24 louviou tou 1935.Tnv kataywyn Tou emniong Stekdikel n Oupouyouan.



‘Hrtav tpayoudlotn¢ , tpayoudomnolog kat nBomolog kat
elval lowg n o e€€xovoa puaoloyvwuia otnv Lotopia
Tou tayko. NéBave og agpomnopikd SuoTUXNUA OTO
Mevteyiv tng KoAopBiag to 1935, oto anodyeLo Tng
KopLlEPaC Tou. Me adopun autd To ATuXEC YEYOVOG
ylvetal évag Tpaylkog npwag, Tov onoio Bprivnoav oe
OAn tnv Aatwikn Aueptkr). O Gardel éypaye moAa
KAQLOOLKA TAYKO. ZEKIVNOE TNV KOPLEPA TOU
tpayoudwvrtag oe punap. O Gardel Snuiovpynoe to
tango-cancion to 1917, pye 1o tpayou St Mi Noche Triste.
KaBwg n dnuotikotntd tou augnbnke , EKave pla oslpd

TOWLWV e TNV Paramount oto Hollywood. Yrpxav
dAUEG OTL eEMEINOCE TOU O.EPOTIOPLKOU ATUXIUOATOC KAl
€lnoe pgxpLto 1951.

Enrique Discepolo

O ouyypadéag, cuvbETNG Kal otiyoupyocg Evpike Zavtog NtiogmnoAo, yevvnOnke
10 1901 kot méBave to 1951. O NtloénoAo ovopaotnke <<pthocodog Tou
TAYKO>> Kal Slatunwoe SUo oplopolg Tou. O MPWTOC EAEYE WG TO TAYKO
elval pua BABepn okEPn mou xopeUEeTOL KAl 0 SEUTEPOC EAEYE TIWC TO TAYKO
elval éva popavtlo os tpia Asmta 600 SnAadn Kpatdel £vag xopog . O
NTLOETIOAO TIPOODEPE OTO TAYKO Lo SLadOPETLKI OTITIKI, Amalolodoén Kal
OKETITIKLOTLKI, TO £KOIVE OTOXOOTLKO KOl LETAPUOLKO, KaBLEpwoe NOLKEC
TIAPOLLETPOUC TIOU AVTLKATOMTPL{AV TO00 TOUG KpUPOoUC ,aTOLKOUC TTOVOUC
000 KOlL TNV KOLVWVLKOTIOALTLKI) KOTAOTAON KAl TNV amouaia nOknc.

H OEMATOANOITA TN
TPAOYAI(N TANGO

ATo TIC anapx£¢ Tou fango LEXp! Kai onilEpa
o1 avBpwrror w¢ emi To MAEioTOV BEWpPouy
O0edopévo Twe To tango eivar amokAEIOTIKd
£idoc xopou. TToAAoi eivar duws autoi mou
oTpépovral o’ auTto xdon oTnv ouoppid Twv

oTixwv TWv Teayoudiwyv. Eva xapakTnpioTiKo

TeayoUdr otic apxé¢ Tou 20°° aniva eivar To
Mi noche triste rou KdoAo¢ MkapdéA, To omoio avapéperar o€ évav
EvRaTareAeipévo paoth. AkoAovBuwvrag To mvedua rou Mi hoche
triste n GsuaroAoyia Twv mEPIOTOTEPWY TPAYoUdIWVY TTEPIEAdUBave
ouxvd dTUXEC EPWTIKES I0TOPIEG.

Eva dAdo evdiapépov Béua eivar n mpoeidomoinon mpog TN VEéa KoméAa
va un vivel XopeuTpia Kai va [in OXETIOTE LE TAoUOIoUSC dvTPES Trou Ba



TNG Kavouv owpa, aAAd va mpoTIUAoE! va LEIVEI KovTd OTNV OIKOYEVEId
mne. Emione, xapaktnpioTiké Béua eivar To EyKWLIO THE OTOPYIKAC
pavag, ouxvd authic mou gixe me@aver. O ToayoudloTHE HETAVIWVE! TTOU
dYnoe Th UNTEPA TOU yid KATToIa yuvaika i TOAAESC YopES TTou aphvel
TNV OIKOYEVEId TOU yIa va LIETAvaoTeUoel oThv Apyevrivh. TEAo¢, To
tango autd kaB’ autd eivai ouvnBe¢ B€ua yia Ta Tpayoudia Tou, EVW
ondvia gival Ta XapoUueva EpwTiKkd Toayoudia, Kabwg n mpodooia firav
Kupiapxo BéLa.

Ooov apopd Tous oTixous Arav uynAou emimédou, KaBwe e&Eppalav
mdBo¢ kai ovo. O1 TTOVELEVOI auToi OTiXO! TTavTPEUOVTAV LIE
XapoUEVeS LoualkEC. TToAAoi ritav o1 BauuaocTéc mou d€v ayamovoav 1o
X000, aAAd odnyHi6nkav oro tango xdoh oTnV EKPPACTIKOTATA TWV
oTixwyv Tou, ora TéAn the dekacriac Ttou 20 kai oric apxé¢ Tou ‘30,
Ymdoxouv Suwe Kai TEpITTTWOEIS TTOU 01 OTIXO0I EXOUV PIAOTOPIKO
TTEQIEXOLEVO 1 Eival KWIKoI Kai moayuarevovral Géuara The
ETTIKAIPOTNTAC.

‘e
»

TMapardTw avapépouue eVOEIKTIKA OU0 XapaKkThneloTIKd Tpayoudia Tou
tango o€ perdyppaon ora ayyAikd kar EAANVIKA.



La Cumparsita/(1924)

If you knew it

That still in my soul

I hold that affection

I was feeling for you..!

Who knows, maybe, if you knew
That I never forgot you..!
Turning back to the old days
You may remember me...

Friends don’t come anymore

Even for a visit,

No one conforts me

In my pain..

Since the day you left

My heart is in pain...!

Woman, tell me, what you have done
My poor heart..!

However, I

Always remember you

With that pure tenderness
That I felt for you,

And you're into my soul,

A piece of my life,

In my sweet illusion

Which I never forget..

In my abandoned pad

Even the sun in the morning
On the window does not come
ouft,

Like before when you were
here...

And that puppy, our
companionship,
Which, when you were absent, didn’t want to eat,
By watching me alone three days ago

It left me, too..



H Kouymapoira
Av o {gpe¢

OTI akdua oTnv Yuxh Lou
Koardw THV TOUPEPOTNTA EKEIVA
mmov éviwea yia oéva...!

TToio¢ E€pel, iowe, av To EEpeC
Tw¢ O¢ o€ (Exaoa moTéE...!
lyovwvrag miow ora maAid
UTTOpEl Kal va e BuunBeic...

Or pidor mia oev Epxovral

OUTE yIa [iav ETIOKEYN,

Kaveic O€ e mapnyoper

LIEC OTOV Kanuo Lou...

Amo Tn pépa mou EYUyeS

efvar To orhiBoc¢ Lou opiylévo..!
luvaika, me¢ Lou, T1 EXEIC KAVEI
TN @TWXH Lou TNV Kapdid...!

K1 opwe eyw

mrdvroTe o€ Buuouuai

U’ ekeivn Tnv kaBdpia Toupepdoa
mmou EviwBa yia ofva,

KI Eioal HEC aTnV WUXA Lou,
Koppdt! Tng (WA (o,

LEC oTn YAUKId weudaioBnon

7ToU TTOTE OE AnoLovw.

270 TOapO/ LoV TO TapaThEvo

oUTE 0 HAlo¢ To mmpwi

oro napdBupo J¢ Pyaivel,

Omwe¢ mp1v, Tou Hoouvv £0W...

K1 exeivo To OKUAdKI, N ouvTpoQId LAacg,
TTOU OTaVv EAEITIES, OV HOEAE va pdel,
PAEmovTdc e ovaxo avrimpoxTEC

LE TapdTnoE Ki EKEIVO.




»

Mi Noche Triste(1916)

Woman, you who have abandoned me
at the best of my life

leaving me with a hurt soul

and thorns in my heart..!

Even though you knew that I loved you
and you were my joy

and my burning dream...!

Consolation I'm not gonna find

so now, I drink and get drunk

to forget your love.

In my chamber when I go
and see it in a mess,
miserable, abandoned,
tears get me,

and spend my time
looking at your picture
seeking for affection.

And at night, when I Jay down,

I don't close the door

cause, having it open,

I fool myself that you may come.
I always bring cookies

along with mate,

as I did when you were here,
and believe me that the bed gets angry
because we are not together
anymore...!

My hut lacks

all those pretty little bottles
decorated with ribbons

all of them the same colour,

and the mirror always blur,

as i/t has cried rtself,
since your love is missing...

The guitar in the closet

is hanging still,

as nobody sings and plans

to make the strings move...
Even the lamp in the room
knows you're not here

and refused its light

to lighten up my sad night.../



H BArpypuévn pov vuxra
luvaika, sou mou pe mapdTRoeC

arnv mo KaAhn wea ths (WG Lou
aghvovrdc Lov TARywuEvn ThY Yuxh
K1 aykdBia otnv kapdid Lou...!

K1 ac riéepec mwe o ayamovoa

KI OTI £0U Hoouv N xaped LIov

Kai To YAoyEPO oveipo Lou...!
ITapnyopid dcv mpokeiTar va Low,
yI’ auto eyw TWpa mivw Kar uebWw,
ToV EowTd OoU yia va ANoLovHow.

2 TNV KauapoUAa Lov érav mdw
Kal th ow va vai dvw KdTw,
BAiBepr, maparnuévn,

KAduara Le midvouve

Kai mepvaw moAARY Woa

THV EIKOVA 00U KoITwvTasc
HHTWS Ppow maphyopid.

Kar tn vuxra, érav éamAwvw,
OV TV KAEIVvw eyw TV mopra,

yiari, avoixTh Exovrds Thy,
eyediéuar mw¢ Ba pOBEeic.
Pépvw mdvra UmiokoTdKIa

7TOU TO LIATE OUVOOEUOUV,

, , , H riBdpa oro vrouAdrmi
Omw¢ mpIv, oV Hoouv £0W,

) givar mavra KoEUaoueva,
Kal va O&IS TToU TO KpEPATI peHaoy

, , Kaveic 1’ autr dev Tpayoudd,
aypi1eVel Kai BUUWVE! cH pay

7o pali mia Je pag PAEet..! 01 XOPOEC TNG va pivrioouy...

, . To Aaumiovi oro dwudrio
270 TOapOi LIoU TTId OEV EXEI H H

, , . E€oer W¢ KI auTO WS AEITTEIC
Ta oLopYa EKEIvVa UToOUKaAdKia

. , Kai 0 BéAnoe To pw¢ Tou
Ta OTOAIOUEVA LIE PIOYKAKIA

, , , T GAILLEvn Lou Th vUXTa va
O0Aa Tou¢ oro idio xpuua, 1 GAIpEVn Hou Th vux

. . wrioel...!
Ka1 BoAd¢ /v’ o kaBoépTnc, ¢
PaveTal AeC Ki EXEl KAQWel,

yiari Aimer o Eowrdc oou...



TO TANGO IYNANTA TO 3MYPNAIKO PEMMETIKO

To OpUPVAIKO PEUTETIKO KaL TO TAYKO TAPOUCLA{oUV TTOAAQ KOV
XOPAKTNPLOTIKA. H ZuUpvn Kal to Mmnouévog Alpeg, SUo Aypavia kat Suo
KOOMOTIOALTIKEG TIOAELG. TO UITAVTOVEOV €lval TO KUPLOPXO OPYaVO TOU TAYKO
KOLL QVTLOTOLYO N APUOVLKO OTO OLUPVAIKO PEUTIETIKO.

Kat ta Vo pouoika idn mapouoialouv tnv idla Bepatoloyia. H ptwyela, n
Kotamieon, N avaopAAELa, 0 £pWTOG KAL N ATILOTLO TNG Yuvailkag KUpLopxouv
otn Bepatoloyia TouC. XapaKTnPLOTIKOL elval oL otolyol amnod To Tpayoudt
"KAEdTPa'(1928).

KAédtpa (La Chorra

‘Huouv KaAog, yU auto kat W £pLéec otnv GTwyELa,
otov aoo W’ adnoseg,, pou poudpnéeg To aipa.
Y’ €€L unveg pou ‘dayeg to payalakl
TNV MapAyKa oTo mavnyupL, Tn LOOTPA, TOV TAYKO...
KAédtpa! Qg kaL Tov EpwTa pou, pou tov apmoaéeg!

...Nooo autol oL otoiyxot Bupilouv to "Mou ‘payeg OAa Ta daytuAidia™...

Ot pyoupeg mou gudaviotnkay, o HAyKag, 0 VIANG, To KouTtooBakt, o
TIPOAYWYOG Kol 0 wpalog eivatl kool TUToL avBpwrnwv mou napouactalovrtol
KOLL OTO TAYKO KOlL OTO PEUTIETLKO. TO TAYKO KOl TO OHUPVAIKO PEUTETLKO
eudavilovral otnv enoxn Tou MeoomoA£pou (1922-1933) kal
avtipetwnilovrtal pe tov idlo Tpomo, dnAadn e TV anoppudn ano TNV ooTIKN
TAEN. TNV CUVEXELO OUWG AVAYKAOTNKAV Vo To armodextouv. Me tnv
HETAVAOTEVON TWV Eupwnaiwv oto Mmouévoc Alpeg Snptoupyolvtal TTOAEG
AQ(KEC ouVOLKieC OwWG OUVERN Kal otov Melpatd pe tov Eepllwpo Twv EAAVWY
ano v Mkpa Acia. ZTi¢ AalKEC CUVOLKIEG AUTWV TWV ALLOVLWV
dnuioupyouvtat Vo VEa 16N LLOUGLKNC TTOU OITOTEAOUV TOV KOPUO TWV
£0VIKWV LOUOLKWY, XapaKkTnpi{ouv TNV KOUATOUPA TWV AawVv mou Ta
Snuovpynoav Kal Elvol avamoomooTa OTOLXEL TNE EBVIKAG KANPOVOULAC
kaBe Aaouv. To 2009 n UNESCO avaknpuée To TAYKO TOYKOOLA TIOALTLOTLKN
KAnpovouLa.

EZAIAQIH TOY TANGO

Yrniapxouv moAAol xopol Ttou untdyovtal oTnv Katnyopia <<tango>> .le
aUTOUC €lval TO YAAALKO, TO OLEPLKAVLKO KoL To ballroom tango. Auto
oupBaivel emeldn to tango katadepe va e€amMAwOel Kol EKTOC TwV oplwv TNG
VEVETELPAG TOU KoL £YLVE aTOSEKTO Ao AAAEC KOUATOUPEC.

Kupilwg n méAn mou cuvtéAeoe otnv e€amAwon Kal tnv anodoxr tou tango
SLeBvwg eival to Mapiol. Baokdtepog Tpomog 61800 G Tou ATAV OL VAUTLKOL
Tou Mrnouévog Alpeg, mou €depav pall Tnv KOUATOUPA TOUG KOLL OL LOUGLKOL
Tou tango, ot onoiol mAyav otnv MaAAia avalntwvtag éva KaAUTeEPO PEANOV.



Ye mpwtn $Acn UMoPoUUE va MoUpEe OtL To 1909 avéBalvav mapaoTaoELS oTa
B€atpa TG MoOVUAPTNG LE TN XOPAKTNPLOTLKA TTapouaia Tou tango. Apyotepa
10 1912, mapouoialetal n Peyain eLofoAr Tou XOpoU oTA COAOVLA TNG
AVWTEPNG KOWWVLKAG Ta&NG Tou Maplotol. OpwE 0 KUPLOG TPOTIOC EVIAENC TOU
oTnNV Kowwvia tou MNaplolol ATav LEow TwV VEAPWY Apyevtivwy doltntwy
NG AVWTEPNG KOWVWVLIKNG TAENGS Tou MTouévog ALPEC, TTOU TyaALVAV OTO
Mapiot yla va omtouvdaocouv. Etol katadepav va EépBouv o emadr) e TNV
QVWTEPN KOWWVLKH TAn tou Maplolov pe anotéAeopa va dStadwoouv To xopo
oTtnVv mapL{Lavikn Kowwvia.

To tango OUWC ATTOTEAECE KAl OVTLIKELPLEVO OUTNTNONG TWV EVPWTTAIKWV
KUBEPVNOEWV OL TIEPLOCOTEPEC TWV OTOLWV BEANCOV va amayopeloouV TN
Sdtadoor) tou. MoAAol NTav OUWE Kal aUTOL TToU EVEKPLVAV KAl ETAVECAV TO
XOPO aUTO, OTIWC 0 ToAPOG TNG Pwatag. OLAdyoL mou to tango eixe 1600
HLEYAAN ATXNON OTOV EUPWTTAIKO XWPO NTOV OTL MEPLElXE pHia eEwTLKN avupa
KOlL OTL QVTLTIPOCWITEVE KATL TEAELWG EMAVAOTATIKO KoL OKAVOAALOTIKO. To
yeyovoc dnAadn otL to {euyapL XOPEUE OYKOALAOUEVO.

Ztnv EAAGSa Tou pecomoAEpou ypadovTouoay MAVW armo eKoTo tango Kabe
XPOVO, amo ouvOEteg onwc o Kwotag MNavvidng, o Attik, o MuyxanA ZouyloUA
Kot toAAot @AAoL, Tpayoudlopéva amo tnv tnv Zodia Béumo, tnv Aavan
ItpatnyomnolAou, Tnv Kakia Mévdpn, tov Niko Nouvapn (mpomaviwy otnv
dekaetia Tou 50) Kat aAAouc.

ASTOR PIAZZOLLA

O Astor Piazzolla BewpnBnke €vag amo toug
ONUOVTLIKOTEPOUG CUVOETEC TOU TAYKO KATA TO
Seltepo Ho6 tou 20°° awwva. NMpocBEtovtag
otolxeia tfal Kal KAOOOLKNC LOUGLKNG,
BewpnOnke matépag tou Nuevo Tango.

FevvnBnke otnv Apyevtivi to 1921 ano
It AoV petavaoteg yovelc. Népaoe éva PEPOC
TWV TIALSLKWYV TOU XPOVWV UE TNV OLKOYEVELA
tou otnVv Né€a Yopkn, omou €pabe va pAAeL
TEOOEPELG YAWOOEG (LOTAVLKA, aYYALKA, YOAALKA
KoL LtaAlka). H 6e€ldétnta tou oto va mailet
UTIOVTOVEOV ToV avedeLEe ypriyopa og Ttatdl

Bavpa, evw Npbe ocuvtopa oe emadn HE ToV
KapAog Mkap&éA. Emiotpedovtag otnv
Apyevtiv To 1937, £émaile HOUGCLKN O€ VUXTEPLVA KEVTPO HE SLadopEeC
HOUOLKEC UMAvTeG. Exovtag dextel emppoEC amo tov Xtpafivokt, Tov
Mrtaptok, Tov PaféN kat amnod moAAoU¢ GAAou¢, Adnoe MPOowpPLVA TO TAYKO
KoL aocXOARONKe Ue TNV oUYXPOVN KAQOGCLKI) LOUGLKH.

Apyotepa, kEpSloe umotpodia anod tnv yaAAkn KuBépvnon yla va otouSAaceL
oto Mapiol uno v enifAedn tng ouvBétplag Nadia Boulanger. Ztnv cuvéxela



emotpédel oto Mmougvog Alpeg to 1955, omou dnplovpynoe 1o OKTETO
Mrouévog ALpeg yla va rtailel tayko. Adyw Tng VEQG POCEYYLONG TOU OTO
TAYKO, €YLVE AUPINEYOUEVN TIPOCWTILKOTNTA OTN XWPO OO LOUCLKAG KOl
TIOALTIKA G artoPng. To XapaKkTnPLOTIKO pNTo “"ZTnVv Apyevtivr) OAa Umopouv v’
AAAGEOUV - EKTOC OO TO TAYKO™ SelXVEL TNV AVTIOTACN TTOU QVTILETWTILOE O
Piazzolla otnv matpida tou. Map’ 6Aa aUTA N LOUGCLKI) TOU ETUXE aoS0XNAG
otnv Eupwnn kat tnv Bopeta Apepikn kat pAeAsUBepa TUAHATA TNG
OPYEVTIVIKNG Kowvwviag umodéxbnkav euxapLota TG SLUoKEVEG Tou. Tnv
nieplodo 1976-1983, o Piazzolla €lnoe otnv ItaAia. To 1992 aneBiwoe oto
Mrmouévog ALpec.

KalvoTtOpnos EVOWHOTWVOVTOG 0TO Tapadootako TAyko otolxeia tng tlal Kot
XpNoLlpomnolwvtag eplmAokes cuyxopdiec. Eloryaye LoUaIKA Opyava, OTWG
To PAdouTo, To cafodwvo, TNV NAEKTPLKN KIBApa, To Bunpadwvo Kat Ta
VIPOLG.

Emeldn to tayko NTav cuvoeSeUEVO UE TNV AQIKLOTIK LGEoAoyia Tou
TLEPOVLKOU KaBeoTwToc, Katadlwyxdnke anod Siadoyxo oxnuota Onwe ot
OTPATLWTIKEC SIKTATOPLEC. Ol LOUOLKOL TOU TAYKO aVEEXPTITWE TWV TTOALTIKWV
ToUu¢ MemoLBroewv avaykalovtal va HeETavaoTteUoouv oto Mapiot kot aAAou.
Me auTO TOV TPOTIO TO TAYKO EYLVE OPYAVO QVTLITOALTEUONC, TTOU BEAEL va
SlopBwoel Suvapika tnv kowvwvia. MA£ov Sivetal Eudacn otn LOUGCLKN Kot
AOyw tN¢ enidpaonc tng tlal maipvel Tnv TeAKn Tou popdn to Nuevo Tango.

ANATENNHZH TOY TANGO
To 1983 onuatodotet adevog TNV Mtwon tng Siktatopiag kat adeTEPOU TNV

EUPAVION ULOG LOUCLKOXOPEUTLKNG TtapdoTtacng tou Tango Argentino, n omola
Atav dnuiovpynua tou KAaouvtio Zeykopia kal tou Ektop OpeToOAL.
Meplodevoe otnv Eupwrn Kat oTtnV B. ALEPLKN LE TEPACTLO ETLTUXLOL £XOVTOG
€€QLPETIKEC KPLTIKEC. Adnoe Miow Tou MAnBwpa atOpwyY, Ta omoia nBsAav va
HAaBouv va XopeUOUV TAYKO.

‘Hkpaooav opxnotpec mou £natéav Eava KAAooLKO TayKo Kol TToAAoL VEol
TPayoudLoTEC TTou Sev E€xaoav OTE To O0C Kal To UPOG TOU TAYKO AV Kot
Tpayoudnoav Kavol pyla KOPUATLA. 2T cUVEXEL SnuLloupynOnke to
KOLLVOUPYLO TAYKO TIOU OVOUALETOL NAEKTPO-TAYKO. XOPAKTNPLOTIKOG
EKTIPOOWTIOC AUTOU Tou €idouc eival to cuykpotnua Gotan Project. MoAAol
Bewpnoav auto to £(60¢ amofevwUEVo amod Tn XOPEUTIKA KAl LOUCLKA
TapAadoaon eVw KATOLOL XOPEUTEC ATIOAAUBAVOUV va XOPEVOUV AUTO TO 160G
HoUuoLKNC. AANAOL pouatkol akoAouBnoav ta ixvn tou Astor Piazzolla pe
xprion otowxeiwv tfal Kal KAACOLIKI G LOUOLKNC OTO TAYKO Omw¢ Atav o Ntivo

ZaAoutol kal o Fernando Oteno.
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3. “33 tavyko 1903-1965" £kb. NOTIOC AVEHOC
4. Nepodikd TANGO NUESTRO telxn1l& 4
5. Awbiktuo (Wikipedia)



XPONOAOIKO2Z MINAKAZ

Mouoikn Tpayoudi Xopbg
Mpiv To 1900 Mpwipn TTePiodog Mpwipn TTePiodog Mpwipn TePiodog
1900-1920 Mepiodog 610U TO O1 a1TAOi KWMIKOI Maykoouia
TAYKO TTEPVAEI ATTO OTiX0l TWV Tpay- Taykopavia
TAV TTPWIYN 0TV oudIWV YETOAGOO-
WpIKN edaon ovTal O€ TTEPITTAOKA
TToINTIKA BéuaTa
1920-1935 Mouoikoi pe KAAOOIKA 210 MTTouévog Alpeg Ooo AiyoTtepn
Mouoikh TTaideia KUPIapXouv aoTépia XOPEUTIKI] JOUOIKN
TTaiCOUV POUGIKA TOU TpayoudloU TAyKo, TTaieTal Kal
TAYKO TTOU eV TToU dev ouvBETOUV nxoypo@eital ard
TTpoopileTal XOPEUTIKI JOUCIKN OPXNOTPEG TAYKO
aTrapaiTnTa yia 1600 ANIyOTEPOG
X0po KOOUOG XOpEUEl
1935-1955 Kaivotoueg kai MeydaAol aTixoupyoi H 1o alvBeTn xopo-
H Xpuon Etroxn | TpwTOTUTIEG YOUTIKES yPAQouv yia YPOQIKA TTEPI0d0G
ToU TAYKO OuvBEaEIg TToU TPAYOUDBIOTEG TTOU TNG I0TOPIAG TOU TAYKO.
TTpoopifovTal yia Xopod O x0op6¢ TayKOo KUpIapXEi
Opyava O€ XOPEUTIKEG oTnNV KOUATOUpQ TOU
OPXNOTPES Mrtrouévog Aipeg
1955-1983 Agev utTdpyEl DOUAEIA AaTépia Tou Tpayoudiol | To TAYKO WG KOIVWVIKOG
H Zkoteivi
Etoxn ylQ TIG OPXAOTPES TTOU Kuplapxouv &avd X0pOG 0dnyeiTal oTnv

TTaifOUV IO XOPEUTEG

agdavela.H Bearpikh oknvh

IMoAAOI HOUGIKOI EyKaTAAEITTOUV

Kal n TnAeépaan apxiouv

va XpNnoihoTroiolv

TO TAYKO A TTai{ouv Uovo XOPEUTEG
TTou Ogv EEpouv va
OuvOodEUOVTOG TTAPACTACEIG XOPOoU xopeUouv

TOV KOIVWVIKO X0p0o

1983 kai UoTEpa

Avoivyel yia véa ayopd yia Tn

MepIoOOTEPES EUKAIPIES

To 1dyKko xopeUeTal TTANI

H Avayévvnon

TOU XOPEUTIKI MOUCIKHA TAYKO OTTWG yIa TOUG TPAYOUDIOTEG VA | G€ OAOKANPO TOV KOGHO
Kal yIa TN JOUCIKK TAYKO TTOU

TAYKO TTpoopileTal Tpayoudroouv Eava Je

YIO TTAPACTACEIC XOPOU OAAG

0pPXNOTPES

Kal yia @iouliov dIapopwV EI0WV




MEPQZ [': ZUvtoun petadpaocn Tng epyaciog ota ayyALkd.
HISTORY OF TANGO

Tango first started in the neighbourhoods of working classes in the ports of
Buenos Aires and Montevideo. For this reason tango is usually referred to as
the music of immigrants in Argentina.

Origin of the word

There are a lot of theories about the origin of the word “tango”. One of the
most popular ones in the last few years is that the word came from Africa.
Another theory is that the word “tango”, which was already in common use in
Andalusia describing a type of music, lent its name in a totally different type of
music in Argentina.

Origin of the dance

The kind of the dance of tango originates from the Spanish habanera, the
Uruguani milonga and the candombe and it is said that it includes elements
from the African community in Buenos Aires, influenced by the ancient African
types of dances. The dance was created in Buenos Aires and in Montevideo in
the end of the 19" century. The word tango seems to be associated with the
dance for the first time in Argentina in 1890.In 1902 the opera house “Teatro”
started to include tango in its programmes. At first tango was one of the many
available local dances, but soon it became popular in the whole society. It
spread from the suburbs of the working class slums where thousands of
immigrants from Europe lived. For this reason tango is mentioned as the
music of the immigrants in Argentina.

Tango before 1910

The roots of tango are many and various; the music and the songs of gauchos
which had been influenced by Andalusia in Spain and was accompanied with
claps and taps, of the African originality candombe, the bel canto and the



canzonetta of the Italian immigrants with their refined dancing style,the
Spanish-Cubunish habanera, the waltz. The milonga and the Argentinian waltz
are relatives with the tango. The contribution of the music of gauchos is
obvious in the early milongas, which later developed in the more rhythmical
milonga portena. On the other hand the contribution of the African elements
is obvious in the frenzied milonga candombera

The period 1910-1920 and Tangomania

The decade 1910-1920 was the years of the international tangomania. Around
1910 tango started to be danced outside Argentina as a new fashionable
dance by the urban classes even the aristocracy, at first in Paris and later in
the rest of Europe and in North America. It was reflected in a great number of
articles in the press. Sometimes they wrote about the excitement of the new
dance and sometimes about the criticism of church and even Pope’s. In fact
because of its acceptance by the upper classes and aristocrats of Europe tango
started to become acceptable by the corresponding classes in Argentina. In
1921 in the movie “The four horsemen of the Apocalypse” the famous star
Rodolfo Valentino dances tango establishing this way the popularity of the
dance and also participating in the spread of it. In the same period tango
reached in Greece. In 1914 already in some operettas tangos were included.
In the next years and especially during the Middle War more than 100 Greek
tangos were released every year.

The Years 1920-1935 and Carlos Gardel

In Argentina of the ‘20s tango due to its popularity in Europe and in North
America got out of the margin and finally became accepted by the middle
classes who finally are willing to maintain ballrooms and professionals
musicians with classic education. At the same time important Argentinean
musicians and singers travelled to Europe like Francisco Canuro who reached
in Paris with his orchestra in 1925 and Carlos Gardel who sang there in 1928.
Carlos Gardel (1980-1935) is the singer who is considered almost as a national
hero or demigod in Argentina and was connected with the transition of tango
from a low class music to a completely acceptable one for the middle class.
Substantially, Gardel created the tango-cans ion singing in 1917 “Mi Noche
Triste”. He was a tenor in the beginning of his career and he was almost a
baritone later. He was singing with a voice which was known for its creativity
and dramatization accordingly to the theme. He recorded many songs and he
stared in a lot of movies. He was killed in an airplane accident in 1935 at the
peak of his career, known as the greatest personality of the tango ever.



Gardel's death was followed with the appearance of different trends in tango
by Anibal Troilo (1914 — 1975) and Carlos di Sarli (1903 — 1960) towards
innovation and Rodolfo Biaggi with Juan D' Arienzo to be inclined towards
tradition.

The Golden Age of Tango, 1935 — 1955

The “Golden Age” of tango was the period of 1935 — 1955, which coincided
with the age of the greatest orchestras of jazz music in the United States of
America. Some of the most popular orchestras, which had an influence, were
Juan D' Arienzo's (1900 — 1976), Francisco Canaro's (1888 — 1964) and Anibal
Troilo's (1914 — 1975). D' Arienzo was known as el rey del compas ( the King of
Rhythm). Furthermore, in the Golden Age, many recordings had been made by
Osvaldo Pugliese's (1905 — 1960) orchestras. Di Sarli had a rich and
magnificent sound, he stressed the strings, including the piano, related to the
bandoneon. Osvaldo Pugliese's first recordings didn't defer a lot from the
other orchestras but later his compositions became more complicated in
rhythm. Pugliese's latest music was played for an audience and not for
dancing, although it is commonly used for choreographies because of its
dramatical abilities. Up to 100 songs were written every year in Greece in the
Middle-War by conductors like Kostas Giannidis, Attic, Michalis Sougioul and
many others. They were sung by Sofia Vembo, Danae Stratigopoulou, Kakia
Mendri, Nikos Gounaris and others.

The Age of Tango 1955 — 1983

1955 was the year when a military coup had overthrew Juan Peron and so a
period of instability and military intervention started up to 1983. During this
period the great dancing orchestras declined and singers ( Roberto
Goyeneche, Susana Rinaldi and others) dominated and performed old hits, but
they didn't appeal to dancers. The most important and greatest conductor of
tango after its Golden Age and of course one of the most essential
personalities ever, was Astor Piazzolla (1921 — 1992) whose the most
significant works were recorded from 1960 until his death in 1992. Although
at first he faced strong reactions in Argentina because his compositions were
believed to be innovative, he is now recognized as a great musician. But his
compositions, which introduce in tango elements of jazz and classical music,
are not suitable for dancing and they are used only for professional
choreographies. In the 70's in Buenos Aires, tango was attempted to be mixed
with other rhythms like jazz and rock. Litto Nebbia and Siglo XX were really
popular representatives of this movement. Recently, the Argentine group 020
in their album named “End of Illusions” mixed pop-rock of British style with
nuevo tango.



The Age of Revival, from 1983 and after

1983 was characterized by the fall of the dictatorship in Argentina and the
appearance of the performance named “Tango Argentino” which is a mix of
music, dance and theatre and it toured in Europe and North America. Both of
these events are believed to have contributed to the revival of the interest for
tango, as music and dance both in Argentina and the rest of the world.
Orchestras which play classic tangos, thrive again (Sexteto Mayor, Color Tango
and many others) as well as new-coming singers who stay faithful to the moral
standards and to the characteristics of tango. There are new tendencies that
can be described as “electro-tango”. The groups Tanghetto Narcotango,
Gotan Project, Bajofondo belong in this category. Worldwide dancers of tango
enjoy dancing with this music, but others believe that it is isolated from the
music and dance tradition. Other musicians followed Astor Piazzolla's steps,
using some elements from jazz and classic music such as Dino Saluzzi, Rodolfo
Medeos, Juan Maria Solare and Fernando Otero.

(Amo 1o site Tng oxoAng xopou: Felino Tango)




